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Le venl de I' aUlornne nous amine un aUlr~ Conlnet!, «bullezine»
communautaire, «magatin» informatif, unforum pour les debats chaUds .
et actuels, pour partager des nouvellesfraiches et pour occasi~nnet des
echanges «enlre amis».

En fait, c'est Ie lancemenl d' un CiJnlnct! renouveli : nouvelle
mise-en-page, nouveau «look», .expansion, revision et surtout
simplification:' question de mieux vehicliler !'information, la raison d'etre
de laCEC.

/Vous esperons que I'essentiel de l'electroacoustique. actuelle est.
represenledans Contact!. Tout ce qui risque de manquer serait une
participation piuS active, plus directe et plus «chaude» de votte part, la
communauti humaine (j'electroacoustidens et d'electroacousticieilnes...

Vous dissinez? Conlact! propose de pub/ier votre travail. Vous ecrivez?
Voici l'occasionde partager: uneidee au deux ayec(J.u de/~ de 50g
lecteurs a l'ichelle inJernatiofiQ{e qui, co~ vous, sow viVlimenl
inleressespar l'ilectro(J.Cousiique et la creation audio. Vous etes actifen
creation audio? Donnez nouvelle aux amateurs et aux producteurs
d'electroacoustiquevia Contact!.

Plusieurs dossiers sonl actifsa la CEC en ce moment: la politique de
«devolution» du gouvernementfederal. les po!it(ques de droit d' aUleur a
la SOCAN, des prises de position poUr la promotion et la defense de la
creation electroacouS~ique, lesproCh.aines .fourtleeselectroacoustiques
CEC: la mise a jour des sysiemes d~organisation au bureau national, un
Contact! plus informatifeJ alTlusanJ, et j'en passe...

La cinquieme annie d'existence de la CEC est vitale.Ou seronlnous
danS un an? Quelsseronl les reels besoins de notre communauti? SeronJ
nous plus regional ouplus global? Aurons nous eilcore la <rsoifde la
communication» comme en 1987 lors de notre premiere reunion? Que
voulons nousfaire, et que pOUVOI}S nous fair.e poUr partager nospoinlS
communs etlou'mieux comprendre nos 4iJJerences? Noire association, ce
lien precieux «entre nouS», peut.elle vivre et Jvoluer dans tous les vents?

Bonnelecture, et bonne creation.

Claude Schryer et Ned IJouhalassa'

PS. Pardonnez les pepin occasionels dans cenumiro et SVP faites nous
part de vas suggestions et de vas commenlaires. Un des gtandplaisir de
preparer un Contaei! est de savoir qu'il est pertinenl t;t apprecie. Un·
merci special Ii Odette Leblanc pour son travail sur Ie 5.1.
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The autumn wind brings ilil/nother Contact!, theCEC 'newszine'or
'magleller',forUmfor hot and currenl debates, where fresh ideas are
exchanged "betweenffiends".

Thisfall, a new Conlnet! is IQJJIIChed: new layout, new. "looK', mpre
conlerlt and, we hope, a simplifiedform; all in the name of
communication, the mandateoflhe CEC.

Though we hope that electro~oustic activity is well repreSenled in
Contact!, there could be improvemenlS made in the area ofmembers'
active participation, in the community's conlributiqn to our
publication.

You draw? Your work could be published in Contact! You wtite? .
Drop us a line or share ideas with over 500 readers world-wide,
readers. who, like you, share a more than passinginlerest in
electroacoustics and l/udio art. You are activelyinliolved in audioart?
Let potenliallisteners and producers know about your activties
through Contact!. .

The Board ofthe CEC is currenllyfollowing up on several importanl
issues: the Federal governemenl's 'devolution' policy, SOCAN's
royalry policy, continued promotion and actions in defense of
electroacoustic activity, our next CEC Electroacoustic Days, an
update ofour office'sfiling and <latabase system, a more·rnformative
and enticing Conlnet!, and many ~thers. ..

As the CEC enlers its 5th year, many coollengesface this young
community: Where will we be a yearfrom now? What will be the real
needs ofour COfnmuniry? Will we be more regional or global? Will
communicatwn remain our top priority, as it was in 1987? What
should we be doing to encourage a greater sharing ofcommon ideas,
so as to hetterunderstand out differe~es?Can this-association;our
preCious lUik «betweenfriends», conti~ue to exist "and evolve a:nid the
prevailing winds? .

Good reading and much c;eativity, .

Claude Schryer & Nednouhala$Sa

PS: We apologize for the odd tippo here and there throughout this
. issue. Please share your ideas and comments with "!S - one ofthe
pleasure ofpUlling Conlnet! together is to know that .it is pertinent
and valued. Special thanks to Odette Leblanc for her work on 5.1.
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KeviD Austin (Mcinlr60l) , DhecleUf arlislique/Arlislic Diieclor, »PERSPEGMS»

»Perspectives~>-> iuin 1991

D'apres"les letlres; commentaires personnels et Ii en juger par l'attitude
des media, cet evenement a etC un succes. nfaut d'abord et avant tout
remercier ceux qui y ont participer.U se sont joint des artistes de
tendances variees des reuvres assistees par ordinateur cotoYaient des
pieces neo-romantiques pour violon ~lectronique et partageaient la vedeuc
avec des reuvres de rart des·bruits. Nous ne pouvions ctre perdants.

AdeCaut de quelques pepins
negligables, ces neufs concerts se
sont deroules sans accroc. I.e
comlte organisateur doit. une fiere
chandelle Ii Mark Corwin, cet
individu genereux et infatiguable

. qui s'est charge de la production
d'au-deIa de 65 reuvreset d'une
trentiline de changements dans la
disposition du systeme de "
diffusion.

Avec la venue des Participants,

•
s IOngUes. heur.eS.de travail ainsi
ue les difficil~ decisions

budgetaires OJit vite Cte oubliecs.
Les compositeur(e)s se sont reums,
ont serreS les coudes, et ont echange etdebattu des idees concernant
I'electroacoustique d'aujourd'hui et de demain.

Ce fut un grand honneur de pouvoir rendre hominage Ii AI Mattes.
celui qui se devoue depuis longtemps Ii la CEC. Tous presents ont
contribue au succes de I'evenement et. en tenant comptedes.1imites
budgetaires impo~ees, la communaute entiere JX:Ut se feliciter.

En plusd'une serie. endiablee de concerts, communications et de
nombreuses reunions, cet evenementa vu la creation d'un reseau officieux
qui reuriit Ie C~ntre demusique canadienne (CMC),la Liguecanadienne
des compositeurs (LeC), r ASsociation des femmes compo~iteUres

canadiennes (AFCC) etla CEC. G.race aI'appui du Conseil des. arts, des
representantS des quatre" organisatio~ se sont reUnis afm dcfaire Ie point
sur les interets et problemes communs auxquels nous devront Caire face
pendarit his annees 90 et dansl'an 2 .000.

L'electroacoustique n'est plus un phenomene. isole et les artistes
sonores par exemple, ceux et .celles qui composent pour cordes,
synthetiseurs ou pour MAX, ne simt plus mis Ii I'ecarL· Les memes
qualites inestirnables Ct humaines qui fa~onnent notre individualite nous
rapprochent les uns des autres.

Ie tiens Ii remercier ceux el celles qui ont rendu possible cet evenement
.J:.. comitc org. anisateUr, les organismes de soutien -Ie Conseil des Arts du
.,anada (Musique et opera, Office des toumees, Arts mCdiatiques), Ie
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»Perspectives->-> June 1991

From leiters, personal comments and the media a success. The people
responsible for the succeSs were the participants. Artistical1Y and
interpersonally a spectrum of typcs~ styles and beings. Live computer
works rubbed against post-romantic electronic violin against
art-oC~noise we all benefited.

The nine concerts in six
days.went almost without a
hitch, and considering that
Mark CorwIn had to
oversee some thirty set-up
changes, the organizing

" committee considers itself
blessed to have such an
open, ulltiringly friendly
individual U> produce the
more than sixty-five works.

The participants made the
long hours and the difficult
budget"dictatcd decisions
melt Ciom ihe rust day.
Composers came together,
pulled together, discussed

and debated important issues about electroacoustics, present. Cuture
and in perspective.

It was a great honor to be able to single out the event's dedicatee AI
Mattes, for all of his years of w~)fk.We were all part of this suc;ccss,
and it is to the entire community's benefit that we were able to present
such a mile·stone event given the extreme fIScal constraints.

An event that may have slipped past in the rush of the concerts, six
paper sessions and numerous meetings, was the creation ofan
informal network that links together the Canadian Music Centi:r
(CMC), the Canadian League ofComPosers (CLe), the Assoclation of
CanadianWomen Compqscrs (ACWC) and the CEC. These CO\1f

. groupsmet with the aid of the Canada Council to address issues of
common concern and interest"that will be with us all throughout the
90s and well into the next century.

Il- is clear that electroacoustics is no longer alone, and that sound
artists whether writing for strings, string synthesizers or MAX are no
10ngl1l' isolated Cromeach other. We are difCerent and accept these
differences, yet we are the same in very proCound and important
human ways.

I wish to thank all of those who made this event possible, the
" organizing committee, the Junding bodiesc-the Canada Council,

(Music, Touring Office and Media Arts), the Conseil des arts dela
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Conseil des arts de la Communauti urbaine de Montreal, l'Universiti
Concordia (bureau du recteur, la Faculte des beaux-arts et Ie Departement
de musique) et surtout les coinpositeur(e)s et interprctes qui ont fait en .
sorte que ces Journees e1ectr~coustiques CEC soient unereussite sur

tous les plans.

Kevin Austin, Montreal .

it ·I'ecoufe de l'Ontario
En tant que membre du conseil d'administration de laCEC, je me suis
interessee aU'developperrient de I'activite elcctroacoustique de la region
de Toronto etde l'ensemble de la province d'Ontario. Bien qu'il yait
plusieurs electroacousticiens a.ctifs qui resident dans la region
metropolitahte de Toronto, la communication a etc quasi-inexistente. pe
plus, Ie reseau pour la presentation de nos oeuvres reste toujours a I'ctat
embryonnaire, Nous avons donc 9rganise, en fevrier demie:r, UJie reunion
a la M~sic Oallery de Toronto afm de discuter de la mise sur pied d'un
studio d'enregi;trement, d'une seriede concerts, d'ateliers et de seances

d'ecoute. Nousnous sommes d'abord re~cigncs au sujet de racccssibilitc.

de studios d'enregistrement.

Dans un autre temps, DavidMott de I'universite Yorknous a offert
I'utilisation liventuelle des installations du departement de musique, pour
fin de concert, Jim Montgomery du Music Gallery a discuter de la
creation d'un studio d'enregistrement voue a larccherche, tandis que
d'autres intervenants ont proposes qu'une entente soit prise avec certainS
studios d'enregistrement commerciaux de Toronto dans Ie but de les _

rendre plus accueillant envers les projets qui ne necessitent qu'un mixage
final. Au terme de: la reunion, pIusieurs personnes ont signtS une lettre

demandant au gouvemement NPD de I'Ontario d'augmenter l'octroi au

Conseil deS Arts de I'Ontario.Lc 29 avril, Ie gouvemement de l'Ontario

annonc;ait I)n octroi suppIemtlUtaire de $7.5 millionS ace meme

organisme~

. Les reunions suivantes se sont derouIces Ie 26 marset Ie 7 mai ala

Music.Gallery. Cesreunions ont servi aI'Ccoute d'oeuvres completes ou
. en co~rs. No.us avions a notre disposition un systeme de son de.himte
gaffime. Nous enavons aussi profile pour discuter longuement, si bien que
qu'a Ia suite d'une session marathon plusieurs auditeurs ont developpc
une "fatigue d'Ccoute". John Oswald a remarquc qu'il entend souvent les
memes commentaires soit qu'une oeuvre eSt trop longue ou qu'elle est
jouec aun volume trop eleve ou trop faible. Ces commentaires sont
gencra:Iement rcitcres lors des Journees CEC. Ces .questions pourrai¢nt.
porter sur les formes de presentations de notre art ct sur l'utilisation des

moyens technologiques,
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communauti urbain de Montreal, the CEC, Queen's University,
Concordia University (Rector's Office, Faculty of Fine Arts, and
Department of Music), and most of all the composers and performers
who made this the most broadly successful CEC Electroacoustic Days

so far.

Kevin Austin, Montreal

Ontario musings
As part of my responsibilities of being a board member of the CEC, I
have undertaken the development of electroacoustic activity in the

· Toronto area, which will help to build theCEC profile and presence in
Ontario. Allhough there arc many active electroacoustic composers
who live in the larger Toronto region, we have h·ad little
communication, and there are very few local performance possibilities

for our work, I sent out a mailing in February which ant:Jounced a
meeting to be held at the Music Gallery [Toronto] to discuss such
items as the development of studio facilities, a concert series,
educational workshops, and regular listening sessions. The resportse

Was positive and during the first mceting, many suggestions for $tud~.;;: .
· access were offered, .'fi!!Jl}}

I received contact from David Mott of York University expressing
his support and potential use of the concert facilities'in the music
department. Jim Montgomery of the Music Gallery discussed the
possible development of a research oriented studio at the Gallery;
Others'suggested arrangements be·made with the many commercial

studios in the city, particularly for the purpose of creating a final mix

of a work. At the end of this frrst meeting, several people signed a

letter which was mailed to several cabinet ministers of the Ontario

NDP goverrunent requesting that they support the proposal to provide

additional funds for the Ontario Arts Council. The good news is that
an additional $ 7.5 million has been added to the base operating grant

· of the OAC, as aImounced in the budget speech on April 29.

The next two sessions, held on March 26 and May 7, were primarily
for listening to compositions - both completed works and .
works-in-progress. The MusiC Gallery was our host, and we had
access to good quality playback equipment. Several works were·

· played and good discussion was generated, so much so that after one
marathon session, people developed "listening fatigue", One
interestingpoint raised by John Oswald was that he often hears
cOlrunents that a work is "too long",or "too loud", or played "too
soft". No doubts these points will be raised again at

· »PERSPECTIVES->->, as they tend to haunt each festival held so
far. Perhaps what is at stake is a fundamental qucstioning regarding
how tIllS arlform is to be presented, and how to usc technology to
enrich rather than to dominate.



______Fr_o_rn_th_e_B_oo_r-d-

Nous preparons presentement les rencontres de I'automne et lous les
compositeur(e)s de la re~ion (ou de passage) ysont invites. Pour plus de·
renseignements concernant I'horaire de nos reunions veuillez

communiquez avec moi durant les heures de bureau a(416)533-0192.

Wende Bartley, Toronto

L'electro au Journees de 10 SIMC
Au debUt septembre, la li!Ure qui suit a eti. presentee aux membres du

Conseilinternmionaide la SIMC (Societe internationale pour la musique
coiltemporaine) et aux deligues reunis 0. Zurich (Suisse) lors des Journees
mondiales de la muSique 1991, par Christopher Butterfield, delegue dela

. section canadienne de la SIMC,

Chers membres et delegues distingues,

I.e Canada cst un des centres Ies plus importants d'activite
clectroacoustique. Dans ce pays,I'electroacoustique est enseignee dans Ia
plupart des grandes universites, Ies studios privcs sont de plus en plus

communs el une majorite des jeunes compositeurs prlltiquent
_lectroacoustique sous des formes multiples. Grace en 'parti~ llU nombre

grandissant de prix internationaux qui ont ete altribuesaux ~11".res

electroacoustiques canadiennes. III reconnaissmce de I'activite
electroacoustique clmlldienne cst maintenant un fait accompli.

La Communaute electroacoustique canadienne (CEC) represcnle les
compositeur(e)s, inlerpretes et autres individus ou groupe qui ~uvrent
dans les arts electroacoustiques. Notre association aloujours cOIisidlSre
que les Joumecs mondiales de la musique offraient une occasion de
presenter les fruitsdu travail de coinJiositeur(e)s electroaCoustiques
cmadien(ne)s dans un cadre international el plus souvenl que moins
durmt les dernieres annecs,lesjury des JMM ont selectionncun bon
nombre de ces a:uvres pour presentation en concert II semblerait
cependant qu'une decision de la section Polonaise de 1a SlMC (hole des
Journees 1992) aura pour effet de rCduire la presence canadienne.

I.es membres du Conseil de la CEC sont·extrcmcment d~us et
perplexes face al'absence d'une categoric d'a:uvres pour bande seule dans
l'appel d'a:uvres des Journees mondiales de la musique 1992, aVarsovie.
En debut etc 1991,Ia CEC a demandc ala section Polonaise d'expliquer

celte facheuse decision. Nous avons etc informes que la section Polonaise
avait pris la decision d'exclureune partie importante de l'activite
electroacoustique et que celte decision avait ete acceptee par Ie jury
international. II ne faudrait surtout pas que ce geste serve d'exemple aux
tutur hOles, car il sert principalement ]a cause d'une minorit~de gens qui

partagent Ie meme point de vue qui exclut tout ce qu'iJ(elIe)s ne
considcrent·pas comme faisant partie de la «musique contemporaine».
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We will continue to meet in the summer, and anyone is welcome to
attend. A smaller group is being formed.to pursue contacts regarding
the development of studio facilities. For further information on time

and location, please contact me during office hours, at (41'6) 533-0192

Wende Bartley, Toronto

Eo's place in the World Music Days
In early September, the following letter was presented to the .

Members ofthe International Board ofthe International Society for
Contemporary Music and delegates present at the 199/ World Music
Days in Zurich, Switzerland by the Canadian representative

(Christopher Butterfield) ofthe Canadian section ofthe ISCM.

. Dear Distinguished MemQer~&Delegates,

Canada is one of the most importllDt centers of electroacoustic·
activity in the world. It is a country where most large universities

includeelectroacoustic studies as part of their curriculum, where
private studios are becoming coJIiJnon place and where a majority of
young composers practice this art in one form or another. Duelo the
large number of international prizes .awarded to ClU)adian works in the
past decade, international recognition orCanadim e]ectioacoustic
activity is now afail accompli.

The Canadim Electroacoustic Community (CEC) represents
Canadian composers, performers arid other individualS and groups
working in the electroacoustic arts. Our association has always
regarded the World Music Days as a great opportunity to present the
work of Canadian electroacoustic composers in an intemationational

forum and more often than not, past WMD juries hllve selected aCair
number of Canadian works of this nature. for concert presentation. It

would seem, however, that the Canadian presence in 1992 will be.
diminished due to a decision of the Polish section of the ISCM.

.The Board of the CEC is extremely dissapointed and puzzledat the
absence of a category allowing for the submission of solo tape works

in the 1992 World Music DaY$ in Warsaw. fu early summer I991~ the
._ CEC requested clarification from the Polish Section concerning this

.regrettable decision. We were inforrned that the decision to excl\!de m
.:importllDtsegment of electroacoustic activity Was taken by the Polish

Section and accepted by the Intern~tional Board. This unfortunate
action must not be allowed to become an example for future hosts to
follow, for it would serve only the interest of a minority of people who

shwe·a comriJon narrow vision of what can and should be considered
'contemporary music'.

[!Iontact! I Octobre/ October 1991
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Les membres du Consei! de la CEC ont conscience que certains

contextes (cconomiques, tcchnoiogiques, politiques) pcuvent changer la
forme ~l la stru~ture d'cvenements de la SIMCo Cependant,chaque pays
hOte doit surement remplir certainscritcres et conditions arm d'assurcr

une juste representation de la musique contemporaineinternationale. Les
membres du Conseil de la CEC proposent donc qu'un des critcres que doit
remplir une section arm de pouvoir prcsenter les JMM Soil I'assurance
que les reuvrcs clcctroacoustiques puissent ctre soumises et scleclioimces
pour diffusion en concert et a la radio.

Au nom de la CEC, je liens avous remcrcier pour l'attentionque vous

prclcz a,ce dossie~ et je.vous souhaite une bonne scrie de reunionS.

Ned BouhalasSa

President de la CEC

. .

Rep'ortagesradio »PERSPECTIVES->->
.4'«perspectives» des 3e Journees electro/1coustiques eEe
Ii Concordia, luin 1991

Avec I'appui du departement Arts mediatiques du Conseil des arts du
Canada, la CECa commande a 4 producleurs radio independants de
preparer 8cmissions radio (2 chaque) de 27 minutes (4 en fran~ais, 4 en
anglais) a partir de leur <<perspective» objective et personnelle des 3e

Journees CEC. Lcs reporteurssont Jean-Frim~oisDenis, Montreal
(compositeur, producteur de disque, journaliste ala pige); Estelle Lemire,
Montrcal(compositeure et ondiste de Montrcal); Wende Bartley,
Toronto (compositeure, journaliste radio, editrice audio a la revue
Musicworks); Philip Szporer, Montreal (createilr radio; journaliste pour la

radio CBC et la BBC).

Enjanvier 1990 et encore en 199i, la CEC a distribue un questionnaire
aux principales radiopubliques,et'cotnmunautaires afinde sonder leur­
intcret pour la diffusion et la promotion de ia ml,lsique electroacoustique
(lesresuILalS de ce sondage seront imprirnes dans Ie prochain numero de
ConJac/!).

Grace a ce sondage, la CEC [era parvenir une copie des Reportages

radio »PERSPECfIVES->-> a touteradio et institution qui en a fail la
demande dans Ie sondage ou qlli en [era la dernande par cerita la CEC
avant Ie ler decembre 1991 (SVP precisersi vous desirez les emissions
fran~aises ou anglaises). Les cmissions seront disponibles sur format

casssette audio.

Claude Schryer, Montreal
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The Board of the CEC is sensitive to the fact that specific
conditions (econoinic, technical, political, etc) may affect the.shape

and structure of individual ISCM events. On the other hand, there are
surely certain criteria and conditions that must be met by a host
country to ensure proper and fairrepresentatlon Ofinle~ati{jnal

. contemporary music. The Board of the CEC would like topropose
that one of the criteria for the attribution of the presentation of the
World Music Days lo a given Section be the assurance that .
electroacoustic artists have an equal opportunity to submit works and
to have these selected for presentation in concert and on radio.

'. ~ .,,: - '," . .'

On behalf of the CEC, I would like to tharik you for taking the iime
to consider'our posilion on this matter and wish you a verysuccessfiJI
rounds of meetings.

Ned Bouhalussll

.President of the CEC

»PERSPECTIVES->-> Radio Report'
4 "perspectives" on the 3rd (Ee ElecltoacouslicsOays

at Concordia University, June 1,9sCtJ

With the assistance of the Media Arts program of the Canada
Council, the CEC commissioned 4 independent radio producers to
prepare 8 programs (2 each) of 27 minutes duration (4 in french, 4 in
english) based on the.ir personal and objective "perspective" of the 3rd .

CEC Elcetroacoustic Days. The producers are Jean-Fran~ols Denis,
Montreal (composer, compact disc producer, freelance journalist);
Estelle Lemire, Montreal (composer and OndeM;lItenot performer);

Wende Ilartley, Toronto (composer, music journalist, sound editor
for Musicworks MagaZine); Philil? Szporer, Montreal (radio artist,
journalist for CBC and BBC).

In January 1990 and again in 1991, the CEC mailed out a
questionnaire to the rnajor community and public radios concerning
their interest in the diffusion and promotion ofelectroacous!ic music.
Results of this survey will be printed in the next issue of ConJaci!

Th~ CEe will send a copy of'the »PERSPECTNES->-> Radio

Repor/s to those radio stations or institutions which requested a copy
in the surveyor which. request a cOI?Y in writing to the CEC by .
December 1st, 1991. Please specify if you desire the English or
French language programs. The programs will be available oil Cr02
audio casselte.

Claude Schryer, Montreal
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Le plaisir de IIecoute Opening One's Ears

[!J OUlad! I Oerobre! October 19919

J'aimerais remercier Kevin Austin ainsi que Ie comire organisateurpour I would like to thank Kevin Austin and the org~izingco~ittee for
avoir rcussi Ie fes~val »PERSPECflVES->->; Grace en partie a la puttmg on »PERSPECflVES->->. From my aural 'perspective'I
qualite de l'acoustique de la salle de concert, j'ai trouve les concerts found the concerts far less fatiguing this time. Partially due to the
moins fatiguants cette fois-cL Cette salle est vraiment bien consiruite. Ses acoustic quality of the hall itself. It really is a very good hall. Its
grandes dimensions et hauts plafonds ont fait en sorte quemcme les design, size and high ceilings prevented any danger of pieces
pieces diffusces a haut niveau ne pouvaient· sounding opp!~sive, even if they were
agresser Ie public. Ie tiens aussi a sotiligner quite loud. In addition, I found Lhe
la qualitc du systcme de sonorisation : Ie son sound system excellent. It delivered a
qU! est cmis est clair et transparent, ajoutant very transparent, clear s(iund and gave
une ctonnante profondcur sO)Jore a chaque most pieces a sonic depth Ihal was
piece. Bien entendu, j'ai aussi bien apprecic quite slunning. As is 10. be expeclcd,l
Ie fait que Ie niveau d'ccoule clait en gcncral also liked the fact that the sound levels
tolerable. On piluvaitenfin ccouter toutes les were generally bearable. One could
pieces sans devoir faire face a un niveau actually operr one's ears to all pieces
cleve de decibels. Jc tiens a rcmerder Mark this time instead of having to fight
Corwin,ainsi que ses aides. En face d'une high decibels. The acoustic quality of
pression constante, ils sont restes calmes, ont both t11e hall and the sound system had
pu s'adapter aux diverses situations et mome a lot to do wit11the fact that listening
garder Ie sotii"ire. Un autre pointimportant,·.was suc;h a pleasure this time. And

A conferences ressemblaient plus a des Lhat, in tum, contribUled 10 a generally
.lierspuisqu'il y avait des occasions pour friendlier, generous aUllosphere

Ie public d'cchanger des propos avec les amongst all present. I also wish to
oraleur(rice)s, Afin d'assurerqu'il y ail thank Mark Corwin and assistants for
encore plus de tenips pour cc genre technical support, for staying calm and
d'echanges, j'aimerais proposer que I'on flexible - even chccrful!- while being
approche certaines personnes pour giriger under a tremendous amount of
des ateliers lors des prochaines loumees pressure. The paper sessions that were
CEC. Souvent, lors de ces rencontres, nous . conducted more like workshops wiLh
Ccoutons beaucollp de musiquc et de lots of interaction between presenter

conferences, ce qui.il pour effet de ~reer une Jean Piche (Montrooll, Darren Copeland (Vancouver), and audience were most successful in
situation de descquilibre: trop de donnees Hildegard Weslerkamp (Vancouver), my view. Itmade me think that the
qui rentrent,pasassez qui sortent. Nous Michael Mallhews (Winnipeg) »PERSPECTIVE$->-> next time we may want to approach

souffrohs d'une suraboridance d'inforination. Pour remedier ace certain people to conduct actual workshops Where more time can be
problcme, il faut faire en sorte que les participants puissent se rencontrer .' spent interacting and learning. The danger with an eventsuch as this
et echanger des idees lors de reunions moins formelles, comme des one is dIe input overload that oc;curs invariably. Not only are We
picnics, qes retes, etc. Et meme si nous avons pris joie 11 rencoritrer les listening to a lot of music but also to a lot of words in the paper
divers p~esentateur(rice)s, il me semble que notr~ groupe est trop petit . sessions. This creates an imbalance: too much input, not enough
pour des tribunes et qu'uneatmosphcre plus detendue nous conviendrait output Workshop situations, as well as picnics; parties, etc, give
mieux. Nous pourrions par exemple nou& assoir sur un tapis dans une salle participants more output opportunities. I don't think panels are agood
vide ou sur Ie gazon par une belle joumee d'cte - de quoi mettre tout Ie idea int1rls context. We are too small a group for such a format and
monde al'aise. . the hierarchy that a panel invari~bly ~ets up isnot conducive to Lhe

collegial atmosphere Lhat we want to have. Even though it waS good to
get to know and hear all the panel members, a more cooperative
working relationship could be set up if we were meeting in a less
formal wa)'. For eltample,.if we all sat toget1ler in !U1empty room wiLh
a carpet or on the grass outside -especially in that fabulous weather
-everyone could be more relaxed.

J'apprecie que les membres de la tribune se soient rencoritres plusieurs
foi~ et.aient deploye beaucoup d'efforts, mais j'ai note quepl~sieurs

questions du public avaient etc re~ues avec une certaine tension; des
rcponses telles que «nous avons dcja discute de cela en detail» vont a·

e
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I'encontred'une discussion ouverte. Trop souvent dans des reunions de ce
geme, il y a un desequilibre entre d'une part, un public "naif' qui pose

toujours les memes questions, et d'autre part les politiciens/conferenciersl
bureaucrates (seIon Ie cas) surcharges qui ont deja retourne la question
dans tous les sens. Nous pouvons nous passer de ces rencontres. Nous
devrions plutot rassembler nos forces pour faire face aux nombreux
problemes propres au Canada. Nous devons, lors de ces reunions, creer
des echanges qui sont plus humains et qui incorporent des Clements de
confiance et de generosite. Peut-etre devrions-nous eliminer les meubles,
utiliser des salles vides, diScuter en plein air sous un soleil chaud et porter

des vetements confortables.'Voici donc la question que je me pose et qui
nous concerne tous : que pouvons-nous faire pour creer une iltmosphere
de travail vigoureux, d'interaction, d'ouverture et'faire en sorte que tous

les obstacles, 'Ies peurs et les tensions soient elimines?

Grace au travail achame de quelques individus de «l'est», notre
organisation evolue rapidement et je ceois que nous devons faire en sorte
que cette evolution en quantite se traduise aussi en une evolution dans la
maniere dont nous etudions I'aspect humaln de noire travail: queUe est la
meilleure fa~on d' Ci:outer ce que nous avons a partager au niveaux des
sons et des mots? Comment pouvons-nous etre plus ouverts face a la
nouvelle generation de compositeur(e)s et augmenter Ie nombre de
femmescompositeures? Que devons-nous faire pour rester ouverts a de
nouvelles suggestions, .idees et projets? Ie crOis que ces idees ont germees
a Banff et a Montreal et qu'il faut maintenant les developper
vigoureusement lors des prochaines rencontres.

C'est lesuccCs de »PERSPECTIVES->-> qui m'incite a partager avec

vous ces quelques propos. Ie vous remerciecie vas efforts.

Hildegard Westerkamp, Vancouver

Decouvrir Olds

Lorsqu'en '1987 Norma Beecroft m 'a appel6 pour me demander si je
voulaiS ecrire les paroles pollr une comrnande qu'elle avait pour la radio,
Ie n0!11 du commanditaire m~etait vaguement familier : DavId Olds.

N'tltait-ce pas lui qui avait-fait Ie programme de radio sur la pocsie sonore
que j'avais entendu quelques mois auparavant a CKLN? Un progranune
plutot inhabituel, meme pour une radio alternative. Et i1 me semblait
plutOt curieux qu 'une commande parvicnne d'un diffuseur autre que'
Radio-Canada. .. mais qu'est-ce que je connaissais a tout cela?

Comrnej'alJais l'apprendre par la suite, i1 faut s'attendre a l'inattcndu

lorsqu'on a affaire a David Olds. A commencer par Ie progranune de
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I realize and appreciate that the panellllembershad met for several
days beforehand and had worked hard, but, unfortunately, from my

perspective in the audience our ques~ons weremet with a certain
amount of tension and ,answers such as, "we have already discussed

this extensively"; which tended to discourage further questions or
open discussion. As so often in meetings where the 'public' is invited
and asked to participate and question, there is this unfortunate
imbalance between the overworked politicians/paneVbureaucrats
(depending on the case) who have already thought about everything
and hashed everything over and over again, and the 'naive' public
who keep asking the same old questions. We don't need this. What we
do need,' is to gather our forces (I realize that this was the original

idea of the panel) and meet the difficulties that face us all in this
coUntry" We need opportunities in such gatherings to interact more
humanly, trustingly and generously with each other. Elimination of

furniture, rooms with nothing but us in them, large grassy areas under
the warm sun, and comfortable clothes (to mention just a few things)
often help. In other words, theqliestion I ask myself and want to pass
on to everyone is: how can we set up situations that encourage an
energetic work atmosphere, interaction, operiness, and that eliminate

,as far as possible all blocks, fears and tensions in and between us?

We have grown fast as an organization thanks to a few very hard ,,'
working people 'out East'. I believe that in order for the CEC to ~i
continue to grow, and not only quantitatively, the human aspect of all .

future meetings has to be stressed more consciously: how do we best
listen to e,ach other's musics and words? How can we be receptive,
open to new and younger composers, and fmd and ,encourage more

female members? How do we stay open to new suggestions, ideas and

works. Ithought that both the Banff and Montreal events contained
the seeds for such an approach, but I think that now is the time to '

tackle these ideas with more zest.

, It is precisely because »PERSPECTIVES->-> was a good event
that I feel encouraged to say all the above things. Thanks far all your
efforts.

Hildegard Westerkamp, VaIicouver

Appeciating Olds

When Norma Beecroft called in 1987 to see if! was interested in
doing the voicework for a piece she'd been commissioned to do Cor
radio, the name ofthe commissioner, David OJds, was vaguely
familiar to me. Didn't he do that radio program Ceaturing sound
poetry, which I'd heard a few months previously on CKLN? Pretty
unusual to hear that kind of material, even on alternate radio.
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radio, dont j'allais devenir un auditeur assidu Transfigured Night (La nuit

transfigurce). II s'agit d'une cmission consacree ala musique du 20e
siecle, diffusce tous les lundis de 22h a 2h, ccrite, produite et animce par

David a titre de bCncvole - une fa~on de faire caractcristique dans son cas,
puisqu'elle constitue la base de tout son travail de promotion et de
diffusion dela~usique qu'il aime. C'etait bien Ie cas pour la commande
de Beeeroft,mais egalement pour, plus d'une douzaine d'autres, lancees
par l'entremise d'organismes provinciaux et federaux. Autre aspect
intLl!.bituel il s;est ,trouve que Ie soutien fmancier a sa vocation
non-remuneree etait un travail de nuit" la livraison de journaux dans
diffCrents centres de distribution du certtre"ville de Toronto. Quant au peu
de temps libre qu'illui restait, David Ie, consacrait a la litterature
contemporaine, s'enthousiasmant pour I'ecriture de Thomas Pynchon
aussi bien que pour la musique de Penderecki. II a pourlartt Irouvc Ie

temps d~ coordonner une serie de concerts de musique contemporainll"
qiJi ont fait salle comble au Music Gallery durant Ia saison 1989-90; Ie

temps aussi d'etre profondcment dc~u,l'ann:ce suivante,lorsque Ies
coupures budgctaires l'ont emp&chC de reprendre cette activite.

L'une des caracteristiques Ies: plus frappantes de Transfigured Night est,

la programmation de musique electroacoustique -l'une des passions a
David. Celui~i a participeau premier symposium de Ia CEC, a presente

l'illli.r.s articles aux colloques de Banff et de Toronto,et a encourage les

'.embres a rechercher un aUditoire,r~diophonique. 11 ~ I~!-~~ejoue un
role essentiel a cet egard, dans la regIOn de Toronto - a 1 emission
Transfig~redNight, bien srir, mais bien au-dela puisque les
enregistremertls qu'il re~vait a CKLN etatent egalement jouCs au cours
d'autres eniissions,ce qui a eu pour effet d'elargir I'auditoire pour ce
genre de musique.

Vne caractcristique particulierement agreable des emissions de radio ,
alternatives demeurela possibilite d'appcler les animateurs en direct. J'en

ai profite aquelques reprises pour appeler David au cours de son

emission, pour demander ou donner des prccisions sur Ia musiqlle qui etait
j~uee,ou simplement pour m'arreter dans mon travail et plaisanter un peu
(je trouve que, pour l'ecritlire, rna muse est plus accessible aux petites
heures de lanuit). A l'occasion d'un de ces appels, David a iumonce qu'il
pensait quitter l'emission au mois d'aoiit. 11 a depuis reporte ce depart au
mois de novembre. Lundi dermer, alors que j'ecoutais la piece de Berio a
I'emission, je me demaridais comment repousser encore cette echCartce.
Impossible, je Ie sais bien. David a, deja trouve un successeur qui prendra
sa releve aux memes heures et se consacrera ala musique contemporaine.
Apre~ sept arIS et demf, voila qu 'ilpasse a nne nouvelle etapc de sa vie. 11

, ne retournera pas chanter etjoucr de la guitare dans les boites de nuit,
comme ille faisait dans les, annees quiont prccede l'cmission de radio. II
se consacrera plutot a jo~er du violoncelle et a lire. Assez inhabituel,
comme d'habitude.

Paul Dutton, Toronto
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And it seemed a bit unusual to me for a commission to come
through a broadcasting entity other than the CBC... but what did I

know about thesc things?

As Iwas to learn, the unusual is to be expected where David Olds is
concerned. For starters; the radio program, of which I was soon to be a

regular listener: Transfigured Night, dev.oted to 20thcentury
composition, running every Monday from 10 pm to 2 am, written,
programmed, artd hosted by David on a volunteer basis'~ Which is the

basis for all his work in thepro~otion and promulgation of the music
he loves, includU;g the commission of not just the Beecroft
radiophonic work, but over a dozen others, through provincial and
federal agencies. More of the unusual: his means of support for his
non-remunerative vocation turned out to be a noctumal.occupation,
truck delivery of morning newspapers to drop-off poinis around Metro

Toronto. And in what little spare time he had, he kept up 'to date with
contemporary literature, as excited by the wriiing orThomas Pynchon

as by the music of Penderecki. But he still found time to curate a
sold-out series of contemporary compostion concerts at the Music
Gallery in 1989-90, and to be sorely disappointed when funding cuts
prevented his doing it again the next year.

A prominent feature of Transfigured Night has ,been the
progranlffiing on it of eleclroacoustic music, an ongoing passion of
David's. He participated in the inaugural CECsymposium, presented
papers at the Banff and Toronto meetings, and urged the membeiship
to seek a radio audience, towards which goal he played a central ,role
in the Toronto area ~ and not just on Transfigure4 Night, for the tapes

he received at CKLN found thell' way onto otherprograms at the
station, thus further broadening the audience for such work.

One nice feat!JTe ofalternate radio programming is the direct

phoneline to the program hosts. I would occasional1)' avail myself of it
to call David d~ringTransfigured Night, to get or give mformation on
the music being played, or Just to shoot the shit a bit as a break fiom
my work (as a writer, I fmd my muse to be more accessible in the wee
hours). In one such call this past spring, David mentioned that he '
would be terminating the program in August, He's since postponed

that to November. Listening to the Berio piece on last Monday's
pTl?gram, I wondered what could be done to force another
postponement. No chance, I,know. He's already found a successor to

carry on the commitment to contemporary composition in the same
time-Slot. And David, after 7 1/2 years, is moving on to a new phase
in his life; No, he's not returning to the folk-clubs to sing and play
guitar, as he did in the years before the radio show; rather" he'll be
playing the cello and catching up on his reading. Unusual, as usual.

)aul Dutton, Toronto
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L'equipe de Contqct! vous invite iifaire parvenir des annonces de

concours, d' appels d' auvres etd'oppOrlunizes de diffusiOn pqur la

communaute electroacoustique et de la creation audio, SVP faire parvenir

ces informations sur disquelle Macintosh et si possible, en friul{;ais et en

anglais ii : GEC I CP 845, Suecursale Place d'ArmesJ MOnlreal, QC I

lI2Y 3J2, Fax (514) i89-9680

,/ .

INTEGRATION
Jounu!es electroacoustiques CEe 1992

Les 4e Journees electroacoustiques CEC INTEGRATION, se
deroulcront aToronto, du 1-5 octobre 1992, et seront presentees par la
Music Gallery, la FacuIte de musique de l'universit6 de Toronto, Ie
Dcpartement de-musique de l'universit6 York, Ie D6partement tn6diatique
du Ontario College ofArt, Ie C.anadian Electronic Ensemble et Ie rcseau

- anglais de Radio-Canada.

Dans Ie cadre d'INTEGRATION nombreux concerts, seances de
communications, et reunionS CEC se d6rouleront ala Music Gallery, a
I'universite de Toronto, al'universit6 York et aI'Ontario College of Art.

Jim Montgomery, directeur d' INTEGRATION et de la Music Gallery,

propose que les 4e Journees electroacoustiques CEC soient propices a
« l'exploration des relations entre la creation et Ia pratique des arts
electroacoustiques dans l'ensemblede notre societe ».

Appel d'muvres

Peuvent etre souniiseS au jury dlNTEGRATION les reuvres qui font
partie des categories suivantes:

(Euvres pour bande sejlIe ou systeme de syhthese en direct
pre-progranunee

(Euvres pour bande ou systeme de synthese en direct pre-progranunee et
instruments acoustiques ou electroacoustiques

(Euvres pour synthese en direct et instrumentsacoustiques ou

electroacoustiques

(Euvres pour bande seule ou synthese en direct pre-progranune, avec

orchestre d'haut-parieurs

Vide~ de musique electroaroustique

Musique electroacoustique pour la danse

(Euvres d'aspect theatral pour deux media
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Contact! invites you to send listings ofcompetitions, califor works

and opportunities in the world ofelectroacoustics and audio art.

Please send the data (in both French and English ifp_ossible) on a

Macintosh Word or McWrite diskette to the CEC I CP 845,

SuccursalePlace d'Armes I Montreal, QC I 112Y3J2, Fax (514)

289-9680

INTEGRATION
CEC 1992Electroacoustic Days

.Hosted by the Music Gallery, the University ofToronto Faculty of
Music, the York University Department or Music, the Ontario
College of Art New Media Deparment, the Canadiari Electronic
Ensemble and the Canadian Broadcasting CorpOration, the 4th CEC

Electroacoustic Days, INTEGRATION, will be held in Toronto,

from October 1 -5, 1992.

INTEGRATION will feature concerts, communication sessions, and4)!
CEC meetings at the Music Gallery, the University ofToronto, York ~
University and at the Ontario College of Art

The director of INTEGRATION, JIm M9ntgom~ryof the Music
Gallery, has proposed that the 4th CEC Electroacoustic Days will
attempt to 'inveStigate the nature of the relationship(s) between the

creation and practice of clectroacoustic art and society as a whole'

Call for works

Works in the following categories will be considered by the

INTEGRATION jury:

Works for solo tape or pre-progranuned real-time synthesis

Works for tape or pre-progranuned real-time synthesis with acoustic

or electroacoustic performers

Works for real-time synthes~s with acoustic orelectroacoustic­

~tformers

Works·for tape or pre-progranuned real-time synthesis requiring
multiple speaker sound projection

Electroacoustic music videos

Electroacoustic music for dance

Works for 2 or more media with a theatrical aspect

~.!!.)
~.i
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Formats

Les ceuvres doivent etre soumises dans un des"'formats suivants

Analogiques

1/4" demi-piste, 38cm/s, debut de bande

1/4" quart~de-piste, 38cm/s; debut de bande

1/2" huit-pistes, 38cm/s,debut de bande

Cassette audio analogique (Cr02)

Notez,' utilisez seulemenJ les systemes de reduction de bruit Dolby A. C.
SR et DBX 1/11

NtPnirique

-OAT -Beta /pCM ·YHS /pCM 'Oisquelaser

Notez,' Ie juryltudira aussi les soumissions par lcrit d'auvres-en-cours

Appel de communications

fA. Sans imposer des limites aux soumissions,le comite d'INTEGRATION
• propose les categories suivantes

Communications savantes ou de recherche

Presentations d'ceuvres-en-cours

Sujets de discussion en table ronde

Sujets de tribune ouverte

Date limite des soumlsslons d'ceuvres et de communications:

3 Janvier 1992
Oans Ie courant du mois denovembre, des formulaires de soumissions
seront envoyes 11 tous les membres et membres-associes de la CEC, a\lX
institutions canadiennes d'enseignement, aux stations de radio
communautaires et ad' auttes organismes impliques dans les arts
electroacoustiques.

Pour plUS de renselgnements, veuillez contacter:

INTEGRATION c/oJim Montgomery

Music Gallery /1087 rue Queen Ouest / Toronto, ON / M6J 1H3
Tel (416) 534-631l/Fax (416) 536-8742 (appelez avant d'envoyervos
documentS)
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Works submitted to the INTEGRATION jury should be presented in
the following formats

Analog

1/4" half-track stereo, 38 cm/s, head out

1/4" quarter-track, 38 cm/s, head out

1/2" eight-track, 38 cm/s, head out

Standard analog audio cassette (Cr02)

Note: Dolby A, C. SR and DBX 1111 noise reduction systems only

Digital

·OAT-Beta/PCM-YHS/PCM·CO

Note: written proposalsfor works-in"progress will be considered

Call for Papers and Panel Topics

The following categories are suggestions and are not intended as a
limit on proposals

Papers of a scholarly and/or research nature

Presentations of works-in-progress

Panel discussions on proposed topics

Open forum on proposed topics

Deadline fors.ubmisslons of workS and papers:

January 3, 1992
During the month of November, appiication forms will be forwarded
to all CEC membets and associate-members as well as to Canl\dian
mstitutions, community radio stations and other organizations
involved in the electroacoustic arts.

For more information, please contact:

INTEGRATION c/o Jim Montgomery

Music Gallery /1087 Queen Street West/Toronto, ON /M6i 1H3
Tel (416) 534-6311/ FAX (416) 536-8742(call before transmission)

[!1ontactl I Octobre/ October 1991
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. Arraymuslc de Toronto presente Ie 6e concours pour jeunes
compositeurs pour musique de chambre du 9 mars au 11 avril 1992. La

date limite est Ie 1 decembre 1991. Contactez : Artaymusic 11185 King
Street West, #116 1Toronto, ON 1M6K 3C51 tel(416) 532-3019.

La SOCAN (Societe canadienne des auteurs, compositeurs et editeurs de
musique) annonce latentie de deux importants concours Ii I'intention des
composileurs canadieris, Ie Coneours des eomposifeurs de 30 ons ou
plus de 10 SOCAN, er Ie Coneours des jeunes eomposlreurs de 10
SOCAN. Un prix ~n espcces d'tine valeur de 10,000 $ sera remis lous les
ansdans Ie cadredu Concoursdes composileurs de 30 ans ou plus de la
SOCAN dans les calegories suivanles: 1991 u:uvre orcheslrale, 1992
u:uvre chorale, 1993 u:uvre orcheslrale, 1994 u:uvre electroacouslique. La
dale de tomMe dece concoursest Ie 30 septembre. LI,l Concours des
jeunes compositeurs de Ill. SOCAN s'inspire des concours anlerieurement
commandilcs par Ill. CAPAC et Ill. PROCAN et est ouvert aux
composileurs ages de moins de 30 ans Ii la date de dotl/re du concours,
soit Ie 31 QCtobre 1991. Une valeur totale de 16 500 $ sera remise dans les
cinq categories suivantesPrix Sir Ernest MacMillan (u:uvres orchestrales),

Prix Serge Garant (u:uvrc de musique de chambre), Prix Pierre Mercur.e
(u:uvres pour solos ou duos), Prix Hugh Le Caine (u:uvres
electroacoustiques), Prix Godfrey Ridout (u:uvres chorales). Des
formulaires d'inscription et les rcglements peuvent etre obtenus en
s'adressant Ii l'tin des bureaux de Ill. SOCAN silUes aMontreal, Toronto,
Vancouver, Edmonton et Dartmouth.

Inrerventions .Sonores . est Ii Ill. recherche de textes, recits, impressions
ou commentaires pour publieationssous sa rubrique «Son». Interventions
Sonores cst une nouvelle publication quebecoise de musicotherapie
(fondee en 1990). Son objeclif est de faire connaitre les differentes faeeues
-Ie la ml!sique, voir ses applications thenipeuliques en differentsmilieux
ainsi que l'avancement des recherches et experimenlations, Vous etes

. inviles Ii faire PllTvenir votre texte sur disqueltc (format Macintosh ou
IBM) Ii : Interventions Sonores, pilblication quebecoisc de

musicotherapie /2080, rue Bccancour 1Lyster, QC 1GOS 1VO.

Arrenlion el~droocouslicien/nes!Aprcs plus de sept ans Ii Ill. barre de
Transfigured Night (tine emission de radio communautaire quiconsacre 4
.heures chaque.semaine Ii Ill. musique conlemporaine et Ii
.l'clectroacotistiqtie), David OIds, producteur et animateur, a decide de se
mettre au violoncellcl Afm de continuer apresenter Ill. musiquenouvelle·
dans Ie meme crenau, CKLN-MF (Toronlo) est Ii Ill. recherche de

pcrsonnes qui seraient inleresses Ii produire et artimer une emission les

lundis, de 22h Ii 2h. Deja, Randy Smith, de Toronto, recherche un

collaborateur/trice pour realiser une emission de 2 heures chaque mois, qui
trailerait desu:uvres acousmaliques et assistecs par ordinateur. D'autres

projets peilvent etre proposes.
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Arraymuslc, of Toronto, is sponsoring its 6th Young
Composers' Workshop Competition for chamber music from

March 9th through April 11th, 1992.The ~eadIinefor submission is
December 1st, 1991. Contact: Artaymusic 11185 King Street West,

#H6/Toronto, ON 1M6K 3C51 tel (416) 532-3019.

SOCAN (Society of Composers, Authors and Music Publishers of
Canada) announces two important .competitions for Canadian
composers: Awards for Composers 30 years of Age and Over
andrhe SOCAN Young Composers .comperlflon. A cash prize of
$10,000 will be awarded every year for the SOCAN Awards f;lr
Composers 30 years of Age and ()ver Comilelilion in the foll~wing

calegories: 1991 orchestral work, 1992 choral work, 1993 orchestral
work, 1994 electroacoUslic work. The deadline for this competition is

September 30th. The SOCAN Young Composers Compelition is
based on the {orner CAl'ACand PROCAN competitions and is open
to composers of less ihan 30 years of age on the closing date of

October 31st, 1991. A total value of $16,500 will be awarded in 5
categories: Sir Emf,lst MacMillan Prize (orchestral works), ,Serge
Garant Prize (chamber music), Pierre Mercure Prize (solo or duo
works), Hugh Lc Caine Prize (electroa\;oustic works), Godfrey Ridout

Pri,ze (choral w~rks): Applic~tions f.orms and regulations are ava.ilabl~"
at: SOCAN offICes m Montreal, Toronto, Vancouver, Edmonton and Wi
Dartmouth. ' --

Interventions Sonores is a new quebecois publication on musicology
(founded in 1990) and its objectives are to foster further interest in the
multiple guises of music, specifically its therapeutic uses and
developments in,research and experimentation. Please send your texts
on diskette (Macintosh or ffiM format) to: InterventlonsSonOres,
publication quebCcoise de musicoth6rapie 12080, rue Becancour 1
Lyster, QC 1GOS 1VO.

Attenrlon EJedroocousrlcians. After more than seven years as the

producer and host of Transfigured Night (a 4 hour weekly program of
contemporary concert music and electroacoustics), David OIds' is

stepping doWn. In keeping with its commitment to new music,
CKLN-FM in Toronto is seeking proposals for appropriate use of the
extanttime slot: Mondays lQpm-2am. Specifically ofinterest would
be someone to do a 2 hour monthly feature on electroacoustics and
computer music applications to complement a program currently in
preparation by Randy Smith which willfocus on (but not exclusively)
musique concrct~ and tape music. Other proposals will gladly be
considered as well. CKLN is a community based non-profit·

organization and this is a volunteer position. For details please contact:
David OMs, tel (416) 362-0986 or Program Director Denise Benson at

(416) 595-1477. @y
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CKLN est une Slation de radio COnlmUIiautaire, abut non lucratif et ce

poste n'est pas remunere. Veuillez contacter: David Olds, tel (416)

362-0986 ou Denise Benson, (416) 595-1477

INVENTAIRE, compilation electro-industrielle et experimentale. IN

EXTREMIS, organisme a but non lucratif VOllS invite fairepartie du

recueilINVENTAIRE. Ce disque sera distribue au Canada, auxEtats-Unis

et en Europe pour leprintemps 1992. La compilation subsistera grace aun

investissement collectif. Tirage: 1 000 copies disque compact. Promotion:

100 disques compact expCdies, budget de promotion de 500.$ et 1 page

pour chaque artistes/groupes dans Ie livret accompagnant ledisque

compacl.lnvestissement: chaque artistes ou groupes doivent payer 60 $la

minute. Revenu: Investissemcnt initial plus 30% de cclui-ci ( ex: 5

minutes = 300 $ plus 100$ (30%) total de revenu = 400 $). Remise des

pieces: cnregistrement de qualite sur casscttc OAT. Rcmettrc argent +
DATau plus tard Ie 1 dl!cernbre 1991. Sorti(! prevue: printemps 92 avec

lanccmcnt tit spectacle. Contactez: Thierry Gauthicr (514) 525-7264,

Sylvain Ferland (514) 937-3879

Marl Kuulberg, secretaire de l'Union des compositeurs de l'Estonie
ala recherche d'cnregistrements et des partitions pour diffusion radio

Ie cadre dc ses emissions de musique contemporaine. Contactez:

ati Kuulberg, Secretary I Estonian Union of Composers / Weizenbergi

19-5, Tallinn 10 I Estonia 20010 I USSR. .

INVENTAIRE, an electro-industrial and experimental
compilation. IN EXTR~IS,a non-profit organization offers the

opportunity to participate in its INVENTAIRE compilation. This CD _

will be distributed in Canada, in the US and in Europe during the

spring of 1992. The compilation will be funded by a collec~ve

investment Initial rUll: 1 000 copies on compact disc. Promotion: 100

discs will be sent out, a promotion budget of $ 500 and 1 page for

each artist/groups in the bookIet of t11e compact disc. Investment: each

artist or group must pay $ 60 a minute. Revenue: initi3I investment

plus 30% of this (ex. 5 minutes = $300 plus $1 00 (30%) revenue

total $ 400). Master tape: quality recording on OAT. Send lape and

funds no later than December 1st, 1991. Scheduled release: spring

1992 wiili concert and launching Contact:Thierry Gaut11icr (514)

525-7264, Sylvain Ferland (514) 937-3879.

Mati Kuulberg, Secretary of the Estonian Union of Composers
seeks recordings and scores for upcoming radio broadcasts and

contemporary music concerts. Contact:: Mati Kuulbcrg, Secretary /

Estonian Union of Composers / Weizenbcrgi 19-5, Tallinn 10 I
Estonia 20010 I USSR.

Carole Ayolte
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Le Centro p~ra la Difusion de 10 Milsica Contemporimea (CDMq et
Radio 2 organisent une serie de productions m~icales pour la radio par
l'cntremise de commandcs a des compositeurs pour faire la promotion de

cette forme de creation. Dans cet esprit et dans I'c,spoir de decouvrir des
nouveaux artistCs' dans ce medium, un Concours de creal ion musicale
pour La radio a etc organisee. II n'y a pas de restriCtions d'ageou de

citoyennete. La date liniite de soumissions est Ie 31 decembre 1991.
Contactez: Centro para lli. Difusi6n de la MUsica Contemponmea
(CDMC) I Santa Isabel, 52/28012 MADRID I telephone (91) 46823 10
and 468293 I telCcopie (91) 530 83 21 et539 68 24.

La New Gallery (Calgary) invite le~ artistes etles groupcs a soumetlre
des projels d'exposition el/ou de performances pour la saison 1992-93 (1
avril 1992 ·au 31 mars 1993). La date limite pour ce concours est Ie 15
octobre 1991. Contactez : Programming Committee, The New Gallery I
722-11 Avenue SW I Calgary, An ITIR. OE4/tel (403) 233-2399.

The Centro para 10 Difusion de 10 Milsica Contemporanea (CDMC)
and Radio 2 are undertaking a series of radiophonic musical

. productions, commissioning various composers so as to promote tlus

type of composition. In this spirit and withdIe objective of

discovering new artists in this genre, a Contest oJMusical Works/or
, Radio has been organized. There is no limit of age or of citizenship.

The deadline for submissions is December 31st, 1991.Contact:
Centro para la Difusi6n de la Musica Contemporanea (CDMC) I Santa
Isabel, 521 28012 MADRID /telephone(91) 46823 10 and 468293 /
FAX (91) 5308321 & 539 6824.

The New Gl1l1ery (Calgary) invites proposals from groups and
individuals wishing to submit works for exhibition or performance
during the 1992-93 season (April1~ 1992 through March 31; 1993).
The dealine for submissions is October 15th, 1991. Contact: .
Prograrnnling Committee, The New Gallery 1722-11 Avenue sw I
Calgary, AB 1T2R 0E4 1tel (403) 233~2399.

La Westdeutscher Rundfunk organise un concours pour compositeurs

jusqu'aTage de 40 ani La date detombee est Ie 1 decembre 1991.
Contactez: Westdeu~cherRundfunk, Abteilung Neue Musik, Forum
Junger Komponisten I Postfach 10 19 50, 15000 Ki>ln 11 Germany..

Le Projef d'environnement
sonore mondial (World
Soundscape Project) a public
en aout 1991 son.premier
bulletin. Les individus ou
groupes sont invites a

«soumettre un paragraphe
,jccrivaht votre d6marche ct

comment vous traitezle '

theme de I'ecologic .sonore
dans votre discipline ou dans
votre travail». Lc bulletin

souhaitc egalement
deveIoljper une. bibliographie.
par l'entremise'd'une liste des

publications recentes sur Ie
theme du paysage sonore, de
I'tcologie acoustique et du
design a~oustique.

Contactez: World

Soundscape Project I
Department of Communications, Simon Fraser University I Burnaby, BCI
V5A1S6 I telccopieur (604) 291-4024
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The Westdeutscher Rundfunk is sponsoring a compostition for
composers up to the age of forty. The deadline is December 1st,
1991. Contact: Westdeulscher Rundfunk, Abteihmg Neue Musik,
Forum JungeTKomponisten I Postfach 10 19 50, 15000 Koln 1 I

Germany.

The World Soundscape
Project published iL~ first
newsleuer in August

1991. The WSP requests
that individuals and

groups send the following
material fQr the next
newslcUer: "a shQrt

paragraph describing your
work/activity and how
you address issues of
acoustic ecology within
your discipline or work".
They also· request
assistance in the'

development of a
bibliography: "a list Qf
recent publicatiQns and

Carale Ayolle work related to iIle issues

of soundscapc, acoustic
ecology, acoustic design within y,?ur discip1iflc". Contact: World
Soundscapc Project I Dcpartment of Communications, Simon Fraser.

University 1Burnaby, BC I V5A IS61 FAX (604) 291-4024'. G~
[!IontQd! I Octobre/ October 1991~
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News Briefs
Contacll vous invile Ii faire parvenir des nouvelles. des annonces el des
informalions concernant la communaute eleClroacouslique el de la
creation audio. Veuillez SVP nous faire parvenir ces informalions sur
disquelle Macintosh el si possiple; enfraru;ais el en anglais.

L e 14 fevrier demier, la Faculte de Muslque de l'unlversite de

Montreal annon~aitofficiellement la creation de sa collection de disques
UMMUS «une nOlivelle marque en musique». La c:orporation UMMUS

servira dcsormais 11 vchiculer les productions sonores de ses membies

relies 11 la Faculte, dans trois series:- Actuelles,Classiques et Traditions.

Maintcnant disponibles en format cassette analogique et disque compac~,

dont IiI distribution nationale estassurec par la Scandinavian Record

Import Limited, quatre titres nous sont dejllproposes 'Halogenes (UMM
10'1), presente des a:uv~es electroacoustiques de Alan Belkin, Marcelle

Deschenes, Francis Dhomont el Jean Piche; 'NEM (UMM 102), un
premier eiITegistrement longtemps atiendu du Nouvel Ensemble Modeme

sous la direction de LorrahIe Vaillancourt, reali~een coproduction avee::la,

Societe Radio-Canada; • Musiques el chants Inuil (Eskinll) Point el Rankin
Inlel) (UMM 202), rassembles par Ram6n Pelinski;· Clavecins Ii
lemperamenlS (UMM 302), Ie cIaveciniste Rejean Poirier nous suggere un .

survol du repertoire de la Renaissance 11 la periode baroque; sur six

~truments de factures differentes, assignes aautantde temperaments.

'.auline Vaillancourt a decide de lancer sa propre compagnie de theatre '

Iyrique, Chants Libres, qui debutera avee un opera d'Alain Thibault pour

femme seule, sans .orchestre, sur la piece asuccCs de Rene-Daniel Dub()is

Ne blfunezjamais les Bedouins. La mise en scene est de Joseph

Saint-Gehlis et la creation a eu lieu en septembre 1991, au theatre La

Licome. '

Delirium. Ie video realise par Yves Langlois (choregraphie subaquatique

de H30 sur Walk About, de Brent Holland) fut recipiendaire de la

mCdaille d'argent au New Yorkcity's International Film and Television

Festival, edition 1991.

Paul Dolden termine presentement Physics ofSeduciion,lnvocalion #2
pour la claveciniste Vivienne Spiteri. La piece est une commande du

Conseil des Arts.

Hildegard Westerkamp a r~u de CBC la commande d'une piece pour
bande,d'une duree de vingtminutes, qui sera diffusCe al'emission Two
New Hours, 11 I'automne 1991.

Danl~1 Scheidt a etc Ie directeur de l'ateHer Music ofTwo Worl~ qui

s'cst tenu en juillet dans Ie cadre du programme du Contemporary ,Arts

Institute de i'Universitc Simon Fraser. II travaille aune commande du

Conseil des arts pour voix (Fides Krocker), percussions (Trevor Tureski)

et logiciel interactif.I1 passera I'automne 1991 aBanff dans Ie cadre du

progranune Virlual Reality Residency.

Contacl! inviles you to send lislings ofnews. awards andimportanJ
events in theworld ofeleclroacoustics'and audio arl. Please send the
information (in bOlh French and English ifpossible) on a Macintosh
diskelle.

Last February 14th, the music department of the Unlverslte de

Montreal officially iuinmJnccd the laimchirig of its record label
UMMUS ~ "il new trademark in music". UMMUS corporation will

serve as an outlet for ule soufid productions of its members who arc

related to the department; such productions 3re grouped in three

collections: Currenl (Actuelles), Classical (Classiqu¢s) and

Tradilional (Traditions). Four titles arc already avllilable in analog

cassette and compact disc, diSlributed nationwide by Scandinavian
Record Import Limited: • Halogenes ((UMM 101) presents

, electroacoustic works by Alan Belkin, Marcelle Deschenes, Francis
Dhomont and JeanI>lclu); • NEM (UMM 102), Ule long-awaited first

recording- by the Nouvel ensemble inoderne under the direction of

Lorraine Vaillancourt, co-produced by the CBC;' Musiques el chams
'Inuil (Eskimo Point:et Rankin Inlet) (UMM 202), compiled byRamon

pelinski; • Clavecins Ii lemperamenlS (UMM 302), in which

harpsichord player Rejean Poirier offers a survey of the repertory from

the Renaissance to the Baroque era, on six instrUments - each of a
different manufacture and temperament. '

Pauline Vaillancourt has decided to iaunch her own music theatre

company, ChanJsLibres, which made its debut in September with an
opera by Alain Thibault - a work for solo female voice, without

orchestra, based on the hit play by Rene-Daniel Dubois, Ne blfunez
jamaislesBedouins.

Delirium, a video produced by Yves Langlois (underwater

choreography by H30 on WalkAbout by Brent Holland) ,was awarded

Ii. silver medal at the'I991 edition of the New York International Film

and Television Festival.

,Paul DOlden is completing Physics ofSeduc/ion•. Invocalion #2 for
harpsichordist Vivienne Spiteri. The work was commissioned by the

Canada CO\1)1ciI.

, ,Hildegard Westerkamp has received a commission from CBC
e

for a

20 minute tape work to be broadcast on Two New Hours in the fall of

1991.

DanIel Scheidt is the director of Music ofTwo Worlds, part of Simon

Fraser University's Contemporary Arts Summer Institute, which ran

for the month of July, He is working on a Canada Council

Commission for Fides I<rucker, voice, Tr~vorTureski, percUssion, and

interactive software. DanlelScheldt.will spend thefall of 1991 at the

Virlual Reality Residency in Banff:

(1--,
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7ePrintemps electroocoustique
I -21 juin 1992; Moritreal

par Claude Schryer (directeur artistique) et Laurie Radford
(coordinateur de production)

7th Electroocoustic. Spring
Jurie I .21, 1991, Montreal

by Claude Schryer (Artistic Director) and Laurie Radford
(Production C;:oordinator)

vELO • VIOLONCELLE vtLO ~ PIANO

:+
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Autour du theme de l'ecologie sonore, en milieu urbain, Ie 7e Prlntemps
electroacoustlque Jlropose une scric d'evenements "celcbrailt"le 350e
anniversaire de la. fondation de la ville de Montreal, Ie 50Qe anniversaire

de la «decouverte» de l'Amerique et Ie 25e anniversaire de l'Exposition

universelle de Montreal. L'objectif du festival est de sensibiliser Ie public
a I'ecologic sonore urbaine avec des activites d'animation sonore

ex tiaordinaires.

En reponse ason appel d'reuvre pour Ie festival,lailce en novembre

1990 a I'echelle intemationale, I'Association pour la creation et la
recherche electroacoustiques duQuebec (ACREQ) a reyu aucde1a de 100 .
propositions de projets de compositeurs et d'artistes sonores de partout
dans Ie monde. Merci atous ceux 'qui ont soumis un projet.
Malheureusemenl, pour des raisons financicres, seuls quelques~unes de

, ces reuvres pouITont etre realisees, pat contre nous souhaitons presenter
certains evenements ulterieurement. Nous vous tiendrons en ConJact!

avec les developpemcnts du festival au co~ant de I'hiver. Rendez-vous a
Montreal enjuin 1992.

Voici un aper~u des,grandcs Iignes de l'evenement (sujet a
confirmati'on):
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Based on the theme of acoustic ecology within an urban
environment, the 7e Printemps electroacoustique proposes a series of
electroacouslic events "celebrating" the 350th anniversary of the
founding of Montreal, the 500th anniversary ofthe "discovery" of

America lind the 25th anniversary of the 1967 Montreal World
Exhibition. The purpose of the festival is to familiarize the public
with urban sound ecology through a series of extraordinary events in

sound.

In response to its call for works for the festival, ACREQ has

received over 100 proposals of projects from composcrs and sourid
artists from around the world. Thanks'to thoseof you who submiued
a proposal. Urifortunately, due to fmancial reasons, only a few of
these projects will be carried out, however we hope to prcient other
events in the future. We will be in C01ltact! in the course of the winter
to let you know of the developmcnts of the festival. Stay tuned! We
hope to see you in Montreal in June, 1992.

Here is an outline of the festival (subject to confirmation):
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Le parc Lafontaine comme theatre sonore

une journee {j'activites SOlWres

Samedi 13 juin ou dimanche 14 juin 1992; 11hoo Conference sur la

creation et l'ecologie; 13hOO a17hOO C;;ncerts, installations, animations

'(partout 4ans Ie pare); 21hOO Grand Concert, une co-production de
I'ACREQ et Montrial Musiques Actuelles:

Ce projet se veut la rencontre d'une tresgrande Variele d'arlisles sonores
dont les oeuvres acaraClere spectaculaire et environnemental sont
marquees IJar les grandes ,
preoccupalions de notre,
temps. Un rendez-vous

historique avec descreateurs

de noire temps dans un
immense lhealre sonore
urbain.

L'orchestre-velo

du 7 au 21 juin, parlout dans

rPZ"Jt:ville (Parcs, ruelIes, lieux
~f~ imation)!

>i:..'· .

Un «orchestre» de musiciens
abicyclelle(de 15 11 25
bicyclettes sonores). Cet
evenerncnt s'inspirc du theme
de l'ecologie sonare cl

pcrmettra de Caire la
promotion du velo cornme

moyen de Iransport
ecologique, de crecr une LE
nouvelIe forme. d'expression
musicale,et de decouvrir les
espaces de noire
'environncment sonore. Les velos scront trimsformes en inslrUments de

, musique par l'integration d'instrumcnts acorde, apoulie, avcnt, dc
clochcs, de sirlmes, de synthetiseurs alimentes par dynamo,
d'emegistreuses apilcs et d'aulres 'inslrUments, de bruitage ,construits a
partir de materiaux recycles, electroniques et invcntes. Un groupe de
musiciens, de compositeurs, d'irigcnieurs et d'artistes visuels colIaborcront

, ala construction ct 11 «l'orcheslration» (mise en espace urbain) des velos
dans differents lieux publics de Montreal.

Atelier itinerant de recuperation' sonore

du 7 au 21 juin, partout dans la ville (Parcs, ruelIes,lieux d'animation).

Dne seric d'activites sonares pour tous. Dans Ie cadre des activites
~agogiques de l'ACREQ -Ateliers d'animation etde creation en '

~lieu scolaire- Vne serieteliers pour familles diriges par des animateurs

19

Le parc Lafontaine comme theatre sonore

une journee d' animation sOlWres

(Pare Lafontaine as sound theatre, a day ofactivities in soundy

Saturday, June 13th, 1992 or Sunday June 14, 1992 at Parc
Lafontaine; 11 am Conference on creation and ecology; 1 pm to 5 pm

Concerts, installations, activities (throughout the park); 9 pm Large­
scale concert, a co-production ()fACREQ and Montreal Musiques
Actuelles.

Thisproject brings logelher widely different sound artists, whose
works exhibit spectacular and environmental qualities, and are 'footed

in the important issues of our
time. A historical encounler
with creators of our tiine in a

huge urban sound theattre.

L'orchestre-velo

(Bicycle-orchestra)

fromJunc 7 to 21 (parks, back
alIeys, special event sites .,,)

An "orchestra" of musicians
on bicycies (between 15 and 25
sonie bicycles). This
happening centers around the
theme of sound ecology and
promotes the bicycle as an

ecological means of
lransPorlation, the creation of a
new form of musical
expression, and the'exploration
of the spaces of our sound

,environment. The bi(;ycles .
will become musical instruments through the integration of strings,
pullies, wind blowers, bells, sirens, dynamo-activated synthesizeIS,
tape-recorders running on batteries, as welI as othcr instruments that'
generate sound effects c all made froin recycled, electronic material
and inventcd instruments. A group of musicians, composers,
cngineers and visual artists will collaboratc on the coilstruction and

thc"orchestration" (placed in urban spacc) of the bicycles in thc
differcnt public spaces of Montreal.

Travelling workshop on the recy~ling of sound

from June 7 to 21, throughout the city (parks, back alleys, public

spaceS)

A series of activities in sound for everyone. As part of ACREQ's
didactic activities --- Activities and creation workshops in schools on

[!Wonted! J Octobre/ October 1991
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experimentes autour dutheme de l'environnement-sonote. A l'aide
d'instruments inventes et fabriques a~ec des m:i.teriauX recuperes, enfants
et parents seront invitcs a decouvrir et explorer leur monde sonore
quotidien. Des jeux sonores seront organises a partir des sons de la vie'
quotidienne, developpement de la fmesse.d'ccoute, de la ercativitc. prise
de conscience de la pollution sonore urbaine.

Installations' sonores

1 - 21 juin

Concert/Conference

7, .14,21 juin, Musee d'art contemporai~Montreal

Discussions. rencontre et ecoute d'o:uvres d'ccologie sonore.

Droit de dte

7 interventions d 'eiwiron 20 minutes, 1 par jour pendant 7 jours sur les
rcseilUx FM elAM de Radio-Canada

Emission en direct. Lc lieu de proveriance ainsi que l'heure de diffusioI:l
est variable. La radio se !Tansforme enl'espace d'un moment, en auditeur
attentif, en gigantesque oreillea l'ccoute 11 l'arfUt de la personrialitc dela
ville. L'emissiondcbute par une mise en situation concrete et immediate
d'un lieu capte aun moment prccis. Lc rendu sonore reproduit al'antenne

serait done apriori recl ou, du mains, rCll.liste. Peu apeu, par differents

modes d'intervention, cet univcrs soriore basculerait dans une autre
dimension ou l'identite sonore de la ville est sublimec. ee portrait sonore.

apres avoiretc captc, est transfoJlllc en direct par des artistes aux
t,'ridances esthctiques tres variecs.

Atelier de creation radio ecologie

Durant Ie festival, aRadio-Canada, CBC, CKUTFM, CIBL FM,
C1SM-FM et ClNQ-FM. diffusion d'o:uvtes clectroacoustiques et
eXpCrimentale radio sur Ie theme de I'ccologie sonore.'

24 heures dans la vie sonorede Montreal

20hOO. 20 juin 11 20hOO. 21 juin

Une sonorisation alliantle direct, l~ diffcre etl'interventionimproviscC, 11
partir de prises de son de la ville de Montreal, rcparties sur une periode de

vingt-quatre heures consecutives. Des prises de son seront assurecs 11 la
fois par des stations fixes (installations permanentes de micros) teparties a
travers la ville. et par des equipes volantes de preneurs de son. Lcs

~onfact! IOctobre/ October 1991

a series ofworkshops focusing on the topic of sound environment"
aimed at families and led by experienced cocordinators. Using
instruments they invent and build from material they recycle. children
and parents will be encouraged to discover and explore their everyday
sound environment. Sound games with be i)lvented based <in soundS
from our everyday life, the development of listening abilities. of
creativity, and of an awareness of urban noise pollution.

Sound Installations

June 1 -12

Concert/Conference

June 7, 14,21. Musee d'artcontemporain. Montreal

Discussion. meetings and presentation on the theme of sound ecology.

Droit'de cite

7 broadcasts of about 20 minutes (one a day over 7 days) on
Radio-Canada AM and FM

Live programs. The location of the recording as well as the time of
broadcast will vary. For a inoment, radio will become an attentive
listener, a great ear trying to capture the personality of the city. The

. program will begin with a concrete and immediate portrayal of a
particular place at a given time. The sound snapshot thus transmitted

willthereforebe real. or at least realistic. But little bylittlc, through

.differcnnypes of interventions, 'tlus sound world will enter a new
dimension, in which the city's sound identity will be sublimated. This
sound portrayal would therefore undergo live transformations by
artists of different esthetic approaches.

Radio Ecology Workshop

During the festival, on Radio-Canada, CBC, CKUT-FM, CIBL-FM.
CISM-FM and C1NQ-FM. broadcasts of electroacoustic works on the
theme of ecology.

24 hours in the sonic life of Montreal

June 20th, 8PM through June 21st; 8PM

A project that combines live transmission. the use of recorded material
and improvisation based on. the sounds of the city of Montrcal over a
period of twenty-four (24) consecutive hours. The recordings will be

made at permanent stations (fixed microphones) and by mobile tcams
(soundtechriicians and reporters). The permanent stations will allow

20
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stations fixes permettront de rendre compte des changements de la densite
sonore au cours de la journee tandis que les Cquipes mobiles pourront
couvrir les evcnements impromptus. Ces diffcrentes sources de sons
seraient relices par systeme ligneBroadcast BTX 15 Khz stereo. Lcs

objectifs duprojet sont de presenter un «happening» inhabituel au public
au les sons diffuses en direct peuvent donner lieu Ii une musique de type
environnementale et de reunirJa coinmunaute electroacoustique et
radiophonique autour d'un evenement sonore unique.

Contactez: Printemps electroacoustique " ACREQ CP 416,
Succursale Outremont I Outremont (Quebec)! Canada H2V 4N3
Telephone (514) 849-9534 I Telecopieur (514) 289-9680.

Le Paysagesonore
Conference intemationale sur l'ecologie sonore,

aout 1993, Banff

L'ecologie sonore questionne la relatipn entre Ie sonet l'environnement,
relation dont les premieres etudes detaillees ont ete effectuees il y a

(l.',.rrr.~I...~sque 25 ans, Ii l'universite Simon Fraser, dans Ie cadre du World
~l~'oundscapeProject. .

Par Ie biais de celle conference, Ie BanffCentre pfopose d;etudier la
place de l'environnement sonore dans la complexite de notre monde
conternporain. Quel est l'Cquilibre entr~ les sons de la nature, des humains
et de la technologic? De queUe maniere nos attitudes envers la creation
des sons 'et l'ecoute ont-elles evoluees? Quel est Ie role des medias dans

l'environnement sonore contemporain? Quel est Ie rOle de la musique
dans Ie developpement de l'ecoute? Comment nos conceptions de l'espace
et du temps, du bruits et du silence, de la societe et de la communication
sont-elles affectees par notre attitude envers la creation sonore et l'ecoute?

De nombreux experts en matieresdiverses serant invites d'un peu

partoilt dans Ie monde afinqu'il(elll.l)s partagent leurs idees et leurs
decouvertes de falion Ii pouvoir mieux comprendre les principes de
l'ecologie sonore et de montrer l~ chemin asuivre pour rendre un
Cquilibre au paysage sonore. Lcs sujets traites lors de cette conference,
spCcifiques de, nature, seront presentes au grand public afm d'assurer que
les principes de l'ouverture vers Ie paysage sonore seront compris par des
gens de tout age.

Contactez : cia Director of Program Development I The Banff Centre
for the Arts I PO BOX 1020 I Banff AB /TOL oeo I (403) 762-6290,
Telecopieur : (403) 762-6699, E-mail: century@cpsc.ucalgary.ca.

the monitoring of changes in sound density. over the day, whereas the
teams would cover impromptu events. These different sounds sources

will be C9nnected by a Broadcast BTX·15 Khz stereo line system. The
project aims to present to the public an unusual happening in which

sounds that are broadcast live give rise ioa type of environmental
music; it will also serve to gather the electroacoustic and radio
communities around a unique sound event.

Contact: 7e Printemps !Hectroacoustique - ACREQ, CP 416,
Suecursale Outremont/ Outremont (Quebec)1 Canada H2V 4N31
Telephone (514) 849-95341 Fax (514)289-9680.

The Tuning of the World
Banff International Conference on Acoustic Ecology,

August 1993, ~anff

Acoustic ecology is cortcemed with the relationship between sound
and the environment. Perhaps the [lTst detailed study or" this

relationship was that undertaken by The World Sourtdscape Project at
Simon Fraser University nearly 25 years ago.

The Banff Centre is proposing a conference devoted to "tuning" the
acoustic environment in the complex contemporary world. What is the
proper balancebetween natural, human and teclmological sounds?ln
what ways are our attitudes to soundmaking and listening changing?

What effects do ihe media have in the modem SQundscapes? What
particular role does music play in shaping sensory awareness? How do
attitudes and habits toward soundmakmg and listening affect our
concepts of space and tiffie, of noise and silence, society and

communication?

Leading experts will be invited from many disciplines and many
cOw1tries to pool their ideas and knowledge in an interdisciplinary
quest to understand the principles of acoustic ecology and reveal the
elusive Tuning oftheWorld. The conference will be specific, butwill
be addressed to the widest possible audience in order that the

. principles of sOlmdscape awareness may be understood by pepple of

all ages and cultures.

Contact: c/o Director of Program Development I The Banff Centre
for the Arts I PO BOX 1020 I Banff AB ITOLOCO I (403) 762-6290,
FAX: (403) 762-6699, E-mail: century@cpsc.ucalgary.ca.
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g INTERNATIONAL COMPUHR.MU~I(:. CONFERENCE

Faculty of Music
, McGill University

555 SherbrookeSt. W.
Montreal; Qc~

The Faculty of Music, McGill University, is sponsoring the 1991 International Computer Music Conference. Montreal is an
ideal city for the ICMC .; excellent restaurants, modest hotel rates, efficient local transportation, and convenient access by
air from all parts of North America and Europe.

,The ICMC-91 will present 15 concerts, 35' technical and scientific sessions, plus numerous exhibits wl'iich demonstrate the
entire breadth and variety of computer applications in music and audio signal processing.

Equipment Demonstrations will be given by Digidesign, Yamaha, Opcode, Emu Systems, Silicon Graphics, Kym31
Capybara, Dr. T., ARIEL (dual i860 card for NeXT), UPIC, IRCAM Audio Workstation, MH Media lab,and many others.

Keynote Speaker: Julius O. Smith III, Ph.D.

Wednesday, October 1619:30 Pollack Hall
Viewpoints on the History of Digital Synthesis
AssOciate Professor (Research)
Center for Computer Research in Music and Acoustics,
Stanford UniVersity ,
Developer of digital audio for the NeXT Computer

Guest Composer: Tod Machover "Hyperlnstruments"

Thursday, October 17 20:30 Pollack Hall
Director, Experimental Media-Facility,
Media laboratory-
Massachusells Institute of Technology

New York Times 8est CD of 1989
Valis, by TodMachover (Bridge Records) !

Bug Mudra ,
-David Starobin, Oren Fader· guitar,
Amy Knoles· percussion

Begin Again Again ..
(premiered by cellist Yo-Yo Ma)
Tod Machover - hyper-eello -

RATES

Tutorials: Wednesday, October 16 9:00-17:00_

A: MIDI
B: Sound Synthesis ,
C:CO's, OAT's, Digital Sound Processing
0: Historical Overview of Computer MUSic
E: Standard Musical Graphic language

Panel Discusslo~s -....-.....,.---.------­
History and Preseriation of Electro-Acoustic Music
InteractiveComposition Systems -
Composition Aesthetics

Sessions
Analysis of Performed Sound
Sound Synthesis Techniques
Composition Systems
Analysis of Musical Structure
StudiO Reports
A~sthetics, Philosophy and Criticism
Educational Issues
MIT Media lab ,
Perception, Cognition; Psychoacoustics
Interactive Perforr:nalice Systems -
Electronic Music Perspechves
Voice Model Synthesis
KymalCapybara

Full Package including all sessions and concerts, 600 page
Proceedings of the 19911CMC and 120 page Program
Book:
Full: $480 Student: $190
Day Rates: Access to all Papers, Demos, and Concerts
(October 17-19) - - -
Full: $95 Student: $55

Registrations
ICMe Secretariat

- ConlerenceOff~

3450 University Street
Montreal, Quebec. Canada
H3A2A7

Telephone: (514) 398-3770
Telex: 05268510
Telelax: (514) 398-4854
E-Mail:
ICMC@CO.LAN.MCGILL.CA

ConcertTICkets: Concert5'1,3,4,5,7,10,11,12,14,15
$12.501$7.50, -
Concert 6 Tod Machover $22,501$17.50
Concerts 2,8,9,13 $15.001$10.00
Package Rates: -. . .
Full anCl Day Registrations: 10 or more per group 15% 011
Discounts for International Computer Music Association
Membersl -
1991 ICMC Proceedings: $65 Program Book: $15 .

-Concert Tickets
Pollack Hall BOx OffICe
555 Sherbrooke Sl W.
Montreal, Qc.
(514) 398-4547

[!1ontact! I Oetobrc/ October 1991 22
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ICMC-91 Concerts
. October 16-20, 1991

Wednesday, October 16

• Concert 7 Pollack Hall 11 :00
In the stream' Katharine Norman
Oro, Argento & Legno for flute and computer
- James Dashow
ES MENOS DOS - Adolfo Nunez
We haven't got a hat· R.L Reid
Synergy _. Pablo Furman
GENDY301-lannis Xenakis (world premiere)

. . $12.50/$7.50

.• Concert 1 FAC.E. 17:00·
Theatred'ombres 11- Shadow Play - Fran~ois Bayle
Frastagliate onde... - Andrea Librelli
Sparkle· Takayuki Rai
Don't Look Now - Russell Pinkston $12.50/$7.50

• Concert 2 Pollack Hall 20:30
Philately - Jonathan Berger
"Voix Blanche" • Gil/es Gobeil
Legacy: San Lazaro - Neil Leonard 11/
musiques virtuelIes IV - Jean Piche
Duo Improvisation - Andrew Schloss
Jean Piche - Curator $15.00/$10.00

.. Concert3 FAC.E.23:30
Sound Bytes· Arne Eigenfeldt
MANO A MANO - Schwarzfferuggi
Vocable Vamp -·Curtis Bahn
For/ex- Don Ritter $12.50/$7.50

Thursday, October 17.

• Concert 4 Pollack Hall 11 :00
Agitato • John Duesenberry
Splendent Meridian /I • Kiyoshi Furukawa
Memo;,es vives- Robert Normandeau
Banff Sketches. Robert Row -
still Life Dancing - David Evan Jones $12.50/$7.50

II Concert 5 F.A.C.E. 17:00
Lumil· Arturo Salinas
Sampling Landscape - Shigenobu Nakamura
SoundPoems: OliveroslHuntlSubotnickffudor
• Larry Austin
WindoW- Keith A. Hamel
Werebeing Split Personality Jazz· Allan Strange

$12.50/$7.50

II Concert 6 Pollack Hall 20:30
La Fiesta. Se;gio Barroso
ESPACEIESCAPE - Francis Dhomont
Bug Mudra - Tod Machover
Begin Again Again - Tod Machover
Bruce Pennycook - Curator $22.50/$17.50

Friday, October 17

[!Iontad! I Oetobrel October 199123

• Concert 15 F.A.C.E. 11:00
Dragon of theNebula - Maria Helmuth
ATTRACTEURS ETRANGES •Jean-Claude Risset
Ichihualasto - Elsa Justel
Rouge·Mort - Bernard Parmegiani .
Los Dados Eternos (The Eternal Dice)

..• Rajmil Fischman . $12.50/$7.50

• Concert9 Pollack Hall 20:30
DIGITAL RITUALS - Bruno Degazio .
Ocean of Ages Rlivealed.~ Wende L. Bartley
ReRebOng - Neil Rolnick
Frf/e Motion - Chris chafe
Tracking. for string quartet and computer .
- Wayne Siegel .
Stephen Montague.; Curator $15.00/$10.00

• COncert 10 F.A.C.E.23:30
MonumentslRuins/Spectres - Steve Gibson
Dweffing • David Keane . •
BEYOND B 8. D - a composer's secret life

. - David GolI/ieb .
Ub.ud ~ Bill Parod
Piece No.3- SergliLaforest
Tableaux Vivants· James Tenney $12.50/$7.50

Saturday, October 19

Concert T1cket~: PollaCk Hall Box Office
. 555 Sherbrooke SI. W~

Montreal, Qc.
(514) 398-4547

• Concert 11 Pollack Hall 11 :00
MObile Structures (1991)· Richard Boulanger
Chute/Parachute - Michel Gonnevil1e
Ton.gues of Angels - Barry Truax
Eschroadepipel - Zack Sellel,
. Louis Philippe Demers. lighting
Festina Lente - Peter Hatch $12.50/$7.50

• Concert 12F.A.C.E. 17:00
Die Heiligenstaedter Testament- Anthony Holland
At the EdfJe - Al1an Schindler . .
ProgressIVe lfIuminations • Angela Raspa
Stories Told - Daniel Scheidt
Sum Over H.istories - John Stevens $12.50/$7.50

• Concert 13 Pollack. 20:30
La porte des sables - Serge Arcuri
ASH - Hcracio Vaggione
Concertc for Clarinet and Clarinets
- JoAnn Kuchera-Morin
Rush- Denis Ondishko
Vu - Gustav Ciamaga
PRAESCIO-IV - Bruce Pennycook
Dexter Morrill- Curator $15.00/$10.00

• Concert 14 F.A.C.E. 23:30
Heteroglassia mvl #1 • El1en Fishman Johnson
IL NOME - Richard Karpen
Les Annees-Lumieres - Philippe Menard
Morphic Resonance· Peter Velikonja $12.50/$7.50

Sunday, October 20

$15.001$10.00

17:00.. ConcertS FAC.E.
Ruff Raga Riffs- Brad Garton
Bakvid mariuglerid - Helgi Petursson
WOODS MIX- Steve Paxton
Living Structures - Peter Lunden
Longing for the Light - Alicyn Warren
Paul Lansky - Curator

"I···~.
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La demicre oeuvre electronique et multi-media de Karlheinz

Stockhausen fera I'objet de sept creations ala Scala de Milan, en juin

1992. IntifuICe Dienslagaus Licht, elle serajouee apartir d'une bande de

vingt-quatre pistes reliee ahuit series de haut-parleurs disposes en forme

de cube· ce qui permcttra un mouv.ement vertical et diagonal des sons a
des vitesscs variables. '

. . . -

Pierre Boulez, quitte son poste de directeur de I'IRCAM, l'institut de

recherche base aParis qu'il a lui-meme fonde en 1974. Tout en faisant
remarquer qu'il avait atteint I'ige officiel de la retraite pour les

fonctionnaircs fran~ais, Ie compositeur de soixante-cinq ans a precise

qu'il quittait I'IRCAM principalement pour Sc consacrer ala compOsition
el ala direction d'orchestre.

La Galeri~Walter Philips du Banff Centre for the Arts px:esentera "Radio
Rethink" (Repenser la radio), une serie de performances et de

conferences sur Ie theme de la radio, du 6 janvier ala mi~mars 1992.

Cette exposition est organisee par Daina Augaitis et Dan Lander.

Franels Dhomont aura 65 ans Ie 2 novcmbre 1991. Le
concert-lancement deMouvances-Metaphores, Ie double CD de ses
reuvres sur I'etiquette empreintes DIGITALes aura lieu ala Chapelle .
historique du Bon Pasteur, rue Sherbrooke aMontreal Ie soir meme de

son anniversaire. Bonne fete, Francis!

Le 26 septembre a201130 aSons d'esprit sur les ondes de CKUT 90,3

MF a eu Iieula creation d'Eclats de vo~ de Robert Normandeau, une

commande de I'emission Sons d'esprit avec l'appui du Conseil des arts
dl: Canada. '

Les I~ureats du l'Iewcomp Computer Music Competition 1991: Ie

prix, Phillip Blackford (USA) pour Jyuto resonances ofthe divine (1989),
2e priX:, Michael Casey (UK) pour VieW from the third 1(1990), 3e prix,

Christian Calon (Canada) pour Immemorial (1989),

La Society forElectroacoustlc Music in the United States (SEAMUS)

preserite sa conference annuelle du 24 au 26 octobre 1991 ala University

ofIlIinois at Urbana-Champaign.

La'Vancouver New MusIc Society celebre son 20e anniversaire en

1991-92. 7 concerts seront presentes dont un concert clectroacoustique,

MIDI· The SeqUel par Henry Kucharzyk Ie 8 mars 1992.
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The latest electmnicand multi-media work by Karlheinz

Stockhausen will be given seven premiere performances in June 1992

at La Scala in Milan. Titled Dienstag aus Licht (Tuesday from LightJ,
it will be played from 24-track tape through eight groups of speakers

positioned in cube fOrID to allow for vertical and diagonal' sound

movement at a variety of speeds.

Pierre Boulez is resigni~g as dircctor of !RCAM, the Paris-based
research institute that he founded in 1974. While noting that he has
arrived at the official retirement age for French public officials, the

,65-year-old composer added that he is leaving lRCAM primarily to

spend more time composing and conducting.

The Walter Philips Gallery of The Banff Centre for the Arts is

hosting Radio Rethink, residencies and symposia on the theme of

radio from January 6th through Mid-March, 1992. This exhibit is
co-curatcd by Daina Augaitis and Dan Lander. Detailed information

in Contact! 5.2.

Frands Dhomont turns 65 on November 2nd, 1991. A

concert/launching ora double CD of his music,
Mouvances-Metaphores, on the empreintes DIGITALes label will

take place on his birthday at the Chapelle historique du Bon Pasteur
in Montreal. Bonneflte. Francis!

On September 26th, 1991, at 8:30 pm, on the Sons d'esprit program

at CKUT 90.3 PM (Montreal)Eclats de voix by Robert Normandeau

was premiered. This work was commissioned by Sons d'esprit with

funds from the Canada Council.

The results of the 1991 Newcomp Computer Music Competition:

1st Prize, Phillip Blackford (USA) for Jyuto resonances ofthe devine
(1989), 2nd prize, Michael Casey (UK)for View fro/r: the thirdI
(1990),3rd prize,ChrIstian Calon (Canada) fot Immemorial (1989).

The Society for Electroacoustlc Musie in the United States

(SEAMUS) will hold it5 1991 conference at the University of Illinois

at Urbana-Champaign from October 24th through 26th, 1991.

The Vancouver New Music Society is celebrating its 20th

a:nniversary in 1991-92.7 concerts are featured, including a .

electroacoustic concert, MIDI- The Sequel by Henry Kucharzyk on

March 8th, 1992. ~'2>..~......•..\
j
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Le journal Leonardo (Californie) lance Leonardo Music Journal en
1992, un nouveau journal de musique nouvelle. Ce journal sera
accompagne d"un disque compact. Contactez : llternational Society for .

the Arts, Sciences and Teclmology (lSAST) IBox 75 1l442A Walnut

Street 1Berkeley, CA 194709 USA..

Le Groupe de rencontres surla bande sonore a prcsente du 20 au 22
septembre 1991 a la cinematheque quebCcoise a Morttreall'evenement
Parcours en cinematographie, une serie de projections. d'auditions,
d' ateliers et de conferences sur Ie son au cinema.

L'ACREQ (Association ~ur la creation et la recherche
electroacoustiques du Quebec) presente la seconde edition du 2e Concours.
international Electro-clip ATARI de miniatures electroacoustiques. La .
Grande finale laura lieu Ie dimanche 27 octobre 1991, ala
Chapelle-historique du Bon Pasteur (avec diffusion simultanec sur les
ondes de Radio-Canada);

Quelques resultats du 1ge Concours International demusique

(r~!~ectroacoustiquede Bourges 1991: .Residences (moins de 25 ans) :
.I:1\PrimAssassia de Yves Potvin (Quebec) (a:uvre realisCe au Conservatoire

de musique de Quebec); Prix de la Musique electroacoustique: ler Prix,
Alias de Ake Parmerud (Suede); Mention Crystaux liquides de Mario
Rodrigue (Montreal) (a:uvre realisce au studiopersonncl de I'auteur et au
Studio Cinar Films); Prix de Musique clectroacoustique mixte: ler Prix,

Music/or Harp and Tape de Cort Lippe (USA) (a:uvre realisce a
1'1RCAM); Prix de la Musique clectroacoustique aprogramme: Ie Prix,

Up! de Justice Olsson (France) (a:uvre rcalisce au studio personnel du
composlteur); Selectionne: Christian Calon.'Prix de la musique

ckctroacoustique en direct: ler Prix non decernc; Selectionnes:Denis
Saindon, Jolm Celona, Daniel Scheidt.

R()bin Minard vient de terminer Re, reuvre pour clarinette et bande4
pistes. L'a:uvre cst une commande de Bruno Martinez, avcc)'appui du
Conseil des arts du Canada. SoundsCatchers, urie sculpture sonore, aete
deee.en 1991 auCentre de recherche sociale de Berlin.

'Leonardo Magazine is laUnching a new magazine in 1992, the

Leonardn Music Journal that will be accOmpanied by a compact disc.
Contact: International Society for the Arts, Sciences and Teclmology 1
Box 75 11442A Walnut Street I Berkeley, CA 194709 USA.

The Groupe de rencontres sur la bande sonore (Group on Sound
in Cinema) held Parcours en cinbnatographie, a series of screenings,
listening sessions, workshops and lectures on the theme of sound in
ciRema at la Cinematheque qucbecoise (Montreal). in Montreal, from
September 22nd through Septembcr 24th, i991.

ACREQ (Association pour la creation et la recherche
electroacoustiques duQuebec) is presenting its 2nd ATARI Electro
Clip International Competition. The Works pre-selected by the
international jury will be broadcast in public at the Grand Finale,
SundaY, October 27th, 1991, at the Chapelle-historique du Bon
Pasteur (also broadcast live on Radio·Canada. FM).

Partial results from. the 19th Bonrges International El~ctroacoustic
Music Compet!tion 1991: Residencies (less than 25 years of age)
Trim Assassia by Yves POlvin (Quebec) (work realized at the
Conservatoire de musique de Quebec); Electroacoustic Music Prize:
1st Prize, AliaS by AJ<:e Parmerud (Sweden); Mention Crystaux
liquides by Marlo Rodrigue (Quebec) (work realized in the
composer's 'personal studio and at Studio Cinar Films); Instrument

and tape Prize: 1st prize, Music/or Harp atUJTape by Cort Lippe
(USA) (work realised at IRCAM). Prize for Electroacoustic program
Music: 1st prize, Up! by Justice Olsson (France) (work realised in the
cbmposer's pcrson;al studio), selected: Christian Calon. Prize for
Live Electroacoustic Music: no t'st prize awarded, selected: Denis
Saindon, JohTi'Celona, Daniel Scheidt. .

Robin Minard haS recently completed Re a ~orkfor clarinet and
4-track tape ColTuuissioned by Bruno Martinez with funds from the
Canada Council. His newest sound-sculpture installation Sounds

Catchers was premiered at the Bcrlin Social Scierce Research Centre.

Here are the results from Sound and Spac~, the Stockholm
Electronic Arts Award: Music Category, 1st Prize: lJommage d
Pollock N° 2 - Ray Guillette (USA); the jury also selected Novars by

. Francis Dhomont for presentation during the award concert; Video

Category: no prize awarded; the jury selected the following two works

for concert presenlation: Stone Lion - Robert Darroll (Germany).
Dlusic by Sukhi Kang & Box - Robert Hamilton (Canada); with music

by Jean-Franc;oisDenis.

Voici les rcsultats du COllcours Sound and Space, the Stockholm
Electronic Arts Award: Ie Prix, categoric musique: l10mmage d Pollock
N° 2· Ray Guillette (USA); Ie juiy a retenu Novars de Francis Dhomont
etl'a:uvre sera presentee lors du concert gala; categoric video: aucun prix;

Ie jury a cependant retenu les 2 a:uvres suivantes: Stone Lion· Robert

Darroll (Germany). musique de Sukhi Kang & Box - Robert Hamilton

..<1....-,11.Canada), musiquc de Jean-Franc;ois Denis.

~ . .
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Concerts recents

Interface
Royal Conservatory

Den Haag (The HaguelLa Haye), Nederland

91-ix-28
• Pacific - Barry Truax

Clair de terre 3 • concert [1]
ACREQ, Planetarium Dow

Montreal, Quebec

91-ix-25
Carte lllanche aFranyoise Barriere de Bourges (France).

The Stockholm EleefronlcMusic Festival XIII/Nordic Computer
Music Festival Sound & Space
Svenska·Rikskonserter

Stockholm, Sverige (Sweden/Suede) .

91-ix-22/28

Judith Mar-cuse New Dance Work
Vancouver Playhouse

Vancouver, British Columbia (Colombie Britanique)

91-ix-19/21
Including El Reposo del Fuego by loon Oliver.

He blamez jomais les bedouins, Opera de chombre
chants Libres (Compagnie lyriquede creation), La Lie~me

Montreal. Quebec

91-ix-t9 11 91-x-19

Creation mondiale. Avec Pauline Vaillailcourt; musique de Alain Thibault;livret
de Rene-Daniel Dubois; mise en scene et decor de Ioseph Saint-Gelais.

Quatre jeux de musique-theatre La flec~e et Ie cmur
OmiJibus & associes, Espace libre

Montreal, Quebec

91-ix-17/29

Adaptation musicale, Silvy Grenier; mise en scene, lean Asselin. Avec Francine
Alepin, Silvy Grenier et Iacques l..e Blanc;

Q~atre jeux de musique-theatre Hi terrible ni simple
OmnibUS & associes, Espace libre

Montreal, Quebec

91-ix-17/29

Musique de Yves Daoust, lean Lesage, Couperin, I.S. Bach, Frescobajdi.•• Mise
en scene de Jean Asselin. Avee Catherine Perrin en coproduction avec Catherine·
Perrin.

~ontact! I Oetobre/ October 1991

Ars Eleefronica 1991 Out of control
.Landesstudio Oberosterreich

Linz, 6sterreich (AustriaiAutriche)

91-ix-1O/14

Yves Daoust Anecdotes
DIFFUSION I M~DIA, Espace libre

Montreal, Quebec

91-ix-OO
Laneement du disque compact souligne d'im mini-concert d'extraits·d'reuvres
du compositeur. .

Socil~te biternationale de musique contemporaine
ZUrich, Suisse

91-ix-91
• NOVQrs • Francis Dhomont

Quatre (eux de musique-theatre Eurydice
Omnibus &: assodes, Espace Iibre

Montreal, Quebec

91-ix-Q3/15
Opera de Bernard Bonnier mis en scene par Jan Ruts. Avec Francine Alepin,.
Denis Boulanger,Gerald Gagnon, Silvy Grenier, Iacques Le Blanc, Iacques
Menard, Sylvie Moreau et Rosa Zacharie en coproduction avec Pluramuses:

Sound Lodge
Museum of Fine Arts, University of Rome

Roma, ltalia

91-vii-29 to 91-ix-30
Installation by David Keane and Reinhard Reizenstein.

Victoria International Festival
University of Victoria

Victoria, British Columbia (Colombie Britanique)

91-vii-24

Premiere of John Celona's Voce Mod for flute and computer conirollcd
effects/Creation de Voce Mod de·JOOiJ Celona pour flute et traitemerits aSSiSleS.
par ordinateur. .

Darren Copeland &. Company electro-acoustic FLUXI
Perel Gallery

Vancouver, British Columbia (Colombie Britanique)

91-vii-05

(the 5th annual) Young Composers' Workshop (oncert
ArrayMusic;, The Music Gallery

Toronto, Ontario

91-vi-09
Works by/reuvres de Fabrice Fitch, Daniel Janke, Allan Paivio. Gabe Taryan.
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Festival International de MuslqueExpitrlmentale de Bourges
21 cme Anniversaire du GMEH

Groupe de Musique Experimenlale de Bolirgcs (GMEH)

Bourges; France

91-vl·05/15

New Music for String Quarlel
lhe Association of Canadian Women Composers, The Music Gallery

Toronto, Ontario

91-vi-Q2

• S/ringQUilr/e/- Ruth Crawford (1931)

• [new work/nouvellereuvrel- Ann Southam (1991)

• Nymphea - Kaija Saariaho (1987)

• The Rug Maur- Bunila Marcus (1986),

Fujiko Irnajishi, violin; Marie Berard, violin; Douglas Perry, viola; David
Hetherington, cello. -

Electroacoustlc Concert Canadian League of Composers 40th
Anniverscuy Festival _
40eme anniversaire de la Ligue canadienne des compositeurs

Canadian ~gue of Composers' 40th Anniversary

Manitoba Theatre Center

_~_. nipcg, Manitoba
'\c~_v_1O

Vivienne Spiteri • harpsichord
ISCM Polish Section, Warsaw

91·v-17

• Epi/afium - Godfried Willem Raes

• Jardin Secre/II - Kaija Saariaho

• Doub/ings - Tim Brady

• Cinema -Jac~ Desrochers

• Continuum - Gyorgi Ligeti

• INf/ext ~ Andrew Lewis

Concerts -a venir

Who Is Trying to Electrocute Us?

T~ngenlc

MOlltreal, Quebec

91-x-Q7

Choregraphies de- Holly Small, interprCtCes par Maxime Heppner et Katherine
Dllncanson, sur la musique de John Oswaldet l'ensemble ArrayMusic. Reprise de
Wounded (1988) et autres. .

Festival International de muslque actuelle de Victorlaville

FIMAV, Minolla

Victoriaville, Quebec

91-x·iO/14

Speclac1es de Rene Lussier, Bob Osterlag, Joan La Barbara ...

Divers linlvers
- SCAQ, Salle Redpath

MontrCal, QC

91-x~1l

<Bums de Sylvain Catrelte, Simon Pierre Gourd, Robert Lemay, Marie
Pelletier, Claude Schryer, Marc Tremblay, Andre Villeneuve,

Exposition der Experimentalmusik
Bmo Intemational Music Festival (IBMF)

Bma, Czeckoslovakia

91-x·12

Works by members of the electroacoustic studio Bratislava, Alidiostudio Frag,
Graz and Stuttgart.

International Computer Music Conference, ICMC 91
Computer Music Association, McGill University Music Faculty

MontrCal, Quebec

91-x-16120

Concert of Ca~adian Electroacoustics
Reina Sofia center

_Madrid, Espana

-91-x"19

• April Ice (premiere/creation) - Bruce Pennycook

• La Fies/a - Sergio Barroso

• Mambo -Sergio Barros!,

• E/ Reposo tk/ Fuego· John Oliver

• Trajecloires • Jean·Fran\;ols DenIs'

• 24 Keys - Michael Maguire

• Mir'oirs - Micheline Coulombe Saint-Marcoux

Ped'onned byfmterpretes par Sergio Darroso, digilal synthesizer (synth6iiseur
ilUmerique).

Finaledu concours -Electro-clip ccATARb)
. -

ACREQ, Chapclle historique du Bon-Pasteur

Montreal, Quebec

91-x-27

Fronds Dhomont Mouvances/Mitlaphores
Reseaux, DIFFUSION I MeDIA, Chapelle hislorique du Bon-Pasteur

Montreal, Quebec

91·xi-02
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La Mascarade et la fete
Societe de musique contemporaine du Quebec (SMCQ)

MontrCal, Quebec

91-xi-07

Des commandes 11 Ncd Bouhalassa,·Andre Ha"mel, James Harley, Marc Hyl~nd.
Daniel Leduc, Estelle Lemire, Silvio Palmieriet Marie Pelletier. Nathalie.
Choquelle, soprano; ·Robert M; ·Lepage, c1arinelle; Rene Lussier, guitare electrique;
J'Enscmblc de la SMCQ, direction Vefl>l1iquc Lacroix.

EuCuE concerts, Series 10; [41 [5] and [6]
Concordia University Faculty of Fine Arts (Music Departmcnt)/Faculte des
Beaux-Arts. de I'uriiversite Concordia, en eollaboratiQn avec Ie Departement de
musique

Montreal, Quebec

91-xi-07/08/09

Musicaln Mostra· XIV Festival of Electroacoustic Music
Musica Vcrticale

Roma, ltalia

9Icxi-16/3b

Clair de terre 3 • concert [2]
-ACREQ, Planetarium Dow

Montreal, Quebec

91-xi-27

Carte Blanche 11 'Robert Normandcau (Montreal)

<Euvres de Gtiy Michcl, Michael Picton, Yvcs Potvin, Denis Saindon, Marc
Tremblay

• Pacific Tubular Waves - Michel Redolfi

Didale III Neige
Tangente

Montreal, Quebec

91-xii-02/08

Danse et Choregraphie de Janet Oxley. Musique de Janet Oxley de Montreal, Serge
Viallat du studio GRAME de Lyon (France)

EuCuE concerts, Series. 10; [7]
Concordia University Faculty of Fine Arts (Music Department)/Faculte des
Beaux-Arts de I'universite Concordia, en collaboration avec Ie Departement de
musique

Montreal, Quebec

91-xii-03 1992

Group of the Electronic Music Studio (GEMS)
McGill University Music Faculty/FacuIte de Musique de I'universite McGill

.Montreal, Quebec

92-i-22

[!1ontact! I Octobre/ October 1991

'. EuCuE concerts, Series 10; [8] Gnd [9]
.Concordia University Faculty of Fine Arts (Music Department)/Faculte des
.Beaux-Arts de I'universite Concordia, en collaboration avec Ie Departement de
musique

Montreal, Quebec

92-i-23/24

Clair de terre 3 • concert [3]
ACREQ, Planetarium Dow

Montreal. Quebec

92-ii-OS

Carte BlanChe aPaul Dolden (Vancouver)

EuCuE concerts, Series 10; [10] ond [11]
Concordia University Faculty of Fine Arts (Music Dcpartment)/Faculte des
Beaux-Arts de I'universite Concordia, en collaboration .avec Ie Departcment de
musique

Montreal, Quebec

92-ii-21/22

Jeux de mains
ACREQ, Maison de la culture Frontenac

Montreal, Quebec

92-ili-04/OS fj
Performance de / by Philippe Menard, Kristl Allik / Robert Mulder, Michel
Waisvisz (Amsterdam)

Clair de terre 3 . concert"[4]
ACREQ, Plan~tarillmDow

Montreal, Quebec

92-iv-OI

Carte Blanche 11 .ChrlstianCalon (Montreal)

olcides lanzo Piouo Marathon II
McGill University Music FacultylFaculle de Musique de I'universite McGill

Montreal, Quebec

92-iv-02

ISCM World Music Days· Warsaw '92
Polish Society for Contempory Music

Warszawa (yVarsawNarsovie), Polska

92-iv-22130

Sound installationrmstallation 'sonore Krlstl Allik
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par Laurie Radford

Pacific Rim
Musique electreacoustique et assistce

par ordinateur de Barry Truax
Prodlilt par Ilarry Truax

bisques Cambridge Street Records

CSR·CD 910

L disque Pacific Rim regroupe quatrc

o:uvres de Barry Truax, fruits de sa

recherche elcctroacoustique pendant la

dernit:re decenie. Canadien de grande

renom.inec dans .les cereles intemationaux de'

la l1Iusiquc'pour ordinateur, Truax a su

marier un interet profond pour I'esthetique et

.one sensibilite ecologique avec une recherche

approfondie dans la mise en application des

nouvelles technologies et strategies de

composition. Deux parties de son travail des

nees 80 nous ,sont presentees dans celle

lIection, soit des u:uvres'realisees 11 I'aide de la modulation de frequence.

ou, dans Ie cas des u:uvres recentes, avec lasynthcse granulaire, dont il

etudie presentcment les possibilites. Arm de bien resumer les

preoccupations actuellesdu compositeur, Pacific Rim reunit deux u:uvres

receritcs" The Wings ofNike et Pacific, avec deux pieces anterieures, East

Wind et Arras, qui ont deja etC endisquees.

On ne retrouve sur Pacific Rim qu 'un seul exemple des pieces mixtes

de Truax, soit East Wind(l981), u:uvre souvent interpretec, pour flute Ii

bee amplifiee et bande tetraphonique, que Ie compositeur a ecritpour Ie

virtuose I)eter Hanllan. Dans cette u:uvre, dont les materi:lUx sur support

proviennent d'une decompositiond'enregistrements de flutes Ii bec

contemporaines et,de la Renaissance, la partie de flute Ii bec alto et tenor

est enveloppee par I'environnementde la bande et repond Ii ses materiaux

'par imitatiqn, commentaires et, Ii lafin, sert Ii delimiter sonchamp

d'action; East Wind d6montre bien)a preoccupation du compositeur pour

I'elargissement des voix internes, idee q!J'\1 dcvcloppcra plus tard avec la

synt11cse granulaire..

Realisee sur quatre pistes, Arras (1980) comporte de la modulation de,

.rrequcnce d'ondes arbitraires et demontre l'ambivalence pcrceplliclle

provoquee par des textures de fond et de surface. Lc compositcui evoquc

les lourdes tapisseries de la ville fran~aise d'Arras Ii I'aided'une texture

d'une lente evolutionconstante qui enveloppe l'auditeur de spectres

\'~~:~:I;'iIM::~~::C:::~:~::'9:'~,nd,lai'n

by Laurie Radford

Pacific Rim
Computer and'Electroacoustic Music

by Barry Truax
Produced by Barry Truax

Cambridge Street Reci.rds

CSR·CD91ll!

Paclnc 1{lm brings together four works that

illustrate Barry Truax's cOl1lpQsitional

'inClinations and electroacoustic research \Jver

the past decade. As one of Canada's

best-known international figures in computer

music, TruaX has consistently allied profound

aesthetic concerns dominated by ecological

sensitivity with far-reaching technological'

research and the successful implementation

of new compositional strategies. This

collection takes us from his work with

frequency modulation at the beginning of the eighties, to his

increasingly complex and subtle use of granular synthesis which

continues to be a preoccupation lathe present day. The two earlier

works on the disc, East Wind and Arras, have previously been '

released on commercially 'available recordinj;s. Their reissue serves

here as, a pointof comparison with two more reCent works, The Wings

ofNike and Pacific, as well as assisting in encapsulating an

enormously productive decade in Truax's compositional evolution.

East Wind (1981), for solo amplified recorder and four

soundtracks, is the sole example presented here of Truax's work for

instruments and tape: Chartlpioned by the, virtuoso recOrder player

Peter Hannan, for whom the work was written, East Wind has been

one ofTruax's most widely pcrfornied works involving instrume!1ts.

,The tape ma'terial is drawn from recordings of modem and

Renaissance recorders whose acoustic properties are dissected and

magnified. The live alto and t~nor recorder playing is immersed in the

larger than life environment of taped recorder material, interacting

intimately with it, ';mimicking it, commenting on it, riding its waves,

and in the end, restraining it". Truax's preoCcupation with the

magnification and extension of the inner voices of complex acoustic

phenomena, the basis for his development of and composition with the

granular synthesis program, is already evident in this early work.

Arras (1980), for four digital soumitracks, is based on the
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rythmique articuIee par une variation contrastee de timbres percussifs est

formee du flux et du reflux des frequCl1ces du fond et de la surface.

The Wings ofNike (1987) fut al'origine une collaboration avec Thoo

Goldberg, qui r6disa des images informatisees de la celebre statue,la

Victoire ailee (ou Nike) de Samothrace. Les materiaux sonores se

resument adeux echantillons de phonemes vocaux (chacun d'une duree de

150 ms.) qui sont transformes en temps reel par la synthese granulaire. Ce

procede permet de generer des elements sollores (<<grains») minuscules qui

servent ensuite acreer des evenements de haute densite (100 a2000

grains/sec.), la duree et la position de chaquegrain etant defini d'aprcs Ie

son original. L'o:uvre esfen quatre mouvements, dont trois figurent sur ce

disque. Dans Album, premier mouvement energique, une transformation

des materiaux, tant au niveautempore1 qu'au niveau du timbre, aneanti

leur ressemblance aux echantillons originaux. Le deuxieme mouvement,
. . .

Scherzo, comporte les memes materiaux d'origine, presentes d'une

maniece detachCe et aun rythme tellement rapide qu' il se forme une

texture statique et voilee. La reiteration continue de la masse sonore

provoque \IDe ambigui'le auniveau de 1a perception de I'auditeur Ie besoin

d'identifier et desuivre l'evolution des timbres reconnus entraine en

meme temps I' auditeur au co:ur du son. Le debut du troisicme

mouvement, Coda, ressemb1e acelui du premier. L' acceleration des

matcriaux mene a\ID point de saturation, tandis qu'une couclie

d'echantillons de hautes frequences se fond dans une vaste trame. Encore

\IDe fois, l'auditeur pelit choisir entre une ecoute des elements sonores

distincts ou de la masse homogene.

(Euvre presente sur quatre pistes, Pacific (1990) est Ie demier fruit du

travail de cc compositeur.ll est probable que cclte piece soit I'exemple Ie

plus reussi de l'utilisation que fait Truax de la synthese granulaire. En

rendant hommage aux environnementsurbains et oceaIlique du Pacifique,

. l~ compositeurdemontre son irtt~retpour l'ecologie sonore, voir sa grande

sensibilite pour Ie contexte local dans lequel il compose et il semble

vouloir nous transporter au co:ur meme des sons et des environnements

sonores.Le materiel original du premier mouvement, intitule Ocean, est

tire d'enregistrementsdes vagues !lela mer, pr~s de l'ile de Vancouver. Le

procede de transformation des materiaux utilise dans Ocean est Ie meme

pour tous les mouvements la matiere harmonique des timbres est etendue,

multipliee dans Ie temps tandis que la frequence fondamentale est

maintenue. La vitesse d'intervention dans la matiere originaledes grains

superposes est rcglee, tandis que la multitude simultanee de materlaux

identiques engendre des resonnaIlces presques vocales. Dans Fog, Ie

deuxieme mouvement, des entegistrements de sirenes de bateaux et de

joyeux fetards du port de Vancouver sont transformcspour atteindre \IDe

dimension hors-temps, transformation qui s'effcctue sur un fond sonore

comportant des sons du port et des montagnes. Les voix ctirces sont

articulces par intermittence, une sirene faisant irruption ala surface de la
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frequency modulation of arbitrary waveforms, and addresses the issue

of ihe perceptual ambiguity between foreground and background

textures. Metaphorically referring to the heavy tapestries produced in

the French town of Arras, the work Arras is a massive, slowly

evolving texture of kaleidoscopic.dimensions that engulf~ the listener

while revealing the compleX inner workings of its ever-changing

harmonic and inharmonic spectra. The ebb and flow of background

and foreground frequencies sets up a rhythmic undulation that is

articulated by short, percussive sounds of contrasting timbral quality.

The Wings ofNike (1987), for two digital soundtracks, was

originally presented in collaboration with Thco Goldberg's computer

images based on the famous statue, the Winged Victory (or Nike) of

Samothrace. The entire sO\IDd material is based on two sampled

phonemes of vocal sound (each lasting about 150 ms.) transformed by

real-time granular synthesis. The method of granular synthesis allows

the production of small units or "grains" of sound,"uslially with very

high densities (l00-20oo grains/sec), with each grain having a

separately defined duration and position within the original sound

sample". Theecof the original four movements of The Wings ofNike

are presented·on the disc. The fITst movement, Album, extends the

original Phone.m.ic materials heyond recognition in both the t.emporal Ii.. ''.
and umbral domains and produces an cnergetic,overture-like opening.,)

to the work. In the .second movement, Scherzo, the original material is

presented in a hyper-detached manner befitting the title. The rate of

presentation of the phonemic materials is at times so high that a totally

veiled arid static texture is created. A sense of perceptual ambiguity is

a consequence of this mcthod as one can initially identify the sonic

origins within the incessantly reiterativc mass of accumulated sO\IDd at

the .same time as feeling literally drawn inside the sound itself. The

fmal movement, Coda, starts off in a similar manner to Scherzo, and

steadily accelerates the rate of presentation of the phonemic materials

to the.point of saturation while adding a strata of high-frequency

samples that is eventually subsumed by the vast vibrating texture. At

this rate of reiteration, the formant characteristics of the phonemes.

vrrtuallY,become stratified into distinct sound events coexistent within

the complex whole as tlle listener toggles back and forth between

perceiving the monolithic mass of sound and its constituent elements..

Pacific (1990), for four digital soundtracks, is one of the most

recent, and perhaps one of the most successful examples ofTruax's

compositional usc of graIlular synthesis in combination with his

long-standing involvement with soundccology and an obvious love

and understanding of the geographical context within which he

Creates. By way of the very essence ofgranular synthesis; Truax

aSpires to draw us into the heart of the sO\IDds and sound environments

that are employed for the fo~ movements of this vast homage to the
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texture. Malgre Ie sentiment d'immobilite engendre par les materiaux,

I'ecoute n'en demeure pas p3l;sive devant Ie paysage forme de masses en

lente evolution.llarboilr, Ie troisieme mouvement, contient des materiaux

provenant d'enregistrements de cris de mouettes et du clapotisdes

vagues, tandis que Ie demier mouvement, Dragon, evoque l'atmosphere

de la danse du Dragon du Nouvel An chinois al'aide des sons de

tambours, cymbales et petards.

Crees al'aide du systeme de synthese et de composition PODX et du

processeur numerique DMX-l000, toutes ~es reuvres de Pacific Rim ont .'

ete realisees dans les studios du School for the Contemporary Arts de

I'universite Simon Fraser, Pour vous procurerc:e disque, contactez

Cambridge Records

4346 CambrIdge Street

Burnaby, British Columbia

VSC IH4

1!l'ves Daoust - Anecdotes
empreintes DIGITALes IMED·9106-CD

Le petit deinier de l'etiqu~ttemontrealaise empreintes DIGITALes,

Anecdotes, presente des reuvres du compositeur Yves Daoust. Un

j~nnier de l'elcctroacoustique quebCcoise, Daoust travailla pendant .

\,sieurs annees atitre de concepteur sonore aI'Office nationale'du film,

urban and oceamc environments ~f the Pacific R~. The first

movement, Ocean, is based upon recordings of ocean waves on the

. west coast of Vancouver Island. As in all four movements in Pacijic,

the main technique applied in modifying the environmental sounds is

ihat of "a time-stretching of the material that leaves the originalpitch

intact". The.;ate at which short overlapping grains of sound move

tlrrough the original material is controlled "and simultaneous versions

()f the material emphasize its momentary timbral characteristics to

create resonances' that resemble voc:alformants". Fog, the second

movement, takes recordings of boathorns and revellers in Vancouver

'Harbour on New Year's Eve, and stretches them 'into "seemingly

timeless proportions", This transformation is assisted by the blending

characteristics of the naturally reverberant environment of the harbour

and mountains. An infrequently occurring attack, the onset of a hom

almost hidden within the texture, articulates .the elongated voices.

Despite the seemingly static quality of the materials, one is slowiy and

c:ontinually drawn tlrrough the unfurling of neW dimensions ofthese

sound masses. The cries of seagulls and lapping waves make up the

materials used in the third movement, Harbo~r, and the festive and

percussive sounds of drums, bells, cymbals, and firecrackers from the· .

Dragon Dance of the Chinese New Year are employed as the basis for'

the final movement, Dragon, again stretched out in time to reveal new

possibilities of perceiving its inner workings:

All of the works Qn Pacific Rim were produced in the studios of

tlle SchoolJor the Contemporary Arts at Simon FrasefUniversity

using tlle PQDX system for sound synthesis and composition and the

DMX-lOOO Digital Signal Processor. Pacific RIm is available Crom:

Cambridge Records

4346 Canlbridge Street

Burnaby, British Columbia

VSC IH4

Yves Daoust - Anecdotes
empreintes DIGITALes IMED-9106

The sixth release by MontrCal's empreintes DIGITALes label

features the work of composer Yves Daoust. Daoust, one of ihe pillars

of electroacoustic music in Quebec, worked as a sound designer at the

National Film Board in the 70's, participated in the founding of

ACREQ (Associ~tionpour Ie creation et Ie recherche

Bontact! I Octobre/ October 1991.
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partiCipa cn 1978 ala fondation dc I'ACREQ (Association pour la

crcation ctla recherche clcetroacoustiques du Quebec) et grace·a son

travail d'cnseignant aux conservatoires de Montrcal et de Qucbec, il

fonna une gcn6ration de compositcur(c)s de mcrite. Son travail a I'ONF a

grandement influencc la manicre avec laquelle iI fa~pnne la matiere

sahore et une de ses marques de commerce est sans aucun doute

I'utilisation qu'i1 fait de citations et de matcriaux pris a mcrne Ie rcpertoire

occidental classique, matiere qu'il baigne dans un courant de bribes de la .

vie urbaine quotidienne. Dans Ie monde de Daoust,le piano accompagne

la rue, la flute forme un duo avec les sons de la ville moderne, Ie quatuor a

cordes tousse et segratte, les musicien(ne)s sont confronte(e)s avec Ie

monde qui les entoure,peuple d'images phantomatiques dont les reflets

sont renvoyes par un prisme sonore. L'ecoute de ces reuvres provoque une

certaine nostalgie.et I'auditeiir·en vienta questionner la raison d'etre de

ces intruments et de leurstiinbres dans Ie monde d'aujourd'hui, problcme

profond etsCduisanl. Le titre Anecdotes convient bien a celle suite de

rencontres imprevisibles entte des instruments transf~rmes et

I'environnement urbain brut, rencontres qui deviendront conversations,

echanges, anecdotes.

Daoust utilise habilement la Suite Baroque, o:uvre en quatre·

mouvements transitoires presentee pour la premiere fois dans Ie concert Ni
terrible, ni simple, cree en 1989 par Catherine Perrin, pour guider l'ecoute

dans ce qui devient un parcours des fruits de son travail de la derniere

de<:ennie. PQur Toccata, premier mouvement, Ie compositeur s'est inspirc

du Premier livre des toccatas de Frescobaldi, ecrit en 1615. On y enterid

des bribes et des rnorceaux repetitifs <l'un clavecin de ran-dela mclesa

des crissement de pneus, au grondement du tonnerre, aux vagmis de la

marce des voitures et ala sonnelle diI telephone, Ie tout articule par des

phrases italiennes d'unbasso profUJID,o. Dans Ie deuxieme mouvement,

«Qu'ai-je emendu», inspire de l'opcra Castor et Pollux de Rameau,

Daoust se sert fort adroitement de boucles et de fragments sonores pour

juxtaposer les excHunationsdramatiques d'une s~pranoet d'un bariton,

exclamations qui se Iransfonnent en un bourdon qui agit soit en !ant que

trame de fond pour certaines interventions de la vie quotidienne, soit en

tant qu'image prenante.

Le cbmpositeur s'est inspire de l'ouvrage de Couperin, L'ari de toucher
Ie clavecin (1717), pour realiser Ie troisieme mouvemenl; les

«Agrements». L'auditeur .est temoindes efforts non recompenscsd'une

claveciniste qui n'arrive pas Asuivre les directives et qui doit subir les

caprices d'un clavecin malicieux, tandis que certairis motifs des autres

mouvements s'entrecroisent avec des parodies de figures traditionnelles

du clavecin. Les efforts <Ie l'interprete sont neanmoins recompenses dans

Ie dernier mouvement, L'Extase, qui, dans une suite d'ctapes (la cour,

prclude, jouissance et tendre conclusion) evoque la passion du Jeu.

Avec Petite musique senJimenJale (1984), interprctce au piano par
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electroacoustique du Quebec) in 1978, and has contributed to the

education of several generations of budding elcetroacoustiCians

through his teaching at the Conservatoire de musique in Montreal and

Quebec City. His early work in cinema left an indelible influence

upon his personal approach to sound and electroacoustic ~omposition
as is evident upon listening to the five works presented on Anecdotes.

Another aspect of his art thatis readily apparent is the use of quotation

and re-contextualiz~tionof materials fr()ffi the westernconcert

tradition amid the hubbub of contemporary urban life. He confronts

the piano, the flute, the string quartet, the accordion, the harpsichord,

their players and their revered repertories with the tools of

electroacousticcreaiiort, immersing them in the sounds of everyday

life, the street, the din of the modem city, as well as bringing them

face to face with contemporary echoes of themselves, phantoms bent

and transfigured through the refractions of a sonic prism. Thereis a

prevailing impression of nostalgia, areflection upOn and questioning

of the very existence of these instrurnentsand their sounds in today's

world that is both attractive and profound. The disc is aptly titled:

Oaomt's compositional discourse involves the coordination of

'unlikely meetings between instruments and the environment,

transformed instrumental sounds and naked, everyday sounds, with

the result that one feels that a conversation has taken place, a

conversation full of exchanges, alliances, and anecdotes.

The four movement Suite Baroque, which initially served as a

series of transitions between solo harpsichord pieces for the

concert.performanceNi terrible, ni simple premiered in 1989 by

CatherinePerrin, is presented in a similar fashion on Anecdotes with

the movements dispersed between the other works to create a form of

large suite that guides the listener through Daoust's work from the past

decade. The first movement, Toccata, based on Frescobaldi's Premier
livre des toccatas from 1615, blends fleeting fragments and repetitions

of an otherworldly harpsichord with the squealing of tires, the

crackling of thunder, the r4sh of passing traffic transfonned into

waves, and the ringing of a telephone, all of this punctuated with

basso profundophrases in Italian. "Qu'ai-je enJetulu?", the second

movement based on Rameau's 1737 opera Castor et Pollux, makes

masterful use of looping and fragmentation as the dramatic

exclama.tions of a soprano and baritone collide, are juxtaposed, and

are extended into pulsing drones which create at one moment the

.background for simple, everyday sounds, at an~ther the central

propelling image.

The third movement ofSuite Baroque, us "Agrbnens", combines

.a reading of excerpts from Couperin's 1717 treatise L'art de toucher Ie
clavecin, with the increasingly Crustrated attempts of the harpsichord

player to realise its directions, and the equally irate reactions of the
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Jacques Drouin. Daoust forme une fmc atmosphere d'attente, de suspense

ethere, a l'aided'une. ecriture sentimentale pour piano(a la Satielet d 'une

serie de fragments vocaux (annonceur de radio), de sons d'autoroutes, de

musiciens de rue et d'une cour de recreation. L'environnementchangeant

de cette reuvre evolue scion Ie choix des evenements presentes, ceux-ci

definis clairement, ceux-lil transformes au point que ron ne puisse les

identifier, pendant que Ie piano repond dans un rylhme reguliet, parfois

avec c;les commentairel; presques objectifs, d'autres fois en prenant place

au cenlre de I'aclionavant de devcnir, vcrs lafin de la piece, sort propre

accompagnateur.

Dans Adagio (1986), c'estl'histoire de la flute qui nous est racontee et

qui se retrouve plongee dans un contexte contemporain. Des exlraits de

pieces du'reper~ire «classique» de la flute, tels Ie quatuor K 285 de

Mozart, sont confrontes au sons de la vie quotidienne contemporaine

. (sons de la television, de leroons de musique, de la circulation et meme une

partie d'nne entrevue avec l'interprete dans cet enregistrement, Lise.

Daoust). « L'instrumentiste tente desesperement de raceorder ces

morceaux epars, de les agencei enun propos coherent ». En reponse aux

bruits aggressifs qu'emet une radio de voiture, a l'apparition inauendue

d'applaudissements et aux sons d'un autobus qui traverse l'ecran sonore,

flutiste nous offre des gllJI1l!les et qeslfilles traditionnels. Dans cette

. .e, I'histoire est prise dans Ie,piege du present et ne peut s'echapper de

ce paysage etranger.

Dans L'Entrevue (1991), reuvre pour accordcon et bande, Ie

compositeur a decide d'utiliser des matcriaux construits apartir d'un

entrevue avec I'interprete de cette piece, Joseph Petric, pour realiser la

bande. Cette reuvre,la demiere d'une serie d'reuvres mixtes, est peut-etre

la plus intime du genre. L'interprete est pris dans une situation qui Ie force

a penser ason instrument, tant aunivCau de son rOle dans la musique, qu'il

son repertoire et a son avenir. 'AI'aide de fragments capdcieux de

musique d'accordeon qui articulent les idees et Ie guestionnement vcrbaux

qui viennent se fondre aux textes, Ie sens des mots est traduit et ell:ndu

dans un rnonde sonore unique.

Quatuor (1979),la seule reuvre pour bande seule sur Anecdotes, est

aussi la plus ancienne de ce recuei!. Cette reuvre qui s'est vue decemer un

Premier prix dans ·Ia categoric electroacoustique du 8e COfu:ours

international de musique electroacoustique de Bourges et Ie Grand prix

CIME de 1980 (Quatuor se retrouve aussi dans un recueil d'reuvres

meritantes des concours de Bourges, sur l'etiquette Le Chant du Monde),

demontre deja I'interet qu'il pour les instruments traditionels. Seules

sources sonores, les sons d'un quatuor.il cordes « sont traites comme des

objets, travailles 11 I'aide des manipulations habitue1les du studio

analogique». Le parcours de I'reuvre nous mene des froUements et

grincements premiers, passe par deS mouvements intcrieurs et tneditatifs,

~Iue en ~ne ascension par inodulation en anneau et selermine par des

harpsichord itself. Supersonic parodies of traditional harpsichord

figurations spin by as motives from other movements momentarily

appear and vanish. In the fmal m~vement,L'Extase, weare witness to

a fit of passion between the harpsichordist and her instrument

inclUding all the necessary stages ofconjoling, foreplay, climax, and

tender aftermath.

. Petite Musique SentUnen/ale (1984), with Jacques Drouin at the

piano, creates a dciicate and etllereal sense of suspension between a

series of sentimental Satie-esque piano sonorities; lhe raucous

bantering of manipulated traffic and vocal materials, radio

announcements, .and tlle drifting sonic images of a children's

playground and lilting street musicians; Witllin the constantly

changing environment of events, l;ome distinct, others obseurCd and

stretched beyond recognition, the piano reflects and responds in a .

st~ady, but unhurried fashion, sometimes as if from an objective

distance, sometimes as if from the very centre of the whirling sounds

around it. The piano is transformed into its own accompaniment ncar

the end of the work, as if having melted into the soundscape.

InAdagio (1986) it is the flute who's musical history is scrutinized

and thrust i~to the street to fend fotitself. A collection of ,excerpts

from the standard virtuoso flute repertoire, as well as a fragment from

Mozart's Quartet K. 285 for flute, violin, viola and violoncello, are

pitted against the sounds of contemporary life (television, music

lessons, traffic, even an interview with flautist Lise Daoust who is

featured on this recording)... The flautist desperately tries to bring

together all of the strewn pieces, to match them into a coherent

discourse." Against the pounding of a passing car stereo, the sudden

appearance of an audience in full applause, and a passirigcity bus, the

flau~ist offers up the time-honored stock-in-trade trills and scales. One

is left with the impression that the past has been trapped within the

present and cannot tum back despite the increasingly foreign

landscape in which it fmds itself.

L'Entrev~e (1991) for accordion and tape, features Joseph Petrie,

not only in his acellstomed role as interpreter, but as the object of lin

interview, and conscquc,ntly, the source material for the entire tape

parl.The most recent in Daoust's series of instrument and tape works,

'and perhaps the most intimate in this vein to date, L'Eiurevue artfully'

draws the player ipto a situation in which he is enrobed in liis own

thoughts about his instrument, its musical role, its repertoire, its

potential. Whimsical aceordion phrases entwine and embrace the

words and phrases, punctuating key themes, questions and concems,

extending and translating the semantic weight of the words into i1-5

own unique sonic domain. In reaction, the word.s are juggled and

transformed into a comparable sonic partnership.
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A major elcctroacoustic tableau, Quatuorhas appeared in many

versions including concert work, film score an" accompaniment to a

multi-image projection by photographer Jean-Guy Thibodeau. The

image that graces the front of the Anecdotes booklet, a multicolored

shot of roughly.sculpt~fragments of violin bo.dies, necks and pegs,

is drawn'from this latter collaboration.

QuaJuor (1979) is the oldest work 'in this colle'ction and stands out '

from the other works somewhat in that it is the only piece presented

on Anecdotes which waS conceived for solo tape performance.

Quatuor, which was awarded 1st Prize in the Electroaco~tic

Category of the 8th International Electroacoustic Music COinpCtition

in Bourges and the i980 CIME Grand Prize (and was previously

released on the Cultures electroniques 1 compilation on the Le Chant

du Monde label), nonetheless clearly reveals the origins of Daoust's

preoccupation with traditional instruIilents. The string quartet is the

sole source of the sonic mateiials used ill the work, their sounds "used

as objects that arc reshaped with the tradi tional trllilSfoJmation

teclmiques of the analog studio". From the initial raspings and

scrapings, through the intense and pensive central sections, to the .

fmal ring-modulated ascent and the concluding stratospheric

tremolos, Quatuor stretches and reshapes the string quartet, taking it
to limits where "reside zones of expression inaccessible to acoustic

iflstruments - other than in drean1s • but that the magic and artifices of

electroacoustic means n9w allow us to explore". Beethoven's GrQsse

Fugue Opus 133 was one of the impetuses for the work arid makes

several veiled appearances, perhaps looking upon this "new" string

quartet with hopeful, yet nostalgic eyes and ears.

4487, rue Adam

D1FFUSIONl MeDIA

tremolos celestes._Le quatuor, acordes est done etire et remodeIe, pour

«<ltteindre Ie point limite au-deIa duquel s;ouvrent des zones expressives

inaccessibles aux instruments acoustiques-sinon que dans Ie reve -mais

que la magie et les artifices des moyens electroacoustiques permettent

aujourd'hui d'explorer ». Inspiration de Daoust pour Quatuor,la Grosse

fugue, Opus 133 de Beethoven fait des apparitions furtives et semble

presque,saluer d'un regard encourageant et nostalgique ce « nouveau»

quatuor acordes.

<Euvre 6lectroacoustique importante, Quatuor a ete presentee sous

diffctentes formes, en piece de concert, comme ,trame sonare pour une

film, et avec une projection multi-images dli photographe Jean"GI.iY

Thibodeau. La fronlispice du livret d'Anecdotes, une photo multicolore

de fragments SCUlplCS de violons, est Ie fruit d'une collaboration avec ce

meme photographe.

Anecdotes a etc lance aMontrcaUe 9 septembre 1991, al'Espace

Libre lors d'un mim-concert avec des reuvres du CD. Vous pouvez

commander Anef.:dotes - Yves Daoust en contactant :

HIV IT9

Montreal, Quebec

Tehkople (514) 844-6263

Sl6'phone lorivi~re (MonMol), Jean-Fransois Denis (Monlr6ol), Hildegard Westerkamp
(Voncouver) »PERSPECTlVE5-» .

Anecdotes was launched on September 9.1991 at Espace Libre in

Montreal with a mini-concert drawn from the works on the CD.

Yves Daoust - Anecdotes is available from:

DIFFUSION i MeDIA

4487, rue Adam

Montreal,Quebec

HIV IT9.

Fax (514) 844-6263
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La renconfre de deux univers
Wende Bartley

Au cours du mois de juillet 1991, Ie Centre for the Artsdel'Universitc .

Simon Fraser (a Burnaby, Colombie britannique) offrait un atelier de

musique intensif intitulC Music a/Two Worlds (Musiqlie de deux univers)

~usique degamelan indoncsienne et programmation informalique

interactive. Au debut de I'atelier, j'avais l'intention de travailler

exclusivement sur la musique de gamclan: mais je me suis facilement

laisse entrainer par ce qui sc passait dans la salle informatique.

La musique de gamelan constitue une tradition ala fois fortement

communautaire et profondement ancree dans la spiriroalite. Elle s'appuie

sur la capacitc de chaque musicien as'inregrer aun tout - chose peu aisee

pour moi qui suis apparemment.marquee par une approche individualiste.

La pensce qui est au,coeur de celte tradition musicale 'accorde une place a
un travail d'irnprovisation et d'claboration apartir du theme principal,

meme si l'expose musical danS son ensemble demeure une expression

collective. Ce tra~ail d'improvisation se fait uniquement sur des

(~Istrume~ts SPecifiqUC5,.~ndant. que lcs ~utres. ~artie~ offrentun appui de
, ...~ ase aux mstruments qUI lffiprovlsent ou a la VOIX. C est au

percussionniste (ou 'a la percuss:ionrnste) de donner Ie signal de passer 11

une nouvelle section - et, pour ce faire, il (ou elle) se doit d'etre en accord

avec Ie danseur (ou la danseuse), en ~bservantle~ pas pour decider

exaclement quandla musique doit s'arreter, Ietempocl1angerou Ie

passage 11 une nouvelle section se faire.

On observe plusieurs sirnilarites frappantes entre la musique de

gamelan et la musique interactive; meme si au premier abord elles

peuvcnt sembler diametralement opposees.. La musique degani.clan a

foumi ade nombreux, compositeurs occidentaux de nouvelles approches

compositionelles, eta contribuc 11 unprofond changement dans hi. pensee

musicale des compositeurs nord-americains - particulicrement en ce qui a

trlut au dcveloppement et aux ramifications individuellesde la tradition

appclce minirnaliste. Bien qu'au cours du stage les sons qui emanaient de

la salle de gamelan et de la salle informatiqueetaicnt nettement differents,

cesdeux types de musiql1e se rattachent l'un comme l'autre ala question'

du comportement. Quels sont 1es facteurs qui entrainent une reaction de

l'ordinateur? Comment cette reaction se demarque-t-elle de l'information

de depart foumie al'ordinatcur? La programmation infortnatique peut

etre une activitc solitaire. Viennent al'esprit des visions de mordus

d'informatique enfermcs alongueur de journee sans soleil, sans nourriture

et sans eau. Au cours de 1'atelier, il etait possible de se terrer avec

d'autres dans une piCce - tous s'achamant furieusement atrouver des

ialutions algorythmiquesaux problcmes qui se posaient a eux, ,

_mmuniquant dans un langage que seuls les ordinaleurs' comprennent, et

Two Worlds Merged
Wende Bartley

During the month of July, 1991, SirnonFraser's Centre for the Arts

(Burnaby, BC) offered a4 week long music intensive entitled Music

a/Two Worlds. Indonesian gamelan music and interactive computer

programming. My mlent ~t the beginning of th~ workshop was to

work exdusively with'gamelan music, as I was preparing to write a

piece for Toronto's Evergreen Club Gamelan, but I found myself

,becoming easily wooed by what was happening in the computer

roOm.

Gamel~ music is both a deeply spiritual and profoundly

communal tradition. It relies on each player's ability to beone part of

a larger whole, surprisingly not so, easy for tlUs seemingly

individualistically-oriented composer. Although the complete musical

statement is a collective expression.' there is room in the musical

thinking of tlUs tradition for improvisatory elaboration or

ornamentation of the main melody. This can only happen on specific

instruments, while the other parts are providing a backbone support to '

either the improvising instruments or the voice. Signals.to proceed, to

a new section of the piece are given by the drummer, who in rom is

closely in tune with the dancer, watching the steps to know exactly

when she or he needs lie music to stop, to s;harlge tempo or to move

into the next section.

Alliough gamelan music arld interactive computer music may

seem like two worlds apart, there are m;my strikingsirnilarities;

Gamelan music has provided compositional stragtegies for many

composers in the west, arld is responsible for providing a major shift

in the, musical thinking among NortJ1 American composers,

particularly in the developmentarld individual extcnsions of the

so-called miilimalist tradition. Alfuough the sounds emanating from

the gamelan rOom and the compuler room were remarkably distinct at

the Summer Int~nsive, interactive computer programming also

concerns itself with behavior. What events willlrigger the computer?

What will the results be once it is triggered? How will the, response

we hear vary fro ll1 lie information originally fed in? Computer

progrm'lU11ing Carl be a lonely endeavour. Visions of computer hacks

locked away for days without light, food or water come to mind. At

the intensive, you could hokup in a room with several others, all of

whom were madly' trying to fmd algorhythmic solutions to the

problems set before them, commuilicating m the larlguage only

computers understand, designing a chain of events to achieve lie

desired musical results. No immediate melodic arld rhythmic

interlocking of patterns occured, rather an ,interlocking of minds:
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concevant des chaines de faCteurs dans Ie but d'obtenir Ie resultat musical

recherche. On n'assistait pas Ia aun agencement imm6diat de motifs

melodiques ou rythmiques, mais bien plulot aune communion de pens6es

suggcstions;.solutibns, explications du code informatique, et meme un

«ABC de la logique dela progranunation» a l'intention des d6butants

(une initiative de I'irresistible George Lewis).

Parmi les personnes-c1es.dans la section informatique se trouvaient

George Lewis, David Rosenbo9m et Dan Scheidt. Le maitre javanais·

Pak ·Susiloet l'expert de Bali I N)'oman Wet1ton ont partage la mystique

de famusique de gamclan: avec un groupe d'inities nord-americains, dont

certains avaient deja une experience et des competences considerables.

, us resultats des quatresemaines de travail ont etc preset1tcs au public

lors des deux derniers concerts. Une representation particulierement

memorable a marque Ie rapprochement des deux mondes. Recepteurs de

lumiere a la main, Wenton cst entre dans l'univers MIDI avec tous scs

talents de pe,sonnification et de thelilre balinais; Par l'interaction avec Ie

r6cepteurphotos·ensible progranun6 par George Lewis, ies sons FM du

FBOl· se melaient ades extraits de conversations entre George, Wenton et

Pak SUSil9. Des fragments de phrases naissaient - expression obsCdante

de questions telles que la f3mil1~, les Ir~ditions, la n6cc'ssite de quitter une

culture d'origine -Ie tout dec1enchC par les mouvements stylises de la

danse. Les musiques de deux mondes venaient de se rapprocher.

Journal Electro-traces

Siiente! on to~ne. <;a decolle... la science-fiction est depassee,l'ouesl

du Canada va clreenvahie par Ie phCnomcne Electro-Iraces,mercredi, 20

. fevrier 1991.

Vancouver, premiere cible.

. Les patrons del'organisation d'E-T Claude Schryer et Jean-Fran~ois

Denis passent a l'action. Bilan 3 concerts, 2party, plusieurs enlrevues a
la radio et articles dans les joumaux. (en passant, salutations as.

Barroso. ainsi qu'al'Cquipe du Western Front).

Parenthese: de quoi s'agit-il?

On propose une serie de concertsorganisCe autour d'a:uvres pour

bande seule, d'a:uvres mixtes (bande et instturnent) et d'a:uvres pour

instrument et ordinateut dans une col1aboration interactive. Ces

evenements dOMent 1'occasion de faire la promotion des disques

empreilltes DIGITALes sur des musiques de Normandeau, Thibault,

Cajon, Scheidt, ainsi que du disque Electro-clips. Parmi les interprctes
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suggestions, solutions, explanations ·of computer code, eve na

beginner's "how to think your way through the logic of

progranuning" (Courtesybf irrepressible George Lewis).

ReSource people for the computer section included George Lewis,

David RosenbOOm, and Dan Scheidt. Javanese master Pak Susilo and

Balinese wizard I Nyoman Wentonbrought the mystique of gamelan

music loa group of North American initiates, some with conside~able

experience and expertise behind them. During the fmal two concerts,

the results of 4 weeks' work were presented to the public. One

parti<,:ularly memorable performance brought the two worlds togcther.

With light sensors in hand, Wentonbrought his Balinese drama and .

charaeterization skills into the MIDI arena. By interacting with the

light sensitive receiver which was progranuned by George Lewis, FM

sounds from IheYamaha FDOI mingled with samples of

conversations between George, Wenton and Pak Susilo. Haimting

phrases dealing with issues of tradition, family, and leaving one's

culture of origin were triggered from the stylized gestures of the

dance. The music of two worlds was brought one step closer.

. . Jocques Drouin, Robert Normaildeau, (laude Schryer, Trevor
Tureski, Jean·Fran{ols Denis, Dan Scheidt;Iournee Troces
~Ieclro/fleclro Troces Tour, ObSCUf9 (Quebec) .

Eleciro.-traces Journal·

Quiet on the sei! Lights, camera... take-off! As of February 20,

1991, the Can.adian West is .about to be conquered by Electro-traces.

First target: Vancouver.

Electro-traces directors Claude Schryer and Jean.Fran~oisDenis

go to work. End result: 3 concerts, 2 parties, several radio interviews

and newspaper articles. (a passing hello to S. Barroso and the

Western Front Team)..

At this point, you may be wondering what tIns article is about...

A concert tour featuring works for solo tape, instrument and tape or .

computer was organized in order to promote CDs, featuring music byIt
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figurent Catherine Lewis, Pauline Vaillancourt, Claude Schryer, Trevor

Tureski, Jacques Drouin.

Deuxieme etape, Banff ou I'au-dcladu.reel.

On constate Ii nouveau I'efficacite de I'Cquipe. Seances dirigees, table

ronde, concert L'infiltration se poursuit par l'organisation d'un souper

pour celebrer l'anniversaire d'un des patrons, J. F.Denls. Le lendemain,

Schryer et Scheidt partent pour Edmonton. Claude defie les lois de

I'aviation et part sans son billet. POllr d'autres, il s'agit d'unejoumee

aspirine... Bye it Banff et atout son sympathique monde!

Troisieme atterissage, Winnipeg.

Vne petite balade rodeo aeroport-hoteI par notre conducteur

Franco-Manitobain anime les premiers inslants de ce pays au soleil

eclatant et au froid intense. Sejour bref, mais I'invasion poursuit sa lancCe.

, C'est au centre Franco"Manitobain qu'est presente Ie 5c concert de la

, toumee. Bon signe? Plus on approche de la fin du concert, plus iI y a du

monde (ou iI y a decalage horaire entre ~t-Boniface et Winnipeg??).

Quatric:me station, Toronto.

De I'hiver on passe au printemps, fmi Ie decalage. Lcs producteurs

(eryer et Denis sont toujours fideles it eux-memes:grands

comnmnicateurs et ardents defenseurs du medium. On presente tout de

meme deux \lutres evenements a laMusic Gallery. Bonne assistan,~e et,

ecQute attentive des degustateurs \luditifs. Par Ie biais de David Olds,

Schryer. Normandeau et Scheidt vont terminer la visite torontoise a
I'emission radiophonique qu'anime OIds. Merd ace dernier pour son

hospitalite et salutations a I'equipe technique dU Music Gallery.

Cinquieme arret, Montreal ou Ie retour it la maison.

Conceit au bar Les Loges, tout a fait~haleureux. SQir~e Scheidt et

Thibault. Lcs interpretes sont mis en valeur dans ceprogramme. Encore

une fois radio et journaux couvrent l'evenement.

Derniere halte, Quebec.

Normandeau, Thibault, Calon, Scheidt, as welias the electro-clips

disc,Perforqlcrs Catherine Lewis; Pauline Vaillancourt, Claude

Schryer, Trevor Tureski and Jacques Drouin were featured.

Secolld stage: Banff or beyond the beYOIid;

This team is well-oiled machine: well organized sessioIlS, ,

round-tables and concert. A wonderful supper is held in order to

ceiebrate J F Denis' birthday.The nextday, Schryer and Scheidt

leave [or Edmonton. While Claude defies the laws ofaviation, and

departs without his plane ticket, others have an aspirin day...

Goodbye to Banff and its wOliderful people.

Third landing:' Winnipeg.

The ride from'the airport to the hotel takes on Rodoo-esque

proportions, as we are guided by a Franco-Manitoban from this land

ofblinding sunshine and intense.cold. Though brief, this stop

confirms thl?.inevitable success of this invasion. The fiftll C?ncCrt is

presented at the Franco-Manitoban Centre. As the concert draws to an

end, the audiellce seems to actually growl Good sign? (or is $is a

. result of the time difference between 5t-Boniface and Winnipeg... )

Fourth station: Toronto.

From winter to spring in one day. Once more, Schryer and Denis

demonstrate their strong corrtrrtunication skills and pro~ote, the

,electroacoustic medium. While the two Music Gallery concerts 'are

well attended, David Olds, host of Transjigureti Night, invites ,

Schryer, Nonnandeim and Scheidt to share music and ideas with his

listeners. Many thariks to this generous host and to the Music

Gallery's ~echnical crew.

Fifth stop: Montreal -The triumphant return.

The mUsic of Scheidt and Thibault are featured in a warm concert

at the Bar Les Loges, during which the talents of ihe performers are

hilighted. Once more, the media covers the event;

Last stop: Quebec.

The last two concerts were presented to large and interested

audiences at Obscure. A second birthday is to be celebrated at this

stop, that of R Normandeau. The fmal concert isopened by an

, emotion-filled presentation by J ... Denis. The dream, begun February

21, 1991, has' been realized and concluded in ,the ,best of conditions.

Thank you Claude Scilryer and Jean-Franc;ols Denis for having

included me in your plans and may your ideas and dreams live on. '

Les deux derniers concerts sont preserites devant un auditoire tfes

interesse,a Obscure.De tres honnes assistanees pour ces deux dernieres.

On en profite pour anticipcr Ie deuxieme anniversaire de la tournee, celui

de Normandeau. Cen'est pas sans urie certaine emotion que

Je~n-Franc;ols Denis fait la presentation du derni~r concert de la toumee.

Ce reve amorce Ie 21 fevrier 1991 se termine dans les meilleures

conditions.

Merd Claude Schrye'r etJean-Franc;ols Denis de m'avoir intcgrc

dans vos plans eiIongue vie avos idees.

"cques Drouin, Montreal

Jacques Drouin, Montreal
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d'sprit

Transfigured Night
Hostlanlmateur: David Olds

CKLN·FM 88.1

Mondays 22hOO • 02hOO

Toronto, ON

David Olds / Transfigured Night / CKLN·FM /380 Victoria StJroronto, ON /
MSBIW7

Transfigured Night is a program which explores the world of Concert Music in the
20th cenlury, Cromthe lraditional repertoire to the avant-garde. from the lum of the
century 10 the prescllt day.• with a strOllg cmphasis on eleetroacQustics and'
.cxperimentalion.

13-'1-91

• Antiphones - Wlodimien Kotonski (Poland)

• Thus Spolce Bosch - Sianislaw Krupowicz (poland)

3-vi-91

• Figures tk la nIIil/ Faces ofthe Night (Transfigured Nighl commission - World
Premiere) • Francis Dhomont

• Murmures (Trimsfigured Night commission) - Serge Arcuri

· • Ocean ofAges Revealed· (TransfigUred Nighl commission) • Wende Bartlcy

• Below /heWalls ofJericho - PaulDolden .

• Winds ofHeaven 111/ • Christopher fox (UK)

IO-vi·91
• I.e cri du Merlin - R. Murray Schafer

• Norm 'i1 George - Daniel Scheidt

• BlIlIIcer 3/4 - BWlker

•3days in the Arrowhead·}4ike Olson (USA)

17·vi~91

• Spl#' - Arne Nordheim (Norway)

I-vii-91
·1/you stand on the log longenough./out Ie monde va partir (Transfigured Nigh/
e<>mmission) - Myke Roy

• Rouge - Jean Plch~

• Figures tkla nilil/Faces 0/Nigh/.-. Francis Dhomont

• Des oiseaux comme tks dilirs • Claude .Frenette

• COUll/erblas/ - Randy Smith

• Process Pia.no· Eglis Bebrls

• L'argenl... /oujours I'argent· MarcTremblay

• The Train /0 the Eig/h Dimension - James Bailey

• Ocean 0/Ages Revealed (Transfigured Night commission) - Wende B:lrlley

• The Mel/ing VoiceThro~gh.Mazes RlUlning - Paul Dolden

• The Idea ofNor/h - Glenn Gould

8-vii-91
• TheDreams • Jurak Duris

• InslrllmenlsFlying • John Celona .

• 3 Dances/or 2 amplified PrefXJred Pianos - John Cage
lS-vii-91 .

• Japa • aaude Caron

22-vii-91
• SOUmoudeh - Ushio Torikai (Japan)

• Phoenu Calling - Sarah Peebles (USA)
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29-vii-91

• The Waste Land - Elzbieta Sikora (poland)

• Musicfor the Morning of/he World - R. Murray Schafer

• S/eal/he ThlUltkr - Jean Piche

~-viii-91

• Aeneid Music V - John Abram

• Traits Suspendus ~ Paul MeCano

• RSRCH4/83 - Peter Hannan

• Veils: Studies in Tex/ural Transforma/ions - Paul.Dolden

• Room 0/Rhe/oric • Rogcr Doyle (Ireland)

• Threnody. - R. Murray Schafer

12·viii-91

• Mura·llei ~ Kjell Johnson

• Why Orange· Roger Doyle (Ireland)

• ValdTada - francis White

• Ur - Magnus Undberg

26-'viii-91
• fmuma • Peter Hatch

• A Thousand Points ofLigh/ • John OliverITrevor Tureski

• Charlolle Corday and the Lamen/ 0/Lauis XVI - Roger Doyle (Ireland)

2"ix-91
• Dinosaurs - Arne Nordheim (Norway)

16-ix-91
• Psaltery (for Lau Harrison) - Larry Polansky (USA)

Sons d'esprit
Anlmateurslhosts: Ned Bouhalassa, Laurie Radford, Claude Schryer,
Daniel Leduc, Chantal Dumas .

CKUf 90,3 FM Radio M~'G1Il

Jeudl,20h30·22hoo

Montrbl, Qu~bec

Sons d'esprii I CKUr Radio McGill 13480, rue McTavish IMontrb~ QC
I Canada IDA lX9

22-viii-91

• Des/roy Informa/ion Oilly· Dan Lander

29-viii-l

• "Car/e blanche» 7 Ned Bouhalassa

OS-ix-91
• Selectionsfrom CD "Anecdo/es» - YVC$Daoust

• Le retour du monslre - Justine

12-ix-91 .
• Le Ten/a/ion de Sle-An/oim, Tableaux 1-5 - Michel Chion

19-ix-91
• I.e Tenia/ion de S/e-An/oim, Tableaux 6-9 - Michel Chion

• Bide - Robert Nonnandcau

• Le soleil e/I'acier - Alain Thibaull

• String Quar/e/ Movements 1 & 2 - Alfred Schniuke

26-ix-91
• Eela/ de You (creation rnondiale) - Robert Normandeau

• Up! (excerpts) ~ Justice Olsson



19-v-91

• Le sommeil d'Euclitk (eXlrail)- Fran~is Bayle

26-v-91

, • Crislaux liquides • Mario Rodriguc

• A Digilal Eclogue (eXlrail) - Daniel Scheidt

• Omhre (eXlrail) - Daniel Leduc

16-vi~91

• L'argenl... loujoursl'argenl (exlrail) - Marc Tremblay

• CoiJIesoustalune -MarcTrelllblay

23-vi-91

• Senles aux abimes des sens (eXlrail) - Claude'Lassonde

• Bidi - Robert Normandeau

30-vi-91

• Leapday Nigh/Scene 1(exlrail) - David Be,lmnan '

• Privale Parks (exlrails) - Roben Ashley

• A Digilal Eclogue (exlrail) - Daniel Scheidt

14-vii-91

• Belowlhe Walls ofJericho (exlrail).- Paul Dolden

21-vii-91

• VO)l:lge au boUl de l'inoui "PerpeluW1l Mobile- Francis Dholllont 1Diane
\1aheux '

• Alias - Ake Parmernd

• Chronique de 10 lumi~re (exlrail) -Francis Dholllont

• Resurgences. Prologue, Murmure (exlrails) - Serge Arcuri

• Morlum Plango Vicvas Voco. Song Offering (exlrail) - Jonalhan Harvey

• Tao-eau (eXlrail) -Annette Vande Gorne

• VO)l:lge au boul de l'inoui "llisloire,d'eau». francis Dhomontl Diane
Maheox•• • • , I • II

New Directions

Perspectives of New Music
Host/anlmateur: EglIs Bebrls

CHrC·FM 89.S.

sdays 23hoo • OOhoo

nto,ON

Eglls Bebrls 1Perspeclives ofNew Music I ClUT-FM, 91 St, Ge<;>rge SI.I
Toronlo, ON 1MSS 2E8

Perspeclives ofNew Music is a program of 20th cenlury classical music and
electroacoustics. Submissions inviled. Please include duralions and program nOles.

New Direclions debuted in 19~4 under the direction of founding hostllcrb Baylcy.
While often pidgeon-holed as a jazz pro~ram it was ncver intended as such. :Thc
NDquanerly slateS. "New Direclions strives to be an innovative cenlre for tlie
diffusion'of contemporary sounds, thoughIs and visions." Since the addilion or
composer Chris Meloche as a regular co-host and conlributor 10 the show, there
has been an expanded pronte of contemporary classical and eleclroacouslic music.
The Iwo hour, prime time fonnallends itsciflo many (often multi-pan) fealures
(i.e. on Siockhausen, Coleman, Viclpriaville Festival, etc.). Regular features such
as thc Inlemational Scenc and the Canadian Connection fealure eonlemporary
music acquired from around the world including many offerings from the Canadian
Music Cenlre and the CEC,

Hoslslanlmateurs: Herb Bayley, Chris Meloche

, CHRW.FM (Radio Western)

Mondays 19hOO ·2IhOO

London, ON

Chris Meloche 1New Direclions I P.O. Box 1403, Sin. A 1London, ON 1N6A
5M2 '

Musique actuelle
Anlmatrlce: Collette Mersy

R~alisatrlcc: H~lene Pr~vost

CBF 100,7 FM

Dlmanche 19hOO·21hoo

,Hc!lene Prevost 1Musique ACluelle 114e c!tage. Maison Radio-Canada 11400
boul Renc!-Levesquc 1Monlrc!al, QC 1

07-iv-91

• Morluos Plango Vivos Voco - Jonalhan Harvey

• Senle aux abimes des sens - Claude Lassonde,

14-iv-91

• VocalismA-} (eXlrail) - Torn Takcmhsu

• L'enlrevue (eXlrail) - Yves Daoust

• SlOp! L'//orizon. Courir. Profil-disir (exlrails) - Christian Zanesi

• Eludes aux objels - Pie~re Schaeffer

28-iv-91

• Le livre des morls igyplien- Pierre Henry

1i-v-91

., Rounds lhe corner ofPurgalory (exlrails) - D. Oppenheim

_ersion (exlrails) - Michel Redolfi
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Sons-Sounds
Quatre reportages radlophoniquesdes 2e Journees
electroacoustlques CE( 1989, >c~nvcrgence<

.. Four Radiophonic Reports·on the 1989 CEe Electroocoustic Days.
>convergence<

1 par Chantal Dumas, Montreal (Quebec) en fran~ais (60')

2 par Rob·ert Normandeau, Montreal (Quebec) en fran~ais (60')

3 by David Qlds, Toronto (Ontario) in English (60')

4 by Hildegard Westerkamp , Vancouver (British Columbia) in English (120')

sur/on S casseues (COO, Cr02) (18$)

:CEC ICP 84S, Succurs:tie Place d'Armes I Montreal, QC I Canada 112Y 3J2

Sergio Barroso
"New Music for Digital KeyboardlMusique nouvelle pour clavier nwnerique»
(SNE-SS6-CD) Sergio Barroso· Canzona; John Oliver - El Reposo del Fuego;
Jea!l·Fran~ols Denis - Trajectoires; Sergio Barroso - Soledad
(CND$22/USSI8)

. .
JREME EMS 12S3 East 16th Avenue I Vancouver, BC /Canada VST2TS

Christian Colon
c Ligne de vie rCcits elcctriques» (CD) Portrait d'un visiteur;La disparition;

Minuit(18$ [Qu~c + 9%] + 2,50poste/postage)

DIFFUSION IM~DIA 4487, rue Adam I Montreal, QC I Canada H IV 11'9

Darren Copeland.
·Casseues

"Mahje's Outlook"

Equa.lly Different/2S81 Vista Bay Road I Victoria, BC I Canada V8P 3G1

"The TiJice Faces"

John Doe Recording IPO Box 664, Slation F I Toronto, ON /Canada M4Y

2N6

"Living It Out.In the Dead Air Space" ($S) .

Darrell Copeland /IS88 Spring Roadl Mississauga, ON / Canada LSJ IN3

"Operation Research Manufaeture"

(Darren Copeland, David Edwards, Gerard Leckey, John Marriott) / PO Box
ISOO22, \Tan Bront Station I Brooklyn, NY / USA 1121S .

"Insane Music for Insane People Vol 22" compilation with The Face in Movement
by Darren Copeland

Insane Music Contact/ Alain Neffe /2 Grand Rue16190 Trazegnies I
BELGIQUE

Yves Daoust
cAnecdotes» (IMED 9106 CD) Suite Baroque; Petite musiquesentinulntale;
Adagio; L'Elatrevue; Quatuor (reg. 17,SO$ [+ Ips + tvq] +2,25$ postelposlage)

DIFFUSION IM~DIA /4487, rue Adam / Montreal, QC / Canada HIV IT9

Fronds Dhomont
cMouvances/Metaphores» (!MED 9107+08 CD db!.) Points deluite; .• .maurir un

peu; Espace/Escape; Novars; Meteores; Chiaroscuro; Signe Dyonisos (reg.
30,00$ [+ tps + tvq] + 2,2S$ paste/postage)

[Date du lancement 2 novembre 1991lRelease date November 2nd, 1991)

DIFFUSION I M~DIA /4487, rue Adam / Montreal, QC / Canada H IV IT9

Paul Dolden
"The Threashold of Deafening Silence" Musiquedc/music by Paul Dolden (CD
-21$)

P. Dolden i 3123 Daybrcak Avenue / Port Coquitlam, BC I Canada V3C 2G5
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Bengt Hambraeus
"Concrete and Synthesizer Music" (LP76001)/ntrada "Calls",' Tornado, Tides

M.cGill Records /5SSSherorooke W. / Montreal, QC / Canada 113A 1E3

Brent Holiand .
"Electroacoustic. MusiC for Film and the Perfonning Arts" .<cas;;etle) The End
of the Warf; Watercycles (for Tyler and Gerald); L'homme de la nuit; Contact!;

Soldier 9f Fortune; Things that Go Bump in the Night (9$ + is
poste/postage)

Brent HoilandlCP 664 SuccursaleNDG /Montreal, QC/ Canada H4A 3Rl

. Michael Horwood '
.. "Motility" (casselte) ($10.9S) ."Voices. New and Old" (cassette)(SOP 2S0) •

Microduet N07; Exit to Your ·Left; Can't Get Out; The Pauem; Fugue for Sam;
Tantrum IV ($8) "Piece percussionique no S" (Ll') (Opus One 61)
($14.95)

Canadian Music Centre Distribution.Services /20 St Joseph Street/ Toronto,

ON/M4Y 119

Jan Jarvlepp
"Soundtracks of the Imagination" cassette

Liquid Cry~tals, Sunrise, Sunset. Guitar Piece, Flotation, Cadenza, Morning
Music, Afternoon Music ($11.98-Qntilrio $ 12.82, tax includedlta)te incluse)

Jarvlepp ProdJ Box 2684, Slation 0/ Ottawa, ON I Otnada KIP SW7

Jan Jarvlepp; John Winiarz
"aironogrammes" cassette

(J J) Harpsichord Piece, Buoyancy, Evening Music for Carillon, Night Music .
for Cariton; (J W) Night Flower, Le Parcours du lour ($11.98-0ntario$12.",]
$11.98-Quebec $13.06, tax inc1udcd/taxe incluse) . W!
David Keane.
"Aurora" (LP) La Aurora Estrellada; Elektronikus Mozaik; La Cascade
Enchantee ($13,50)

Cambridge Street Records /4346 Cambridge 5t / Burnaby, Be / Canada
VSC1H4 . .

Alcides Lanza
Casseues "Tapeworks r' Exercise i; Penetrations I; Ekpbonesis IV; Ont ~f...
($10) "Tapeworks ll" Arghanum ill; Arghanum IV; Two times 100:

Kromoplasticos($10.90) "Vocal Works r' Penetrations Vll; Ekpbonesis V·
($8) Bandeffape arghanum ill ($20); argbanum I

. ($20) PartitionslSeores arghanum 1($12); arghanumll ($IS); sensors ill
($12); sensors IV ($8, bit $20); sensors V ($IS); sensors VI ($12); eidesis IV
($ IS); ekponesis VI ($12, bit $20); ektenes I. ($10); ektencsU ($8); guitar
concerto ($20); modulos ill ($IS, bit $20); ·modulos IV ($10, bit $20);
interferences ill ($8, bIt $20); interferences IV ($8); bour-drones ($20);

Emtions SJulanPublica;ions 16351, avenue Trans-Island / Montreal; QC I
Canada H3W 3B7

Robert NormCindeau
"Lieux inouis" (CD) Jeu; tviemoires vives; Rumeurs (Place de Ransbeck);

Matrechka; Le cap de la tourmente (ISS [Quebec + .9'10] + 2,SO postelpostage)

DIFFUSION I MWIA 4~87, rue Adam I Montreal, QC / Canada HIV 11'9
Stephen .Rieck
Cassettes "liard Reality" ($10) "The Walls lIaveEyes" ($10) "R'tapz ii
1#3761" ($10) "TItp-wrms" ($10) .

Full Circle Music Specialties / PO BOX 6512, Station 0 / London, ON /
Canada NSW 55S .,

Daniel Scheidt
«ActionJReactioll» (!MED 9105 CD) Obeying the Laws ofPhysics; A DigitaQ
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Eclogue; Storie~ Told; Norm 'n George; Squi!eze (reg. i7,50$ [+!pH tvq] + 2,25$
poste/postage) . .

DIFFUSION I MeDIA /4487, rue Adam / Montreal, QC / Canada HI V 11'9

.Vivienne Spiteri
"New Music for Harpsichord from Canada and The NetherlandslMusique actuelle
du Canada et des Pays-Bas" (SNE-542-CD) Works by/ffiuvres de Bengt
Hambraeus, Louis Andriessen, Hope Lee, Micheline Coulombe Saint-Marcoux,
Ton de Leeuw, Tim Brady ($22)

Vivienne Spiteri, Techni-Sonore /10175, rue Meunier / Montreal, QC /Il3L 272

Alain Thibault· .
Wolt" (CD) ELVIS (Electro-liJx,vimig~ illimit6 synth6tiq~e); OUT; Voll; Le
soleil etl'acier; CQIlcerto pour piano MIDI (18$ [Quebec +9%] + 2,50
poste/postage)

DIFFUSION I MeDIA 4487, rue Adam / Montreal, QC / Canada 1IIV IT9

Barry Truax
:'Pacific Rim" (CSR-CD 9101) East Wind; Arras; The Wings ofNike; Pacific
(CND$24/US$20) . .

"Digital Soundscapes" (CD) The Blind Man; Aerial; Wave ~ge;.Solar Ellipse;
Riverrun (CND$24/US$19) "S,equence of Earlier Heaven" (LP) East Wind,
Nigh/watch; Wave Edge; Solar Ellipse ($13,50)

Cambridge Street Records 14346 Cambridge St/ Burnaby, BC / Canada V5C
IH4 .

Richard Truhlar
Underwhich Audiographics Cassettes #10 "Growling in the RoofBeams"

7.50) #12 "Paper Sky"($8.50) #14 "Kali's Alphabet"($8.50)#25 "Europe
er the Rain"($8.50) #30 "The Face. of Another"($8.50) #35 "Audiothology 2

Electroacoustics". ($8.50) with TEKST (K Potts, G Frew, M Zibens, ·~tal.) #9·
"Avatamsaka's Wave Packet"($8.50) #15 "Unexpected PasSage"($8.50) . #17
"Infinite Analorilies"($8.50) #21 "Moying Human Coils"($8.50) With other
composers "Predatory Intermissions" (with M Chocholak) "House Taken Over"
(with M Zibens) . .

Underwhich Editions 1PO Box 262, Adelaine St Station / Toronto, ON / Canada
M5C2J4 ..

Varies/Various
«ElectrQ clips» (lMED 9004 CD) 25 instan/anes electroacoustiquesl25
electroacousiic snap~hots (reg. 24,00$ [+ IpS + tvq] + 2,25$ posle/po~tage)

DIFFUSION I MeDIA /4487, rue Adam 1Montreal, QC 1Canada· HIV 11'9
Varies/Various . . ..

ACOUSMATRIX 6 - COLOGNE, WDR The Earliest Pieces (BVHAAST 9106
CD) Eimert, Greninger, Hambraeus, Ligeti, etc. .

BVIlMSf / Prinseneiland ~9/1013LNlAinsterd~m (Distr. US& CON North
Country Distributors, Cadence Building / Redwood / N.Y. 13679)

Varies/Various
. Halogenes _ UMMUS S6rii:Actuelles (UMM 101)

Alan Belkin, Francis DhonlOnt, Marcelli)Dcschcnes, Jean Plehe. .

Disponibles en disqiJes compacts Ct en cassetteslAvailable on CD and cassette
(Distr, Canada Scandinavian·RecordImport 4d.) .

Hildegard Westerkamp
Cassettes "Fantasie for Horns" ($6.50) "Wa1klWhisper!Street"
($8) "CordilleralZone of Silence" ($9) "Voices for the Wilderness"
($9.50) .. "Harbour Symphony" ($6) .

Inside the Soundscape /685 West 19th Ave /Vancouver, BC /Canada V5Z
IW9

(_ris wind

Cassettes "Sampler" ($7), "The Art of Juxtaposition" ($8),. "Pacer 3
(music to run to)" ($7), "Pacer 5 (music to run to)", ($7) "Rocks and Trees"
($7.50), "Synthetic Chamber" ($7), «chris wind's Christmas Album» ($6),
~Paintings» ($7.50), «RubyRosc» ($7.50), «ForAmelia» ($8)

chris wind / RR II Sundridge, ON / Can~da POAlZO
john Winiarz .
"Solos" cassette

Musique autour de I'epitaphe d~ Seikilos,Mikrotonos·, Ricochet.
($11.98-Qu6bec $13.06 taxe incluse!tax included)

Les Productions Studio Fonolo / CP 1204, Succursale B / Montreal, QC /
Canada H3B 3K9

Mots"'--Words
. GUIDE Diffusion! (book/livre, 194 p) .

Programmes des concerts et aetes des Joumees ~Iectroacoustiqu~sCEC
1988/Concert Programs and Proceedings .of the 1988 CEC E1ectroacoustic
Days, directeur/editorJean·Fran~ois Denis ($10) .

GUIDE >convergenc8< (book/livre, 198 p)

. Programmes des conccrtset actcs des Joumecs 61ectrOlicoustiques CEC
1989/Concert Programs and Proceedings of the 1~89 CEC Electroacoustic
Days, directeur/editor Jean.Fran~olsDenis (SIO) .

GUIDE »PERSPEOIVES>-:>-. (book/livre, 188 p)

Programmes des concerts et,aetes d~s Jo~mCes 6leciroacousti,quesCEC
1991/Concert Programs and Pr<><:eedings of the 1991 CEC Electroacoustic
Days, directeur/editor Kevin Austin ($15/$10) .

CEe / CP 845 Succursale Place d'Armes I Montreal QC / Canada H2Y 3J2

Francis Dhomont
«Le postmodemisme en musique Aventure nco-baroque ou Nouvelle
aventure de la modernite'l» (article)

Publi6dans "Circuit», revue nord-americaine de musique du XXeme siecle.

Moutreal, fCvrier 1991.

«L'acousmatique une projection vers leCutur» (aiticle)

R6dige pourle num6ro. «Vous avez dit acouslhatique» de la revue «Liep»,
Ed. Musiques et Recherches (Ohain, Belgique), 1991-

«L'espaee do. son», direc!eur du nwncro special de la revue «Lien», Ed:
Musiqueset Recherches (Ohain, Belgique), 1991.

David Keane
"Tape MusiC Composition" (booktiivre)

Oxford University Press /79 Wynford Dr / Don Mills, ON1 Canada

Barry Truax
"HandbOok for Acoustic Ecology" (book/livre) ($12)

Barry Truax I Dept or'Communications / Simon Fraser University /
Burnaby, BC/Canada V5A IS6

Gayle Young
"The Sackbut Blues Hugh Le Caine, Pioneer in Electronic Music"

"Blues pour saqueboute - Hugh ·Le Caine pionnier d~ la musique
electronique» .

350 pages (approx.); 64 ill. noir et blanclbl~ck & white; 6 x 9 ISBN
0-660-91655-X (29,95$) .

Prologue /1650, boul. Lionel·Bertrand / Boisbriand (Quebec, Canada) J7E
4A4
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Liste des membres (E( Membership

Membres honoraires I Honorary Members
Istvan Anhalt 'Kingston
Otto Joachim Montreal
Gustav Clamaga Toronto
Francis Dhomont ' Montreal
Bengt Hambraeus Montreal
Alc1des Lanza Montreal

Charles de Meslral (Monlrool),
Michael Matthews (Winnipeg),
Chris Meloche (London)

PaJron I PaJron
Mrs T LeCalne

Membres 91-2 Members
Krlsti Alllk
Kevin Austill
Sergio Barroso
Wende Bartley
Egils Bebrls
Ned Bouhalassa
Tim Brady
Jean-Fran~olsDenis
Pierre Dostie
David Eagle
Gerhard Glnader
GlIIes GobelI
Barbara Golden
Bentley Jarvis
Frank Koustrup
David Keane
Serge Laforest
Claude Lassonde
Daniel Leduc
Brent Lee
Denis L'Esperance
Dave Lindsay
Al Mattes
Diana McIntosh
ChrisMeloche ,
Charles de Mestral
Robert Normande8u
Guy Pelletier
Jean Piche
laurie Radford
Glsele Ricard
Robert Rosen
Rosemary S Mountain
Stephane Roy
Claude Schryer
Randall A Smith
Marc Tremblay
Pascale Trudel
Richard Truhlar'
Annette Vande Gorne
Hildegard Westerkamp
John WinIan
Mara Zibens

Ottawa

Kingston
Montreal
'Surrey
Toronto
Toronto
Montreal
Montreal

,Montreal
Montreal
Calgary
Brandon
Outremont
USA
London
Montreal
Toronto
Montreal
Saint-Laurent
St-Lambert
Calgary
Dollard des Ormeaux
Toronto
Toronto
Winnipeg
London
Montreal
Montreal
Montreal
Montreal
Montreal
Cap Rouge
Canmore
Victoria
Montreal
Montreal
Toronto
Montreal
Morltreal
Toronto
BELGIQUE
Vancouver
Montreal'
Toronto

Individus
Dr Violet Archer
Yves Bertin
PaUl Dolden
Franyois Guerin
Thomas Himdy
Shawn Hill
Michael Horwood
Jan Jarvlepp
John Kamevaar
Michael Lord
Guy Michel
Mario Rodrigue
Vivienne Spiteri

, E.C. Woodley .

Etudiants
Bernard Bonnier
LucFOrtin
Colin Kish
Allan Paivio
Claire Piche
Shawn Pinchbeck
Wendy Pollard
Douglas Spence
Michael Steeky
Rod Tbibeaull
Richard Windeyer

Institutions
Dept. of Music. U of Alberta
Faculty of Music, McGill U

, Bibliotheques, V de Montreal

OrganismesIOrganizations
ACREQ
CMC National
CMCOntario
CMC Prairies
CMCQuebec
CMC Vancouver

Edmonton, An
FRANCE
Vancouver
Montreal '
Toronto
Montreal
'Bramalea
Ottawa
Toronto
Long\leuil
Montreal
Saint-Hilaire
FRANCE
Toronto

Lauzon
Montreal
Montreal
Montreal
Montreal
Edmonton,
Edmonton
Waterioo'
Montreal
Montreal

, Kitehener

Edmonton
Montreal
Montreal

Montreal
Toronto
Toronto
Cal.gary
Montreal
Vancouver
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Office of the Registrar' Box 1020, Banff, Alberta TOlOCO TeU403)762-6180 Fax: (403)762·6345

Computer Music
June 22 to July 10, 192

• An intensive summer workshop in computer
appncooons, led ITt internotiOllaDyiecognizedexperts

• Focus on odvonced approoches to intera<tive, rea~
time composition and performance, with emphasis
on aesthetics and artistry

• Stote1!f·the1irt computerworkstations and reiording
focilities

Parlkiponts will be experienced camposers, performers,
and technologists fammar with Apple Mocintosh and
NeXT computer systems. Enrolment is limited with
occeptaoce based on porlflllio, as well as aproposoHor
new work to be developed or completed· dUring the
workshop. .

~ The Banff Centre'11):..\' for the Arts

Composers
I- Summer '92, Foil '92 &Winter '93

• Residencies for composers (12 weeks; 6weeks· winter
on~; or negotiated shorter periods during winter and

. summer)

• Opportunities for public performances and studio
recordings, in addition to personaLueative work

/ kcess to: personal workspaces~ medio and technology;
as well as intera<tion with higlKalibre performing
muskiOns.

Resident composers wal hove recognized experience and
skill in the areos of acoustic and/or ele<troocoustit musk
composition. Acceptance will be based on a submitted
portfolio of realized compositions and consideration of the
feasibility of creative projects proposed.

43 ~ontact! I
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QP845, Succursale Place d;Armes / Montreal (Quebec) / CANADA H2Y 3J2
'~'~j~.~-~,:~_:. ~_.<:'--"" .-,,".":",-.. ' .

...~

/

-

Communaute electroacoustique canadienne (CEC)-
Canadian Electroacoustic Community «CEC)

"
:' ..:'.. - ""." - - '-.. "/ , ',' .

.. ·TheCECJs called upon by government and other groups in Canada to speak for the .
.' whole electroacoustic arts community: become part of this voice.

~e 'gouvernement et autres Qrganisations canadiennes font appel it la CEGafin de .
prendre connaissance des besoinsde notre communaute : joignez-vous it nos rangs.....,<:":!,,.::,,~;;,

Affiliation ~ Membership CEe 1~.~1 =1~~
o Je veux devenir membre (votant) de Ia Communaute electroacoustique canadienne

(CEC) pour Ia periode du.1er juin 1991 et se terminant Ie 31 m~i 1992.Ci-joint 60 $. pour
ma cotisation annuelle. ,
I wish to become a (voting) member ofthe Canadian Electroacoustic Community (CEC)
for the period starting June 1st, 1991 and ending May 31st, 1992. Please find enclosed $60
for my annual membership. .

Nom-Name

Adresse - Address

Code postal - Postal Code

Telephone - P1Jone ( - ) ---------,-

o Renouvellement - Renewal 0 Nouveau membre - New member

Ci-inclus (cheque ou mandat-poste) $ CAN
Find included (check or money order)·

t t tIL t

o Jeveux devenirmembre assode (non-votant) de la Communaute electroacoustique
canadienne (CEC) pour Ia periode du 1er juin 1991 et se terminant Ie 31 mai 1992, en tant que:
I wish to become an associate member (non-voting) of the Canadian Electroacoustic Community
(CEC) forthe'period starting June 1st, 1991 and ending May'31St, 1992, in the following category: .

o individu - Individual
'0 etudiant - Student ....
o institution (education) - Institutional (educational)
o organisation it but non lucratif - Organizational (non-profit)
o entreprise - Commercial

45$
25$
50$
50$
60$

Les membres et membres associes de Ia CEe. ne residant pas au Canada doivent ajouter 10 $ (frais de
paste) aux taux ci-haut mentionnes.
CEC Members and Associate members living outside Canada should add $1()(postage) to the membership
rates. .

, 0 etranger - Foreign + 10$

I!~.....~

~


