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This is the C. E. Co Go Newsletter Issue Number .0001 (*L

This issue will be mailed to approximately 160 people, 95% being composers/

composer-organizerso There are still problems in getting addresses for people

in the Maritimes and the Prairieso

Within the attached, please note especially the application form,
(dupl icate at wi 11), for the Brock University Tape Music Competition.
Also, information on the International Computer Music Conference 1985.
Digicon 85 is around the same time, also in Vancouver, but I have

not received dates or informationo

Note also the Brave New \~aves press releaseo This programme plays
virtually anything/everything that could be put into the category
of 'the new music'. They will be celebrating their first birthday
in the first week of Februaryo

HAPPY BIRTHDAY and THANK YOU VERY MUCHo

Tapes can be submitted directly to the programme, using the complete
address provided at the bottom of the press releaseo

As usual, 19 em/sec or 38 em/sec (71 - 15), 1 track stereo,

HEAD UP ~ or TAIL OUT iJ 0 Always pack tapes well ~ ~

11 4/10/7 11

The C.EoC.G. summer series II 4/10/7 II dates are almost finalized 

see the Montreal Calendar sectiono

(*) Sorry, but I'm somewhat squeamish about calling 'a· a number, especially in
the company of -2, -1, ( ),1,2 etc. There is no Roman Numeral for 'a';
nor for 00001 for that matteroo o ed o



Programmes from recent concerts, announcements and various notices

(as usual), form the bulk of the Newsletter.

A column entitled "Questions" appears now.
alternate responses are sought. Sometimes

as is the case with the first one.

Questions are invited,

questions will be generalized,

The C.E.C.G. is always looking for tape compositions to play.
The mid-July concerts of the 4/10/7 Series will be devoted to
concrete music. An eight channel playback system will be in use in

an area the size of l! football fields. More information will follow

in later newsletters.
The University telephone number (until July/85) is: (514) 482-0320

local 614.

As always, new names are most welcome. I have about 15 wrong addresses
and am trying to get corrections. If/when you move, please send the
new address.

Issue Number One is scheduled for late February - early March.

Topics that will come up will include tape exchange and broadcasts,

local, national and international.

QUESTIONS "I own a ***** synthesizer, and now have another $*,*** to
spend. What do you suggest I buy?1I

Questions answered with questions. Do you only play live or do you
also record? Do you own a high quality tape machine? Do you wish
to develop your own studio? Are you looking for an extension to your
current system, (additional processing possibilities), or do you want
new sounds, or do you want greater flexibility/control/ease within

your current set-up?
Answers to these questions will help you define the direction of your
next purchase, be it recording/monitoring equipment, delay lines 

harmonizers - vocoders (processing) etc, a new synthesizer, or the
~uisition of a MIDI compatible computer. (Apple II (clone)).
Are you buying alone, or can you work a co-operative deal? etc.

Comments welcomed~~



QUESTION: I am not a member of a performing rights organization. Which one

should I join?

There are two such organizations in Canada~ CAPAC and PRO/SDE.
(Their addresses are given below.) Write to them and get information.
Talk to other composers and discuss the similarities/differences in
services~ administration, distribution methods etc. before signing
anything. (Others may have different views, and I would like to
publish them.)

QUESTION: I have heard that (CAPAC/PRO) is going to (i) not pay for pieces
with three kazoos (ii) not pay for pieces more than 621 minutes in

duration (iii) will not license barns (etc etc •• ) • Is this true?

Rumours abound about these organizations, and while~ in my experience,
answers will eventually come, my advice on this matter is to address
these questions directly to the organization involved. If enough
people show interest in a particular topic, an answer will usually
be provided As the directors will tell you, they are there to
serve you and protect your interests.
(I would like to know of other~ experiences in this area. If you
do not wish to have your letter published, please indicate so when
writing.)

###################################################################

CAPAC

1240 Bay Street
Toronto
Ontario M5R 2C2

1245 Sherbrooke St. Wo
Suite 1470
l\1ontrea1
Qc. H3G 1G2

1, Alexander Street
Suite 401
Vancouver
B.C. V6A 182

PRO/SDE

41 Valleybrook Drive
Don Mills
Ontario M3B 2S6

625 President Kennedy Ave.
Suite 1601
Montreal
H3A 1K2

842 Thurlow St.
Suite 200
Vancouver
B.C. V6E lW2



Discussions are presently underway in Montreal to form a network for
support of electro-acoustic composers. A tentative name for this
group is the Canadian Electro-acoustic Collective • The object is the
creation of a national/regional j/local network(s) for the exchange
of information, assistance in production, and the distribution of
tapes. All interested persons are invited to write to me c/o this
newsletter.
################################################################

On the presentation of materials for this newsletter:

All material is reproduced as received. It is reduced 74% to 65%
depending upon size. It goes through ~t_l~a~t two generations of
copying, and therefore must be of reasonably high quality when it
comes. (Please scan the contents to see what happens to poor
quality originals. Sorry.)
Information, press releases, contests, concerts etc. are all fodder
for this mill. Questions, answers, comments and ideas etc. too.
The C.E.C.G. Newsletter cannot assume responsibility for the accuracy
of submitted material s, so readers are advised to fol low up their
questions with the original source(s) of the material.

#################################################################
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Address: K. Austin
C. Eo C. G.
Music Department RF- 309
Loyola Campus
Concordia University
7141 Sherbrooke St. W.
Montreal
Qc. CANADA H4B lR6
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Ce bulletin sera distribue a approximativement 200 personnes dont 95% sont

des compositeurs/organisateurs. 11 demeure toujours quelques difficultes

a rejoindre des gens dans les Maritimes et les Prairies.

Veuillez noter ci-inclus le formulaire d'inscription pour le Concours de

Musique pour Sande Magnetique de "Universite Brock, ainsi que

11 information concernant 1a fEi I
.=.-::.:..:...:....:::..:.-.;::;...;.:.~:.-......:::..:..:...;.:...::...:....:..:..;.::....::.•.:....::..::..:...:;.:....:-.::-......:.;...:::..-;...:..;;:.~...J-..;:::....::.......l..--"'-'-

Ordinateur 1985 qui tiendra a Vancouver ti peu pres a 1a meme periode que

DIGICON 85 (dont 1es dates et "information me manquent).

BEAUCOUP

A noter aussi 1e communique de pre sse de E

emission diffuse pratiquement tout et n'importe

II mus ique nouvelle ll
• Brave New Waves sera a

durant la premiere semaine de fevrier.

JOYEUX ANNIVERSAIRE et

NEIAI Cette

quoi pouvant se c1asser dans 1a

feter son premier anniversaire

, I

Vous pouvez soumettre vos bandes a 1'emission en uti1isant 1 'adresse fournie

au bas du communique. Comme a l'accautumee: 19 em/sec au 38 ern/sec, (7t - 15),

1/2 piste stereo, pret a jouer au a rembobiner Emballez bien

1es rubans~ ~

II 4 7 II

Les dates pour 1a serie de concerts d'Ate II 4/10/7 II seront

bientot annoncees. Surveil1ez 1e ca1endrier d 'evenernents de

~4ontrea1.



Le G.E.C. est toujours ! 1a recherche de pleces pour bande pour diffuser.
Les concerts de 1a mi -ju"il 1et de 1a seri e " 4 / 10 / 7 II seront dedH~s !

la musique concrete. Un systeme de diffusion 8 pistes sera utilise a l'exterieur
sur une superficie egale ! It terrains de football. Details suivront.

Le gros du BUlletin est forme de programmes de recents concerts ainsi que de
communiques divers. Il ya aussi une nouvelle rubrique "Questions ll !

laque11e votre participation, vos commentaires et vos reponses sont les
bienvenus. Les questions traitees le seront parfois de fa~on generale comme
c'est le cas pour la premiere de cette edition.

Le numero de telephone a l'Universite (jusqu'au juillet 185) est:
(514) 482-0320 poste 614.

Comme toujours 1es nouveaux noms sont bienvenus. J'ai environ 15
adresses erronees dont j'essaie d1avoir les corrections. Si ou quand vous
demenagez, laissez-le moi savoir s.v.p.

L'edition Numero Un est cedu1ee pour fin fevrier / debut mars.

Les sujets a venir comprendront un echange de bandes et la diffusion aux
niveaux local, national et international.

###########################################################################

QUESTION II Je possede un synthetiseur *****, et j'ai un autre $*,***.** a
invester. Que me suggerez-vous?"

En guise de reponse voici d'autres questions. Est-ce pour utilisation en
concert ou faites-vous aussi de l'enregistrement? Possedez-vous un magnetophone
de haute qualite? Avez-vous 1I intention de developper votre propre studio?
Voulez-vous etendre votre systeme actuel, (nouvelles possibilites de manipulations
electroniques), voulez-vous de nouveaux sons ou voulez-vous d'avantage de
flexibilite/controle!aise avec votre installation actuelle? Les reponses a
ces questions vous aideront a deinir la direction de votre prochain investissement,
que ce soit enregistrement, ligne de delai numerique, "harmonizer ll

- IIvocoderll
(manipulation electronique) etc, un nouveau synthetiseur ou 1'acquisition d'un
ordinateur compatible au systeme MIDI (Apple(compatible)). Est-ce un
investissement pour vous seul, ou en groupe (cooperatif)o

Vos commentaires sont les bienvenus.



QUESTION IlJe ne suis pas membre d'une organisation de droits
d'execution. A laquelle devrais-je me joindre? II

n y a au Canada deux organismes du genre, CAPAC et PRO/SDE (cf. adresses au
bas de la page). Ecrivez-leur afin d'obtenir plus d'information. Parlez-en a
d'autres compositeurs et comparez les ressemblances/differences au sujet des
services, administration, methodes de distribution, etc. avant de signer quoi
que ce soit.

IlJl ai entendu dire que (CAPAC/SDE) n'allait plus retribuer pour:
a) des oeuvres pour trois gayous, b) pour les oeuvres dlune duree

de plus de 621 minutes, c) pour les concerts que j'organise dans la salle de
bains de l'ecole. Est-ce vrai?lI

Mon conseil a ce sujet est de vous adresser directement a l'organisme concerne.
Les responsables vous repondront qu'ils sont la pour vous servir et proteger
votre interet. (Je suis interesse a connaitre d'autres experiences
dans le domaine. Si vous desirez que votre commentaire ne soit
publie, priere de me l'indiquer dans votre lettre.)

###################################################################

CAPAC 1240 rue Bay, Toronto, Ontario, M5R 2C2
1245 O. rue Sherbrooke, Suite 1470, Montreal, Qc.
1 Alexander St, Suite 401, Vancouver, B. C.

H3G lG2
V6A lB2

SDE / PRO 41 Valleybrook Drive, Don Mills, Ontario M3B 2S6
625 Ave. du President Kennedy, Suite 1601, Montreal, Qc. H3A lK2
842 Thurlow St., Suite 200, Vancouver, B.C. V6E lW2

################################################################################
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COLLECTIF ELECTROACOUSTIQUE CANADIEN

Des pourlarlers sont actuellement en cours a Montreal afin de former un reseau
d'aide/entraide pour les compositeurs de musique E-A. Le nom propose pour ce
reseau est: Collectif Electroacoustique Canadien. Sa raison d'etre
est la creation de reseau(x) national/regional/local d'echange d'information,
assistance a la production et distribution d'oeuvres. Toute personne interesse(e)
est invite(e) a m'ecrire a/s ce Bulletin.

###################################################################

Presentation de materiaux pour ce bulletin:

Tout material est reproduit tel que re~u, est reduit de 74% a 65%, selon le
format et doit etre de qualite raisonnable lors de la reception.
Que ce soit de 1I information generale, communiques de presse, concours, concerts,
questions, reponses, commentaires, idees, etc., tout est bienvenu. Le Bulletin
duG E C ne peut prendre de responsabi 1i te quant au contenu de cette
information. Vous etes a ce moment pries de diriger vos questions a la source
originale.

##################################################################################

Adresse: K. Austin, GEC, Departement de Musique, Campus Loyola,
Universite Concordia, 7141 o. rue Sherbrooke,
Montreal, Quebec, CANADA H4B lR6

@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@

1395 o.boul. Dorchester

CALENDAR // Cal endrier

10 feb/fev IVlusique a Tangente
14 / 15 feb/fev
16 / 17 feb/fev C.E.C.G./G.E.C

Mo nt rea 1 (a is)

Concert 3655 St-Laurent

19h 
l5h -

l2h- 23h59
2lh30
l8h/19h-2lh30

McGill University Contemporory Music Festival

11 mar/mar CECG/GEC

19 to 22 mars/March

Concert (Loyola) 20:15

4 april/avril GEMS Concert McGill University

22 avril CECG/GEC
3,4 - 10,11,12 rna;

Concert (Loyola) 20:15

A.C.R.E.Q. FESTIVAL

16,17,18,19 May/mai CECG/GEC II 4/10/7 II Summer Series (Loyola)



·~·flGGllf'll!tf11fJ? N':::: :0:01

~~~~~~~~:COusti c I1U~~~lZYl GEe
Composers' GE. C
Group • •

This is the C. E. C. G. Newsletter Issue Number .0001 (*).

This issue will be mailed to approximately 160 people, 95% being composers/
composer-organizers. There are still problems in getting addresses fOr people
in the ~aritimes and the Prairies.

Within the attached, please note especially the application form,
(dupl ica te a t wi 11), for the- Brock University Tape Music Comoetition.
Also, information on the International Computer Music Conference 1985.

is around the same time, also in Vancouver, but I have
not received dates or information.

Note also the Brave New Waves press release. This programme plays
Virtually anything/everything that could be put into the category
of 'the new music'. They will be celebrating their first birthday
in the first week of February.

Tapes can be submitted directly to the programme, using the complete
address provi~ed at the bottom of the press release.
As usual, 19 em/sec or 38 cm/sec (71 - 15), t track stereo,

HEAD UP ~ or TAIL OUT iJ Ahays pack tapes well~~

4/10/7"

The C.E.C.G. summer series • 4/10/7 • dates are almost finalized 
see the Montreal Calendar section.

{*} Sorry, but I'm somewhat squeamish about calling '0' a number, especially in
the company of -2, -I, ( ), 1, Z etc. There is no Roman Numeral for '0';
nor for .0001 for that matter... ed.

\

Programmes from recen, concerts, announcements and various nottces

(as usual), form the bulk of the Newsletter.

A column entitled. "Questions" appears now. Questions are invited,
alternate responses are sought. Sometimes Questions will be generalized,
as is the case wit~ the first one.

The C.E.C.G. is always looking for tape compositions to play.
The mid-July concerts of the 4/10/7 Series will be devoted to
concrete music. An eight channel playback system will be in use in
an area the size of Ii football fields. More information will follow
in later newsletters.
The University telephone number (until July/85) is: (514) 482-0320

local 614.

As always, new names are most welcome. I have about 15 wrong addresses
and am trying to get corrections. If/when you move, piease send the
new address.

Issue Number One is scheduled for late February - early March.

Topics that will come up will include tape exchange and broadcasts,
local, national and international.

QUESTIONS "lawn a ***** synthesizer, and now have another 5*,*** to
spend. What do you suggest I buy?"

Questions answered with Questions. Do you only play live or do you
also record? 00 you own a high quality tape machine? 00 you wish
to develop your own studio? Are you looking for an extension to your
current system, (additional processing possibilities), or do you want
new sounds, or do you want greater flexibility/control/ease within
your current set-up?
Answers to these Questions will help you define the direction of your
next purchase, be it recording/monitoring equipment, delay lines 
harmonizers - vocoders (processing) etc, a new synthesizer, or the
~uisition of a MIDI compatible computer. (Apple II (clone)).
Are you buying alone, or can you work a co-operative deal? etc.

Comments welcomed~~



There are two such organizations in Canada, CAPAC and PRO/SOE.
(Their addresses are given below.) Write to them and get information.
Talk to other composers and discuss the similarities/differences in
services. administration. distribution methods etc. before signing
anything. (Others may have different views. and I would like to
pUblish them.)

QUESTION: I am not a member of a performing rights organization. Which one
should I join?

Discussions are presently underway in Montreal to form a network for
support of electro-acoustic composers. A tentative name for this
group is the canadian Electro-acoustic Collective. The object is the
creation of a national/regional "II local network(s) for the exchange
of information. assistance in production, and the distribution of
tapes. All interested persons are invi ted to wri te to me c/o thi s
newsletter.
################################################################

qUESTION: I have heard that (CAPAC/PRO) is going to (i) not pay for pieces
with three kazoos (ii) not pay for pieces more than 621 minutes in

duration (iii) will not license barns (etc etc •• ) • Is this true?

Rumours abound about these organizations, and while, in my experience,
answers will eventually come, my advice on this matter is to address
these questions directly to the organization involved. If enough
people show interest in a particular topic. an answer will usually
be provided. As the directors will tell you. they are there to
serve you and protect your interests.
(I would like to know of other? experiences in this area. If you
do not wish to have your letter pUblished, please indicate so when
writing.)

#~~?###############################################################

On the presentation of materials for this newsletter:

All material is reproduced as received. It is reduced 74~ to 65%

depending upon size. It goes through ~t_l~a~t two generations of
copying, and therefore must be of reasonably high quality when it
comes. (Please scan the contents to see what happens to poor
quality originals. Sorry.)
Information, press releases, contests, concerts etc. are all fodder
for this mill. Questions, answers, comments and ideas etc. too.
The C.E.C.G. Newsletter cannot assume responsibility for the accuracy
of submitted materials. so readers are advised to follow up their
questions with the original source(s) of the material.

####ii#######################=######################## ###########
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Address: K. Austin
C. E. C. G.
Music Department RF- 309
Loyola Campus
Concordia University
7141 Sherbrooke St. W.
Montreal
Qc. CANADA H4B lR6
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Voici le bulletin numero .0001 du G. E. C.

c
c.

Le G.E.C. est toujours a la recherche de pieces pour bande pour diffuser.

Les concerts de la mi-juillet de la serie " 4 / 10 / 7 " seront dedies a
la musique concrete. Un systeme de diffusion 8 pistes sera utilise a l'exterieur

sur une superficie egale a It terrains de football. Details suivront.

Le gros du Bu 11 e ti n est forme de programmes de recents concerts ainsi que de
communiques divers. 11 ya aussi une nouvelle rubrique "Questions" a
laquelle votre participation, vos commentaires et vos reponses sont les
bienvenus. Les questions traitees le seront parfois de fa~on generale comme
c'est le cas pour la premiere de cette edition.

Ce bulletin sera distribue a approximativement 200 personnes dont 95% sont
des compositeurs/organisateurs. 11 demeure toujours quelques difficultes

a rejoindre des gens dans les Maritimes et les Prairies.

Le numero de telephone a l'Universite (jusqu'au juillet '85) est:

(514) 482-0320 poste 614.

L'edition Numero Un est cedulee pour fin fevrier / debut mars.

###########################################################################

Les sujets a venir comprendront un echange de bandes et la diffusion aux
niveaux local, national et international.

Comme toujours les nouveaux noms sont bienvenus. J'ai environ 15
adresses erronees dont j'essaie d'avoir les corrections. 5i ou quand vous
demenagez, laissez-le moi savoir s.v.p.

" Je possede un synthetiseur *****, et j'ai un autre $*,***.** a
invester. Que me suggerez-vous?"

QUESTION

En guise de reponse V01Cl d'autres questions. Est-ce pour utilisation en
concert ou faites-vous aussi de l'enregistrement? Possedez-vous un magnetophone
de haute qualite? Avez-vous l'intention de developper votre propre studio?
Voulez-vous etendre votre systeme actuel, (nouvelles possibilites de manipulations
electroniques), voulez-vous de nouveaux sons ou voulez-vous d'avantage de
flexibilite/contr61e/aise avec votre installation actuelle? Les reponses a
ces questions vous aideront a deinir la direction de votre prochain investissement,
que ce soit enregistrement, ligne de d!lai numerique, "harmonizer" - "vocoder R

(manipulation electronique) etc, un nouveau synthetiseur ou l'acquisition d'un
ordinateur compatible au systeme MIDI (Apple(compatible)). Est-ce un

investissement pour vous seul, ou en groupe (cooperatif).

Vos commentaires sont les bienvenus.

'A noter aussi le canmuniquE de presse de BRAVE NHl HAVES. Cette
emission diffuse pratiquement tout et n'importe quoi pouvant se classer dans la
"mu s i que nou ve 11 e". Brave New Haves sera 1i. feter son premi er anniversa ire

durant la premiere semaine de fevrier.
JOYEUX Atj~nVERSAIRE et t·1ERCI BEAUCOUP , , ,

Vous pouvez soumettre vos bandes a l'emission en utilisant 1 'adresse fournie
au bas du communique. Comme a l'accoutumee: 19 cm/sec ou 38 cm/sec, (7 - 15),
1/2 piste stereo, pret a jouer (@ ou 11 rembobiner G)) Embal1ez bien

les rubans~ ~ ~ ~

4 / 10 / 7

Les dates pour la serie de concerts d'p.te "4/l1J/7" seront
bient6t annoncees. 5urveillez le calendrier d 'evenements de

Montreal.

Veuillez noter ci-inclus le formulaire d'inscription pour le Cone ours de
Musiaue pour Sande Maonetique de l'Universite Brock, ainsi que
l'information concernant la Conference Internati onale de t1usiaue par
Ordinateur 1985 qui tiendra a Vancouver a peu pres a la meme periode que

DIGICON 85 (dont les dates et l'information me manquent).

3



Des pourlarlers sont actuellement en cours a Montreal afin de former un reseau
d'aide/entraide pour les compositeurs de musique E-A. Le nom propose pour ce
reseau est: Collectif Electroacoustique Canadien. Sa raison d'E!tre
est la creation de reseau(x) national/regional/local d'echange d'information,
assistance ~ la production et distribution d'oeuvres. Toute personne interesse(e)
est invite(e) ~ m'ecrire a/s ce Bulletin.

QUESTION "Je ne suis pas membre d'une organisation de droits
d'execution. A laquelle devrais-je me joindre? "

11 y a au Canada deux organismes du genre, CAPAC et PRO/SDE (cf. adresses au
bas de la page). Ecrivez-leur afin d'obtenir plus d'information. Parlez-en ~

d'autres compositeurs et comparez les ressemblances/differences au sujet des
services, administration, methodes de distribution, etc. avant de signer quoi

que ce soit.

COLLECTIF ELECTROACOUSTIQUE CANADIEN

###################################################################

Presentation de materiaux pour ce bulletin:

Tout material est reproduit tel que regJ, est reduit de 74% ~ 65%, selon le
format et doit etre de qualite raisonnable lors de la reception.
Que ce soit de l'information generale, communiques de presse, concours, concerts,
questions, reponses, commentaires, idees, etc., tout est bienvenu. Le Bull eti n

QUESTION "J'ai entendu dire que (CAPAC/SDE) n'allait plus retribuer pour:
a) des oeuvres pour trois gayous, b) pour les oeuvres d'une duree

de plus de 621 minutes, c) pour les concerts que j'organise dans la salle de

bains del' eco1e. Est - ce vr a i ? "

Mon conseil ~ ce sujet est de vous adresser directement ~ l'organisme concerne.
Les responsables vous repondront qu'ils sont la pour vous servir et proteger
votre interet. (Je suis interesse ~ connaitre d'autres experiences
dans le domaine. Si vous desirez que votre commentaire ne soit
publie, priere de me l'indiquer dans votre lettre.)

du G E C
information.
originale.

ne peut prendre de responsabilite quant au contenu de cette
Vous etes a ce moment pries de diriger vos questions ~ la source

################################################################### ##################################################################################

CAPAC 1240 rue Bay, Toronto, Ontario, M5R 2C2
1245 o. rue Sherbrooke, Suite 1470. Montreal, Qc.

Alexander St,· Suite 401, Vancouver, B. C.

H3G lG2
V6A lB2

Adresse: K. Austin, GEC, Departement de Musique, Campus Loyola,
Universite Concordia, 7141 o. rue Sherbrooke,
Montreal, Quebec, CANADA H4B lR6

@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@

################################################################################

41 Valleybrook Drive, Don Mills, Ontario M3B 2S6
625 Ave. du President Kennedy, Suite 1601, Montreal, Qc. H3A lK2
842 Thurlow St., Suite 200, Vancouver, B.C. V6E lW2

McGill University Contemporary Music Festival

Concert (Loyola) 20:15

McGill University

Mo n t rea 1(a is)

Concert 3655 St-Laurent 12h - 23h59
19h - 21h30
15h - 18h/19h-21h301395 o.boul. Dorchester

GEMS Concert

CALENDAR II Calendrier

11 mar/mar CECG/GEC

19 to 22 mars/March

4 april/avril

10 feb / f ev Mus tque a Tangente
14 I 15 feb/fev
16 I 17 feb/fev C.E.C.G./G.E.C

85 - i i - 02

Kevin Austin

Equipe de Production:

Redaction / publication:

SDE / PRO

Traduction: Jean Seguin
22 avril CECG/GEC
3,4 - 10,11,12 mai

Concert (Loyola) 20:15
A.C.R.E.Q. FESTIVAL

Mise en enveloppe: Classe d'electro-acoustique de Concordia 16,17,18,19 May/mai CECG/GEC .. 4/1 0/7 " Summer Series (Loyal:
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:0NCORDIA
JNIVERSITY

)epartment of Music

r

,NCORDIA
fIVERSITY

Information
Renseignements

Weekdays, 9 a.m.• 5 p.r
lundi au vendredi, 9h - 1artment of Music
482·0320, ext. 611

Information
Renseignemer"

Weekdays, 9 a.,
lundi au vendra:.
482.Q320, ext. :::

Communique Concordi a El ectr o-acoustic MJsi c Concerts
nmunique Concerts de musique electro-acoustique

coneerts de
Bur bandes,
visue1s de

samedi et

Four concerts of electro-acoustic music, live and on tape will take
place in the Visual Arts Gallery of the Visual Arts Building of Concordia
University, Thursday, Friday, Saturday and Sunday, the

14th, 15th. 16th and 17th:of February, 1985.

The concerts, presented by the Concordia Electro-acoustic Composers'
Group will each be in two parts. On Thursday and Friday, the concerts will
run from 5:00 p.m. to 7:00 p.m., find from 8:15 to 10:30. The first part
will be works for tape, and the second parts will be for tape, tape and live,
live electronics, and works with slides.

On Saturday and Sunday, tr~ concerts will be from 3:00 to 7:00, and from
8:15 to 10:30. On the afternoons of each of these days, there will be the
installation of a large-scale fibre sculpture. created by the group members.
with the assistance of the Montreal fibre-artist, Doris May. The public is
invited to come and participate in the creation of this sculpture.

All concerts are free.

Thursday February 14 5:1)(J to 7:00 and 8:15 to 10:30
Friday February 15 5:00 to 7:0fJ and 8: 15 to 10:30
Saturday February 16 3:00 to 7:01) and 8:15 to 10:30
Sunday February 17 3:1)0 to 7:00 and 8:15 to 10:30

Montreal, Ie 10 janvier 1985 -- Quatre
muaique electro-acoustique, en direct et
auront lieu 11.- la Calerie du pavilIon des arts
l'Universite Concordia, les jeudi, vendredi,
dimanche

14, 15, 16 et 17 fevrier prochaius.

Ces concerts, presentes par Ie Croupe electro
acoustique de Concordia (C.E.e.), eomprendrout chacun deux
parties. Le jeudi et Ie vendredi, les concerts se
derouleront de l7h A 19h ainsi que de 20hI5 1 22h30. La
premiere partie comportera des oeuvres pour bandes et la
seconde des oeuvres pour bandes, pour bandes et groupe
instrumental, de la musique electronique executee par les
membres du C.E.C. ainsi que des oeuvres accompagnees de
diapositives.

Le samedi et Ie dimancbe, les concerts auront lieu
de ISb l 19h ainsi que de 20bI5 4 22b30. L'apr~a-midi, on
procedera 1 I'installation d'une immense sculpture en
fibres creee par les membres du Groupe gr!ce 4 l'aide de
la fibriste montr'alaise Doris Hay. Le public est invite 1
participer 1 la creation de cette sculpture.

Tous Ie .. eoncerts sont gratuits.

Jeucli 14- fevrier 17h - 19b et 20hl:> - 22h30
Vendredi 15 fevrier 17h - I9h et 20h15 - 22h30
Sallledi 16 fevrier iSh - 19h et 20bI5 - 22h30
Dimanche 17 fevrier ISh - 19h et 20hI5 - 22h30

1395 Dorchester Boulevard West. (Autobus 150 Metro
Lucien Lallier)

Enclroit: 1395, boul. Dorchester Ouest (autobus 150. metro
Lucien-Lallier)

FREE ADMISSION

entree libre/free admission
7141 Sherbrooke Street West
Montreal, H4B 1R6

For more information, please contact:

Kevin Austin. 482-0320 loc. 614

\ \

Pour plus de renseignements, s'adresser 1 Kevin Austin, au
482-0320, poste 614

sa libra/free admission
I Sherbrooka Street West
Itreal, H4B 1R6
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CONCORDIA
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Department of Music

Communique 1984 - x - 12

C.E.e.G. Award Winners

Information
Renseignements

Weekdays, 9 a.m. - 5 p.m.
lundi au vendredi, 9h - 17h
482-0320, ext. 611

CONCORDIA"
UNIVERSITY

Department of Music

Communique

Lauriers musicaux

Information
Renseignements

Weekdays, 9 a.m.. 5
lundi au vendredi. 9h •
482·0320, ext. 611

1984-x-12

The Concordia Electro-acoustic Composers' Group is pleased
to announce the names of the recipients of awards from its 1984
summer series of concerts. Neil Schwartzman, a Concordia student,
is noted for his tape piece entitled "Trial and Beat It". This nine
minute computer generated tape composition will soon be published by
the Concordia pUblishing group, 'les ~ditions C.E.C.G.'

Susan Clarkson, a Concordia graduate is noted for her
general contribution to electro-acoustic music within the University,
and for her recent works for tape employing processed vocal sounds.

Jean Seguin receives an award for his assistance to the
group in the preparation and production of the summer series. as well
as his continuing work in the field of tape, and tape and live
composi ti on.

The other awards are going to John Celona of Victoria,
British Columbia, for his computer generated composition. "Imaginary
Orchestras (at the 21st harmonic)". This work has been played
several times in the C.E.C.G. concert series. and has been played in
France and the U.S.A •• where it has received other awards as well.

The Vancouver composers/performers group, Cassation,
represented by the composers Paul Dolden and Andrew Czink received the
last award for their energy and dedication to the field of electro
acoustic music, and to encourage and support their further activities.

The funds for the awards came from a special University
fund for the awards, and also from P.R.O. Canada.

The Concordia Electro-acoustic Composers' Group would
especially like to thank P.R.O./S.D.E. Canada for its support in this

entree Iibrellree admission project, and its continuing support of new music.
7141 Sherbrooke Street West
Montreal, H4B lR6 -30-

Le Groupe ~lectro-acoustique de Concordia sst heureux de proclamer les laureats
de sa serie de concerts d'et~.

Neil Schwartzman. etudiant de l'Universite Concordia. est recompense en raison
de sa piece pour bande magnetique intitu1ee TpiaZ and Beat It. 11 s'agit d'une compo
sition assistee par ordlnateur d'une duree de neuf minutes que Les editionS C.E.C.G.
de Concordia diffuseront prochainement.

Susan Clarkson, diplomae de Concordia, re~oit un priX pour son apport a la
musique electro-acoustique dans l'Universite et a cause de ses recentes oeuvres pour
bandes magn~tiques faisant appel a des sons reproduisant la voix humaine.

Un prix est attribue a Jean~ pour avoir aide 1e groupe a organiser et a
produire la serie de concerts ~te et pour ses compositions pour bandss ainsi que
bandes et groupe instrumental.

John Celona de Victoria (Colombie-Britannique) est recompens~ pour sa composi
tion assist~e par ordinateur intitul~e Imaginary Orehestras (at the 21st ~onie).
Cette oeuvre a souvent et~ a 1 'affiche des concerts d'et~ du Groupe electro-acous
tique de Concordia. Elle a aussi ete presentee en France et aux Etats-UniS ou elle
a egalement ete primee.

Le dernier prix est d~cerne au groupe de compositeurs-interpretes de Vancouver
Cassation, represente par les compositeurs Paul Dolden et Andrew Czink, pour souligner
leUr dynamique consecration a la musique ~lectro-acoustique et les encourager a pour
suivre leur travail.

Ces prix emanent d'un fonds specialement cree par l'Unlversite ainsi que de
la Societe des droits d'execution du Canada (S.D.E.).

Le Groupe de musique electro-acoustique de Concordia est particulierement
reconnaissant ~ la S.D.E. de l'appui qu'elle a accorde a ce concours et de l'encou
ragement qu'elle ne cesse d'apporter a la nouvelle musique.

- 30 -

entree librellree admission
7141 Sherbrooke Street Wes1
Montreal. H4B lR6



UNIVERSITE
CONCORDIA Tapes should ~e submitted directly to, and more information

may be obtained from:

Kevin Austin

Concordia Elect~acoustic Composers' Group

Music Department RF .309
Concordia University

7141 Sherbrooke St. W.

Montreal, Qc.

CN1ADA H4B lR6

Music Department

Concordia Electro-acoustic Composers' Group

The Concordia Electro-acoustic Composers' Group once again

invites COffi?OSerS to submit electro-acoustic compositions

(on tape), to be performed in its Third rulnual series of
Phone: (514) 482 - 0320

concert.s

Technical Information:

Works should be for tape alone, although some simple

performance and multi-media installations may be possible.

~up (clearly marked), with

Under certain circumstances, oth f fer ormats 0 tapes may by
accomodated, e.g. 8 channel on !", quad 3 3/4 ips (dbx)
cassettes etc. Inquire.

@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@~g@@@@@@@@@@@g@@@@@@@@@

Thank you.

on a 7" reel (or

No limit

:i" tape, ! track stereo,

15 seconds of leader tape at each end,

Duration

Fonnat:

larger) - large hub preferred.

Speed: 19 em or 38 em (7! ips or 15 ips)

ON BOX AJ.'ID REEL

CLEAHLY MARKED
"Conco=dia Electro-acoustic Composers' Group" (C.E.C.G. )

No noise reduction; no test tones... :

A programme note must be included, typed, English,French or

bilingual or pictorial, and will be reproduced in the programme

exactly as submitted.

A biographical note is optional.

Please include performing right affiliation (CAPAC or PRO), if any •.

Tapes will not be returned, as we wish to be able to play them

in later concerts.

There will be no un-authorized use of tapes what-50-ever.

CAMPUS LOYOLA
7141 OUEST. RUE SHERBROOKE
MONTREAL. QUEBEC H4B lR6 13



UNlVERSITE
CONCORDIA

le.18 janvier 1984

Departement de musique
Groupe electro-acoustique de Concordia

Le Groupe electro-acoustique de Concordia invite les compositeurs a soumettre
leurs propres oeuvres electro-acoustiques sur bande magnetique dans le cadre
de sa troisieme serie de concerts annuels.

2 -

Les oeuvres doivent etre pour bande seule, bien qu ' il puisse etre possible de
presenter une simple performance et des oeuvres multi-medias.

Les bandes ne seront pas retournees a leurs auteurs, en prevision de futurs

concerts.

Fiche techni~ue

Ne faire aucune reduction de bruit ni aucun son d'essai.

Vitesse de defilement: 19 em ou 38 em (7! po/sec ou 15 po/sec) CLAIREMENT IN
DIQUEE
FOURNIR ETUI ET BOBINE

Caracteristiques: Bande de ! po, ! piste stereo, EN DEBUT DE BANDE, pre
voir 15 secondes de bande d'amorce clairement indiquee
au debut et a la fin. Sobine de 7 po (ou plus large) 
utiliser de preference un moyeu large

Priere de soumettre les enregistrements ou d'adresser les demandes de rensei-

gnements a: Kevin Austin
Groupe electro-acoustique de Concordia
Departement de musique, ~310
Universite Concordia
7141, rue Sherbrooke Ouest
Montreal (Quebec)
CANADA H4B lR6

Telephone: (514) 482-0320

Aucune limiteDuree de la bande:

Toute composition doit etre accompagnee d'une notice explicative dactylographiee,
en anglais, en fran~ais ou bien bilingue ou encore illustree. Elle sera repro
duite comme tel1e dans le programme.

Certains autres types de bandes pourraient etre acceptes (par exemple 8 pistes
sur bande de i po, cassette quad 3~ po/sec (dbx), etc. Priere de se renseigner

a ce sujet.

La notice biographique est facultative.
Le cas echeant, preciser si on detient des droits d'execution (CAPAC ou SDE) •

. . . /2

CAMPUS LOYOLA
7141 OUEST. RUE SHERBROOKE
MONTREAL. QUEBEC H4B lR6

I~



MUSIQUE A TANGENTE

admission: regular: 56
=·tu.d~·nt.s ·~.nd :=€'rfior's $5

Du.rin9 thE: 13:34-85 se.3.sc1r" t1U:.:nOiJE A TAi'JCiEt-lTE l.d 11
F' re::;.o:"nt ,~, net..' ;:,€'t'" i ~S' elf u ::-00.tId ~'il"'/ i t~·O·flflf€''tit II I:o·rll=;:;t"·t:=:,.

Pr'o·:W'.9.r'f[I,e: ".!ot-·k::. to::, Pi eF·r·!? Dc,s· t. ie, Ch,.9,r l"",s de t1es t.r· .9,1
and Robin Minard (~e~ber::. of the grouP SONDE)
with the collaboration of vi::.ual artist::.
Cla.f).dE· L.9.f'13,r·d"',e c.nd F'c,lj.l C. t1Erciet~.

Th~ GAZETTE, Montreal, Monday,October 1;1984 ,E-7

'Sonic' Strands' '~weaves
. - . ~ ,

some 'interesti~g 'soU'1d$
By CARL URQUHART SOI'Iic 8""lI'Id.., a production of the ConconJis

Special to The Gaz~tte Electro-Acoustic . Composer's Gf'IJ09
(C.E.C.G.) of the Music Department. FlICUity.

, Not -since January 1982, when of Fine Arts. Concordia University.
Featuring compoSitions by Rebert·

Montrealersslipped into swini snits, Schertzer. Daniel Toussaint. Shawn Bell, '.
·dove into the pool at the University Denis Lctrain. Jean Si:quin, Yves Daoust,

, ,of' Montreal and listened to. the;" Kevirl Austin. John C€tIona. Dave Unds8yand
.. Jill Bedoukian, in The Grove of thlt Loyola

~ .first under-water· concert ever, has Campus. ' .
· a program ~med like such an un-
· .. usual proposition as the mini-festi-,a fibre sC!llpture by.interweaving
, ,val of' sound and sight that was strands e~ magnetic tape, yam and

launched Friday among the 'maple bits of material among the trees of
and larch trees of The Grove, behind 'the grove. •

,the main buildings of Concordia's " Not surprisingly, tbe titles of
Loyola Campus. . .: many'of the compositfons have a

. ' Using the umbrella title, Sonic 'thread of continuity about them:
'Strands, the three-day event was . Strung out and Up, Threadbare

· "designed as a feast of electro-ac-. and String So Long are works for
oustical sound by the Concordia ,synthesizers byShawn Bell, Jean se
Electro-Acoustic Composer's quin. Dave Lindsay! JiUBedoukian

·Groupe (C.E.C.G.) and was repeated and Kevin Austin.
·both saturday and yesterday, ' Other essays in electro-acousti-

The word "concert," however,cal sound-include Rain Danca by
even if written in the plural, is much Robert Schertzer, which opened the
too limited in scope to describe the program; Game, for magnetic- tape,

.. actual golngs-on.,Alongwith a by Yves Daoust; Florida Sweet, for
crowded schedule of recent works :tape, by Jill Bedoukian. and Kevin
,that seem to explore practi~ally Austin; and L 'Architecture de
every facet of electronic music - . J'UQAM, by Dave Lindsay. .

, synthesized sounds, those'assembled : .. It's a fascinating kind of total Un
from natural material and "live" . mersion into .the complexities of

· perfonnance :.... the composers (and electronic music and multi-media
audience, too, if t)!ey wish) produced production.. .' .

T~, n9~'ntE' .. 3655 ruE' ~3t.. L3.'..f,r"tE'nt I 1cfl.:a 1E' 3(13"
i1<:.-r,t.r·e.9,l.
Su.nd·~.~.. SE'P t.,=·(llbE'r' 30 J 1984.
noon to midnight.

t'lU:,,HOUE A TAt'KiEtHE (-9. :;.€·r~i€·s.•:,r9.3.niz€ed b:,o R,:,bin t'1i!lard)
o·ffers .,. 'J.ni'il).\? .:h.3:I'lC€· rot' the t1o"l,t.r·'S·a 1 P'.I,b lie to
€establish new raPPorts with music and m~kes available to
CClfijPCISet-.:=. ~. co"tfl:ret.e r(j~··~.ns of to?:x:P tCtt"'i'n'~ 'riell,! dir'~l:t il:lns
in musical presentation.

TrlE: first clf the'se- CC.....CE-rtS.. ',!flich ',.'i 11 tc.ke P 1·3.ce on
SI.f:l1d·3.::' Se'Pte'mbE'r' 3€1th fr'e'[Il "ftOO'" tCI fi'lidrti 9ht., offo:F'S a
Pr'c.':;w'<\U{,[',E' c.f ',!c'Y-'ks b~ t·lc.-"tre-,9.1 C':'fi',Pe·s·e-rs Pierr'e De,stie,
Chc.r·l eS' do? t1e'str·.".l .3:r,d F:Qb i 'r, t'1i n.',r·d. All ',!or'k S .;!.r·e·
c';,n':e i ve'a f.:·r ta.Pe- ",:".;::1 <l.f'lbient ;:·ou:lld-d i ffU:E. io·tl S::Is·t€·r',s,
and are designed to cr~~te ~ number of ~ural

environm-::nts· in I•••'f-licr, t.f-,o:- P').bli,: i:E. ft-'~(1: to ['10··... (1:
.~ u i et 1:,. • The p IJ.b 1 i cis, i nv i t.E·a t..;:. <::nt.ET' ".r,d (:lE'P crt fr-":,rrl
thE' SP·3.CE' C1.t a,n::r t i file dlJ.ri no;:. thE" tl.'E·l ve-h.;:, ..l.I...· Pr·o·:w·.?.r"'['li w;:<
l:.f (flU:::· i I:.
Sound-diffusion s::Isteffts include a sculpture recentl::'
cQnceived b~ art.ist P~ul C. Mercio:-r. Other visual
installations ar"e b~ Montreal artist Claude Lamarche.

d.9.te:
t i rItE' :

SePtember 12, 1984. R';:Ib i"fi t'1i n.",rd
(514) 354-5797 15
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10 fevrier at 14 avril,
de midi aminuit
SMe de concerts d'environnement
sonore organisee par ROBIN MINARD et
presentee au cours de I'annee 1984
1985. Cette serie donne l'occasion au
public montrealais d'e/ablir de
nouveaux liens avec la musique et offre
auxartisles-compositeurs la possibilite
d'exploiter de nouvelles directions dans
Ia presentation de la musique.

UIQUE

presenle

des environnements sonores

Tangente, 3655 rue St. Laurent, 3eme etage, Montreal

For further information contact:

Conference Services
Continuing Studies
Simon Fraser University
Burnaby, B.C.
V5A 156

Telephone: (604) 291-3649/4565

Registration
Proposed conference registratjon fees
(Cdn.) are $90.00 for CMA members, $105.00
for non-members. and $75.00 for students.
Registrations received after July 1, 1985 or at
the conference site will be subject to a late
fee. The registration fee ",-iii include all
concert tickets, ous tran~portation to
concert sites, and access to aU conference
events. Further details will be
available in early

Hotel Accommodation
A block of rooms will be reserved at a
downtown Vancouver hotel and registrants
wl11 be responsible ior booking their own
accommodation. further accommodation
details will be available in early 1985.

• Proposals for demonstrations; exhibitions,
and spedal installations should be made
as 500n as possible givlng spedfk
requirements. limited space for
commercial exhibitors is available at
Robson Square at a nominal charge on a
first come basis.

All submissions should be sent to:

Professor Barry Tmax
Department of Communication
Simon Fraser UniversitY
Burnaby. B.C.
Canada. V5A 1S6

Telephone: (604) 291-3687

Simon fraser University
Centre for the Arts

The 11th International Computer Music
Conference will be held in Vancouver.
August 19-22. 1985 under the sponsor;hip of
the Centre for the Arts. Simon fraser
t,; ni~;rsity. This conference t which is being
heid for the iirst time in Canada, is an
in!ernational forum ior scientific~ technical.
and artistic exchange concerning computer
applications to musIC. Paper sessions; guest
speakers, demonmations. and concerts will
take place at Robson Square Media Cenrre
(August 19-21) and Simon fraser UnivefSlty
(August 22).

Session topics will include:

• computer assisted composition and
performance

• svnthes" hardware and software
• digital signal processing
• personal systems
• computer approaches to music theory,

analysis. and teaching
• mixed media computer work.
• psychaacoustks"'and acoustic analysis
• studio reports

INTERNATIONAL COMPUTER MUSIC CONFERENCE 1985

. ji+ : .....:>:~ Announcement and Call for Submissions
:~ "0'::":
~:'J .=.~..~'

Submissions

• Papers - a one page abstract, including
audio-visual requirements. should be
submit1ed by April 1" 1985.

• Works for tape alone or live electronics
should be submitted by April 1, 1985 in
half-track stereo or 4 channel quad on V
inch tape. at 7 1.7 or 15 ips. Please indicate
tape direction. speaker placement, and
use of any noise reduction (DBX only).
Submissions in this category for a specia~

open air COncert are also invited. Other
concert location' "ill be the Robson
Square Media Centre and the Vancouver
East Cultural Centre.

• Works for solo and sman chamber
ensembtes involving the c9mputer in
their composition or performance should
be submitted bv Februarv 15.1985.
Works submitt~d for ICMC 85 may also
be considered for performance at
Digicon 85, the week prior to lCMC,

Note: The selection oi all papers lorher chan
swdio reporrs) and performance piece, will
be made by scientific and artistic juries.

DDE]

renseignements: 354-5795



Pre-Registration Information

11 th INTERNATIONAL COMPUTER MUSIC CONFERENCE 1985
August 19-22, 1985 Vancouver, B.C., Canada

PRE·REGISTRATION FORM
11th ANNUAL INTERNATIONAL COMPUTER MUSIC CONFERENCE 1985

Please use the form below ·to pre-register for the
11 th International Computer Music Conference,
August 19-22, 1985, in Vancouver, B.C., Canada.
Pre-reaistration closes on July 1, 1985 (please
allow ;ufficient time for mailing!. Registrations
received after July 1, 1985, or at the conference
site. will be subject to a late fee (see form below).
Please mail your completed form with cheque or
money order for ·the appropriate amount payable
to Simon Fraser University to:

International Computer Music Conference 1985
Continuing Studies
Simon Fraser University
Burnaby. British Columbia
CANADA, V5A 1S6

The conference registration fees are listed below
in both U.S. and Canadian funds. North
American registrants may submit a cheque or
money order; registrants from outside North
America must submit an international money
order in Canadian funds. Please note that no
charge cards will be accepted. The registration
fee includes all concert tickets, bus transport·
ation to concert sites, and access to all
conterence events.

For further information, please write to the
above address, or call (604) 291·3649 or
(604) 291·4565.

DEAR COMPOSER OR ARTIST,

Th. Delta Soci.ty of Analog and Digital A~t. Is
planning an ELECTRONIC MUSIC CONCERT fo~ tho month of Ap~ll.

1985. W. want to promote ~.riou~ electronic Dr computer mUSIC
compositions compo~ed by C~n~dian compo5~rs. If you would lik.
to haye your pi.ce periormed on our concert pleas. meet our
short list of r.qut»ts and submit it to the address on the
oppo .. i t. page.

1 must emphasize th~t w. are & non-profit organization
and you will not receiv. any monetary r~numeration for your
participation excqpt in terms of p.rTorm~n9 rights royalties,
exposure to the local are., and the pOSSibility of $om. local
radio and television exposure.

Pleas. not. we are •• lectinQ serious compositions and
NOT Top 40, MOR, R&B ~tc. Ii due to a large r.~pon$. W~ h~y.

mor. compositions than C~n be p.~Torm.d we will •• 1.ct tAp ••
that we i.et best compliment the concert.

All compositions will be r.turn~d provided a s.lf
addressed envelope with the correct postage is included with
your submission.

THERE ARE NO ENTRY FEES REQUIRED.

*******************************************

Tapes should b~, technically, of high quality.
(low tape hiss)

Tapes should be submitt~d in stereo CAssette or
1/4- tape ~t 15 ips stereo mix.

Include the title with your n~. on the tape reel.

The time duration.

Name (last name first) m .

Affiliation .

Address ..

City ProvincelState _ ..

Postal/Zip Code Country .

Telephone .

Indicate the performing rights organization if
.appl i~ablli.

A .lilf addressed envelope with thli correct post&g~.

The dea.dlin. for s~bmission is March 15, 1985

We will not be held responsible for lost, damaged,
or er~sed ta.pes.

****~*********••************************••

PRE·REGISTRATION FEES
(please check appropriate amount)

CDN. .:;:U"'.S:;.:.. _

CMA member S 90.00 $ 70.00 .

Non·member $t05.00 $ 80.00 .

"LATE FEES lafter July 1, 1985)

CON. U=..:=S,--' _

CMA member $105.00 S 80.00 .

Non·member $120.00.................... $ 95.00 ...

You will be notified if your piece will be performed on
the concert. You may enter as many compositions as you like. If
th. compositions ar. on one tape pleas. sep.rata them with tap.
leader.

We are looKing forward to your participation in promoting
Canadian Electronic Music Composition.

Student $ 75.00 S 60.00 .. Student $ 85.00.................... $ 65.00 .

Please mail your completed form with cheque or money order to:

International Computer Music Conference 1985
Continuing Studies
Simon Fraser University
Burnaby, British Columbia
CANADA, V5A 1S6
Telephone· (604) 291·3649 or (604) 291-4565

\1-

Hail tOI The Delta Society of Analog ~nd Oi9it~1 Art~

207 Hawtho~n D~. N.W.
Calgary, Alberta, T2K 3M6
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INFREQUENCY

attn: Kichael ~arding/Rod Sharman
CFUY Radio
SUB University of Victoria
P.O. Box 1700
V1CTO.2IA, B.C.
v8w 2Y2

Cassettes/tapes should be sent to:

UIllF£Q1J3;;CY" is a one-hour weekly new cusic programme_ Hosted
ty perfor~ce artist Michael Harding, currator of Open Space
Gallery and Rod Sha~an, a~ard-winning composer, the programne

inc:uoes reviews, interviews and music by local and internationel
ar~ists. T~e programne is broadcast by CFU\T FM Victoria and CFRO

F~ Vancouver. Both are non-profit radio stations.
~

~e are interested in sutmissions by cqmposers for which clea~ce

for broadcast has been obtained. The tapes may be cassette (~th

or without Golby B or C, Cr02, metal or normal types) or reel-ta
reel (i .~ck or i track stereo 7i ips only, no noise reduction)_
~et~n address and any progr~e ir~ormation should be included.

Co=posers will be informed of the date and time of broadcast.
Please s?ec~fy C~2AC or PROGAN affiliation, if applicable.



UNlVf:tsIrE Df MONTlllA"
F,l.CULT! DE MUSIOUI ESP ACE $ I T E MP S

ESI1f1CE,S/TfMY.5
CONCERT ACOUSMATIQUE

DEUX DIMENSlONS DE NOTRE UNIVERS PERCEPTlf: ESPACES

TROIS OEUVRES ELECTROACOUST1QUES PROJETEES PAR UN

ORCHESTRE DE HAUT-PARLEURS. CHACUNE D'ELLES NOUS

THIERRY EESCHE

FRANC 1S OHCl"DliT

CHR I STlAN ZANESI

DU DEHORS OU DU DEDANS; TEMPS DES CHRONOMETRES OU

PARLE A SA FA~ON. DIRECTE OU METAPHORIQUE. DE CES

1) STOP! L'HORIZON,

3, ... MOURIR UN PEU.

2} lE TEMPS DE LA TERRE INTERWE.

TEMPS SUBJECTIF. INTERNE.

OEUVRES ACDUSMATIQUES RECENTES DE COMPOSITEURS FRAN~AlS

6ESCHE - IJIi0 rl0 i'1 T- Zt:J NE5 I AUTOUR OE NOUS. L'ES"ACE DE LA SALLE HAP:1E PAR DES

(CREATIONS NORD-ANERICAINES)

DIRECTION DU SON: FRANCI~ OHOMONT EN NOUS. d" TE1iPS Dc :.JIRc "COUTE SANS Lc.WUEL TOUTE

ARCHITECTURE SONORE RESTERAIT flGEE DANS oN IMfvSSJEL~

VENDREDI. lER FEVRIER 1935
A 20 fIEUr.ES

DEVENlll.

PAVILLON DE LA FACULTE DE MUSIQUE
200 AVENUE VINCENT O'INOY

- ENTReE LIME· (versol

\~



The University of Western Ontario
Faculty of Music

liTHE f.iAGICAL HUSIC l·1AOIINEIf

APUBLIC PERFORMANCE
WITH THE

SYHCLAVIER 11 COHPUTER f1uSIC SYSTEN

UNIVERS1T~ DE Mo,nRtAL

FACULT~ DE Mus 1DUE

JOURi\lEE

Michel-
CiION

COIll'OSITEUR FRAN~AIS. IIUSICOGRAPHE. CINtASTE ET CRITIQUE

INVlT~ A I'\ONTREAL PAR L' Assoc IAT I ON QUEBtCOlSE
DES ETUDES CIN~MAT()GRAPHIQUES (AQEe)

HUSIC:

VISUALS:

LECTURE-DEMONSTRATION:

KR I STI ALL! K

ROBERT MULDER

PETER CLEt-lENTS

16H30 CON FER ENe E D U J E U D 1 :

"LE f"ELODRAl'1E ELECTROACOUSTIQUE"

.OROO COli C E R T A C 0 U S /'I A , 1 QUE 1

"LA ,EN,ATlON DE SAIrH -ANTOI IlE" (1984)

MELODRAME ~LECTROAcousTlauE 0' APRES FLAUBERT

AVEC LA vOiX DE PIERR~ SCHAEFFER

FRIDAY; JANGARY 25; 1935

FACULTY OF HUSIC RECITAL HALL

12:30 P.M.

London, Canada

20

CREATION AM~R I CAiNE

DIRECTION DU SON' LE COMPOSITEUR

JEUn L 22 NOVEMB"E 198~

PAVILLON OE LA FACULT£ DE MUSHlUE

200 AVENUE VINCENT 0' hwv
SALLE B-~84
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BRAVE NEW WAVES, OAKLEY OVERNIGHT:
RADIO STAYS UP LATE

By DAVID HaMEL AND MARlON McCORMICK

MONTREAl CAiENDAR MAGAZlNE - OCTOBER 1984

hears your mistakes. Some
times guests freeze, some
times there are painful
second~ of dead air before
everyonc is rescucd by a
music break. But LaPaix,
Conter and their team (re
searcher Philip Szporer and
music consultant David
Ryan) are willing to pay that
price for the feeling of rash
spontaneity that makes
Waves exciting. _

What thcse all-night audi
ences are listening to, be- N
sides conversation, is a mix
ture of free-form jazz, short
stories and conceptual music
such as audio performance
pieces - the sorts of things

that capacity crowds paid to hcar when Laurie Anderson was in town
at Le Spectrum in the spring. Sometimes these tone poems (or
a-tone poems, if you like) so unnerve CBC radio engineers that they
rush to check thcir circuit~, fearing mechanical dysfunction. One
night, during a particularly long and odd performance piece, Toron
to master comrol contactcd Montreal master control to ask what was
the matter witl1their equipment. "You mean you haven't heard this
piece before?" Montreal is rumoured to have answered. "It's very
popular here in Quebec, II •

When the show first hit the air, nay-sayers warned the team would
never find enough guests to fill the two-hour conversation spot.~, five
nights a week, Sunday to Thursday (the weekend show Nigbt/ines,
Friday and Saturday night, is handled out ofWinnipeg, and features
mUSic-only in a more conventional format). But a network soon
sprung into being: people who had been on the show told their
friends, word got around, people passing through from New York,
Torontd or other points were drafted. Montreal is the ideal spot for a
show like BNW, LaPaix explains, because not only do people stay up
later in Montreal than anywhere else in Canada, the show can draw
from the city's links with Toronto, New York and Europe. .

One night last summer I was teamed up with Pierre Huet, once
song-writer for the rock group Beau Dommage and now
editor of the humour magazine Croc. I received my sum

mons to appear the same afternoon with a minimum of information
about what to expect. The uncertainty, I suspect, is planned and the
prospect of filling two hours - and live yet! with talk, even with
another guest, wa.~ frightening. But when the time W:l<; up, I felt I was
Just gelling in the groove, Fuclled by coffee, wine and cold pizzas

. wolfed down during music breaks, we talked 3bout cross-cullural

I
n Studio 26, home of'
Brave New Waves, a pair
of electro-acoustic musi
cians arc busy creating

an audio land~capewith har
monizers, synthesizers and
digital delays. The croaking
of frogs and the chirping of
birds issue from their
machines. Someone is read
ing a story about an imagin
ary baseball game that
should have taken place, but
didn't, at the legendary Polo
Grounds in New York. Man
agement is on the line from
Toronto to dictate a poem for
inclusion in the sound col
lage. The evening's guests
are sippingwire and chatting
off-air to producer Alan Canter and host Augusta LaPaix, It's 2 a,m.,
and Waves has been broadcasting live to an astonished Canada since
midnight. The show runs to 6 a.m., sign-off for BNW and sign-on for
reality radio.

Brave New Waves, for all those who don't normally listen during
the midnight to 6 a.m. slot, is CBC-FM's all-night show, a potent mix
of new music, conversation with invited guests, performance pieces
and readings. When CBC-FM decided to go aJ I night, and was
looking for ideas to fill the six hours between midnight and Stereo
Morning at six, Augusta LaPaix didn't know how open the network
would be, but she was willing to test its limits, It has become obvious
to her and most everyone else that the CBC had to go beyond its
usual audience and reach more people, especially young people.
"Today's music is protest music again," LaPaix explains. "We're
listening to lyrics that have something to say. I wanted the show to
involve people who had something to say too."

LaPaix got the go-ahead for: her concept over Christmas week,
1983 and BNW hit the air on February 6,1984. The show title has a
variety of resonances: brave new radio waves, new wave music, and
of course there's a vaguely sci-fi, futuristic feeling to il that's sup
posed to appeal to ayounger audience. Because the show went to air
so quickly, there were a number ofbugs to be ironed out but LaPaix
and Alan Conter explain - between alternate sips of coffee and
wine, the "wake-up-and-go-to-sleep" mixture that fuels BNW- that
the management in Toronto who first accepted the proposal are still
behind it and behind its original live format.

"W'e wanted tn get back to /ire radi'l, radi, ,'s rpOls," s,lys Augusta.
"If the Pope wantt.:d to come on and would only do it to tape, we
v.'ouldn't agree!" Of course going live means the whole country
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*So~.dchaser and Turbo Traks are registered trademarks of Passport Designs, Inc.

**Apple ][+ is a registered trademark of Apple Co~puter Co.

DAVID KE,lNE: RECEXT Acrn'ITIES

In July, Professo~ Keane served as a guest composer at the
SvmDosium held in St. John's, Newfoundland.
LandscaDes, Canon. Elektronikus
Hueh LeCaine~ included on tion to a
lang run of Keane's audiovisual installation, the For Dadd Keane.
himself, the highlight of the [c",ti ,-,ll "'as the ~.;;?~;;;~;·o[ a ten-minute
work written especially for the horns of ships moored in St.John's harbour.
The ships were coordinated by signals broadcast an radio by the Canadian
Coastguard.

Also in June, two Keane works ,,'ere performed at the 14e Festi"al Interna-
tionale des Musiques Experimentalcs in Bourges. France. for computer-
generated images dnd tape was featured at the festival in tion to a
per formance of~ for piano and prepared tape by the b:-illiant young
Canadian pianist, Louise Bessette.

for computer-generated images and electroacoustic music
{paturpd works at PrintemDs electroacoustigues de Montreal,

The fes ti "81 is Canada' 5 largest and most important for
music. While Professor Keane was in Montreal for the festi

val, the CBC Stereo Network program, "Brave ~ew Waves' broadcast a two-hour
interview and performed several of his works.

In May, DaVid Keane presented four concerts of his music in .4ustria. These
included programs organized by Forum StiJd tpark in Graz and Forum far Aktue:lle
Kunst in Innsbruck. While in Austria Keane was broadcast on Austrian radio
and presented a series of public I"cturf's at the ,'1usik Hochschu1e in
Graz. Later in Nav, Keane recorded t.'o programs for the Hungarian Sational
Radio and presented the world premiere performance of Elektronikus Nozaik at a
well-attended lecture/concert at the Ferenc Liszt University of Nus~
Budapest. The new digi tal electroacousr i c .'ork had been commissioned by
l'1AFIL'f, the National Film Board of I/ungary.

In June, Professor Keane presented a concert of his music to a capacity
audience at Canada House in London. England. The concert. co-sponsored by the
Electroacoustic Music Association of Creat Bri tain (ENAS) , incl uded performan
ces of recent Keane works by a number of highly regarded British musicians.
During his time in Britain, Keane was im'ited to lecture on his work at the
British Medical Research Council Speech and Communications Unit in Cambridge
and to utilize the special computer processing facilities there for .'ork an a
new tape composition entitled Labv'inth.

St. Calharines.
Ontario US 3A1
Canada

R. B. Pritchard (Brock
David Keane (Queen's l!~;"AT'C;~,.1

David (Canadi an Broadcasting
Kristi (UniYersity of Il'estern Ontario)

Departm<!nl of Fine Arts

TAPE /,:USIC CmG'ETITI CN

Send s~~r.J.issio~ to: R. B. Pritchard, Coordinator,
~msic Division, Department of Fine Arts,
Brock University,
St. Catharines, Ontari o.
L2S S.U G..'\J\ADA

Brock Uni versi ty I-lusic Division announces a competition for electro-
acoustic tape music. First prize is a Soundchaser Computer ~lusic System
(with Turbo Traks) and a 48k Apple J[+ COffiputer with monitor and drive.
Deadline for subr:tissions is February 15, 1985. The hi.nner and runn:eI's--up
will be a~nounced and broadcast on ~~rch 31, 1985, on CBC-FM's ~~~~~~~,
and will be perioT8ed on St. Ca:harines' Elcktra music series.

Judges:

Special th~~ks to CBC-FM's Great Kest Piano and Organ Corporation
(Ricr~~ond, B.C.), I~~e~ati~~~~~~~~·Syste~sCentre, Inc. (St. Cathsrines,
Ont.), and Renenri House of , Ont.)

The::Oi:Jpetiticn is open to all composers. r:orks submitted must be at
least five winutes in length and must be clearly labelled title,
cOEposer, fOr4at, speed, duraticn and noise reduction (if
Entries way be stereo or quadraphonic reel recordings or stereo cassette,
and cor.:posers are asked to include a brief biography l;ith their subr.lissions.
1hcre is a 510.00 (C:\D) entry fee for each- s:lbmission; certified cheques
or ;.,oney crders ::;ay be f.1ade payable to the Brock Universi ty Department
of Fine Arts. Tapes s;;br.J.itted will be returned only if :lccor:tpanied by a
salf-addressed envelope. .;n entry fom is required for each submission.

REP/db
November 6, 1984.

Later in July, Keane's began an eleven-week run as part of the
Ontario Science Centre summer show, RThe Artist as a Young Machine.' At the
beginning of the run, Keane produced new sound c>aterials for the system, using
the SCience Centre's working electroacoustic music studio on view to the
public as part of the shaw. Keane explained his procedures and objectives to
the audience in the \'isitor's gallery as he worked. The exhibition continues
until 8 October.



NEWS RELEASE
BRAVE NEW WAVES .
ON THE CBC STEREO NETWORK

June 27, 1984

BRAVE NEW WAVES is a new creation.of the Canadian Broadcasting
Corporation's Radio Variety Department. The program is heard five
nights a week, six hours a night, across the CBC Stereo Network and
emanates from the Maison de Radio-Canada in Montreal.

The program is a compendium of new wave music, recorded performance
art, contemporary music, sound sculpture and conversation that touches
on and delves into all of the above.

Since going to air on February 6th, 1984, BRAVE NEW WAVES has
actively sought new music for a largely young national audience. We
have given broadcast premieres to taped works by the following canadian
composers:

- Michel-Georges Bregent (Montreal)
- Jean Piche (Vancouver)
- David Keane (Kingston - Faculty of Music, Queen1s University)
- Alcides Lanza (Montreal - Director, Electro-Acoustic Studio,

McGill University)
- Kevin Austin (Montreal - Electro-Acoustic Studio,

Concordia University)

We are also developing our own record library of. contemporary music
and have re-broadcast works aired on CBC's two new hours. Our aim is to
introduce our listeners to as broad a spectrum as possible of the styles
that have grown out of twentieth century music. From Robert Ashley to
Iannis Xenakis, by way of Berio, Cage, Mimarog1u and Oliveros. BRAVE
NEW WAVES is produced in Montreal by Sophia Hadzipetros and Alan Conter
and is hosted by Augusta LaPaix. Our number in Montreal is (514) 285-2003
and our mailing address is:

BRAVE NEW WAVES
17th floor
MAISON DE RADIO CANADA
1,400 Dorchester Blvd. East
Montreal, Que.
Canada
H2L 2M2

Canadian
Broadcasting
Corporation

Societe
Radio
Canada



Brock University
St.Cathuincs, Ontario, Canada US 3AI Trkplwnc (416) 6H8-555U

BROCK UNIVERSITY TAPE MUSIC COMPETITION
Entry Form

Deadline: February 15, 1985. $10.00 (CON) entry fee for each submission.

Name -------------------------------
Address ------------------------------

Telephone ------------
Titlc of work:

Date and place of composition:

Duration:

All reel to reel tapes must be 1/4 inch half track stereo or quadraphonic
mixes. Cassettes must be in stereo.

38

Format Cassette --- Reel to reel ---
Speed: 19

(7.5) (15)

Noise reduction: No Yes Type

Tapes cannot be returned unless accompanied by a self-addressed envelope.
A separate entry form is needed for each submission. (Xerox this form
if necessary.) Send submissions to:

R. B. Pritchard, Coordinator
Music Division
Department of Fine Arts
Brock University
St. Catharines, Ontario
CANADA L2S SAl

I agree to abide by the decisions of the jury, and hereby grant the
Canadian Broadcasting Corporation emel the Elcktra Music Series the right
to broadcast or perform my work should it be chosen.

Name Date
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1982. Ccmpcssd a~d ~ertcr=ec by

~150.co for each
ileO.cO travel cost
~2CO.Coequipmect

Write to:

Fee;

The oombination of cusic and visuals 1s not a new idea
it is the extend of the intsEration bet~een these two
which is unique in the a.co,e~entioned cclla=oraticns,

Cne could say that the visucls are orchestrated, net
so mu~~ to the ti=ecase of the music, cu~ to its fcr=~l dsve-
lopmsn~ as ~ell. ~he are used to ;unctuate, r~~cnlze

and provide ecu~~er?oin~ tne xusic~

Halfll~ht. 1983. !·!usio by Perfor-
llled ar.d recorded ::';r him on c',-m
<ies ii;:n.

VIseAL MUSIC:

Visual Music is a hour lor~ program that explores the ex01tir~

combir~~lon of electronic mUsic with COIDDuter oontrollee ~ro-
jectsd imaEss. --

All of the works in this concert are the result of
olose collaboration between several note~ Car~dian electronic
music composers and the sa=e Visual artist,

The pieces in this concert are:
1984. Music composed by

on the Synclavier II digi
at University of western Cntario.
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For immediate release

CANADA COUNCn. AND THE NATIONAL MUSEUM OF SCIENCE AND

TECHNOLOGY ANNOUNCE THE 1 MARCH 198' APPLICATION DEADLINE

DATE FOR ARTISTS-IN-RESIDENCE PROGRAM

Ottawa, 22 January 198' - To encourage and assist artists in all disciplines

who are attempting to bridge the gap between art and science in their work,

the Canada Council and the National Museum of Science and Technology in

Ottawa are sponsoring an artists-in-residence program at the Museum. The

objective of the program is to enable artists·working with concepts and processes

conventionally associated with science and engineering to further their investigations

and create new works. Also, the program will highlight the observations of

artists addressing the bonds between art and science, in the context of a world-

class museum of science and technology. This integration of works of art into

exhibitions and programs is a means of widening the perspective of science and

technology among Museum visitors.

'In the development and production of works of art and creative exhibitry,

participating artists will have access to all Museum facilities and to the highly

skilled and knowledgeable staff. The Museum has fully equipped shops for graphic

design, woodworking, metalworking and machining, painting, welding, and electronics.

Also available are a theatre, with film and video projection systems, a video

and audio studio, a major computer centre and an amateur radio station suitable

for world-wide communications in shortwave. Successful applicants will have

an audience of approximately 600,000 visitors to the Museum every year.

The staff of the Canada Council and the National Museum of Science and

Technology. will collaborate in the assessment and selection of proposed works

which are relevant to the Museum's objectives and challenging as contemporary

art. An advisory panel composed of artists and knowledgeable persons familiar

with the cultural interaction of art and science will assist in the selection.

Financial assistance to artists will consist of support for travel, the costs of

residency, and artist's fees. Funds for materials and rental or purchase of equipment

also will be available. Eligibility is limited to professional Canadian artists

Jim Malone
National Museum of Science

and Technology
(613) 99&-4566

- 30-

Donald Mowat
Canada Council

References:

-2-

Tous les documents du Conseil des Arts du Canada sont disponibles en fran<;ais
et en anglais.

Please address all proposals and inquiries to Christiane Periard, Administrative

Assistant, Media Arts Section, Canada Council.

or professional artists who have been landed immigrants in Canada for at least

five years.

Interested artists should submit a written proposal by 1 March 1985 containing

the following information:

o Applicant(s) name(s)

o Address in Canada

o Telephone number(s}

- 0 Citizenship; if not Canadian, landed-immigrant in Canada since (date)

o Professional resume and documentation of previous work

(Documentation of previous work must be limited to drawings, diagrams,

photographs, slides, super-8 and 16mm film, 1/2-inch or 3/4-inch video,

1/4-inch 2 and 4 track reel-to-reel and stereo cassette audio recordings.

Applicants presenting interactive work (such as c;omputer or videodisc)

must use low cost, time-based AV media such as super-& film or 1/2-inch

or 3/4-inch video to personally "walk" the assessors through a documentary

presentation of the work)

o Description of project (as detailed as possible, including estimate of time

necessary to complete project)

o Proposed budget (including artist's feels), subsistence costs, material costs

and equipment rental, and travel costs}.

Nouyelles
sur les programmes

Program
Information

The Canada Council ('{lOseil des Arts du Canada
Z35 Alt'l~·rt $UL"t1
l'OS! OtiKt' f\m, 1047
Otla\loa, OnlitrlO KIP 5\'8
Ti,1! In'f," 1 ,:-i,/I}'j 2b7"~Zl'l2
Ottawa .;3- ~OO
TI..'lcx vSJ--iS7;i

255. rue Albt'rt
Cas... poslak 1{).t7
OUdwa. Ontario KIP 5\'g
Sans trals; 1 ,1<00) 167·a:;~2

OILaWa- 217':;400
Telex: 051·457$

2.b



Pour publication immediate

LE CONSED. DES ARTS ET LE MUSEE NATIONAL DES SCIENCES ET DE

LA TECHNOLOGlE FIXENT AU let MARS 1985 LA DATE LIMITE DE

PREsENTATION DES DEMANDES POUR LE PROGRAMME D'ARTlSTES REsIDENTS

Ottawa, Ie 22 janvier 1985 - Pour encourager et aider les artistes de toutes

disciplines aallier Part et 1a science dans leur travail, Ie Conseil des Arts du

Canada et Ie Musee national des sciences et de 1a technologie offrent un programme

d'artistes residents au Musee. L'objet de ce programme est de permettre aux

artistes qui s'interessent ades idees et processus traditionnellement associes

ala science et au genie, d'approfondir leurs recherches et de creer des oeuvres.

Le programme fera en outre connaitre 1es observations des artistes qui etudient

les liens entre l'art et la science, dans Ie contexte d'un musee de science et

de technologie de dasse internationale. L'integration des oeuvres d'art aux

expositions et programmes du musee elargira Jes perspectives sous lesquelles

les visiteurs voient 1a science et la technologie.

Pour elaborer et realiser des oeuvres d'art et des pieces d'exposition originates,

1es artistes auront acd~s atoutes les installations du Musee et aux connaissances

poussees du personnel. Le Musee est dote d'ateliers complets de conception

graphique, de travail du bois et du metal, d'usinage, de peinture, de soudure

et d',Hectronique. II compte egalement une salle de the~tre, munie de systemes

de projection de films et de videos, un studio video et audio, un important centre

informatique et un poste de radio-amateur pour la transmission de communications

'sur ondes courtes dans Ie monde entier. Les candidats retenus pourront attelndre

un public d'environ 600 000 visiteurs par annee au Musee.

Le personnel du Conseil des Arts du Canada et du Musee national des sciences

et de la technologie evalueront et choisiront de concert les propositions compatibles

avec les objectifs du Musee et interessantes comme oeuvres d'art contemporain.

Un comite consultatif compose d'artistes et de specialistes au fait de I'interaction

culture!le entre I'art et la science collaborera au processus de selection. L'aide

financiere accordee au titre du programme s'appliquera aux frais de voyage

des artistes, au collt de leur sejour au Musee et aleurs cachets. Des fonds seroot

egalement attribues pour les fournitures et la location ou l'achat de materiel.

The Canada Council Conseil des Arts du Canada

Jim Malone
Musee national des sciences

et de la technologie
(613) 99&-4566

- 30-

Donald Mowat
Conseil des Arts du Canada

Renseignements:

-2-

Fake parvenir toute demande ou proposition 11 Christiane Periard, adjointe

administrative, Service des arts-medias, Cooseil des Arts du Canada.

All Canada Council documents are available in English and French.

Sont admissibles les artistes professionnels qui sont de nationalite canadienne

ou qui ont vecu au Canada comme immigrants re.;us au moins cinq ans.

Les artistes interessesdoivent soumettre une proposition ecrite au plus

tard accompagnee des renseignements suivants:

o Nem(s} du/des candidat(s)

o Adresse au Canada

o Telephone

o CHoyennete: canadien(ne} ou immigrant{e} re<;u(e) depuis ........

o Curriculum vitae professionneJ et documentation sur des oeuvres prlkl1;dent,!'::$..

(Seuls seront acceptes: dessins, diagrammes, photographies, diapositives"

films en super-8 et 16mm, bandes videos 1/2" ou 3/4", bobines 1/4"

de 2 et 4 pistes et cassettes sonores stereophoniques. Les candidats

qui presentent des oeuvres de techniques interactives (p. ex. ordinateur

ou videodisque) sont pries d'utiliser 1es medias AV en "temps reel" it
prix modique, tels que Ie super-8 au des videos lIZ" ou 3/4", pour guider

personnelJement les appreciateurs dans !a presentation documentaire

de leur oeuvre.)

o Description detaillee du projet, et duree approximative de Ja realisation

du projet

o Budget (cachets, frais de subsistance, frais de materiel, location d'equipeme:-:

et frais de voyage).

Nouvelles
sur les programmes

Program
Information

~55 Albl.,'n Sl"·/.'t
flost Offi.:( Bm J{J47
OHa"<1. Or'-l,lflO KIP 5\'8
ltlll frct'- 1 ",(l{)l 2b7·8282
(Waw:.t, ~3"':"·')~OO

Td~'x tJS.:i>~')73

::!55. rue Albt-n
Cast,' postait' 10*7
OUawa. Onlarm K1P 5\'8
Sans frals: 1IS,X)1.;;61·g282
Oltawa' 23'7·HOO
Telex: 053··n73



raver. bertram turetzsky. et per

alcides lanza is a gradua te of the di tella

institute, in buenos aires, where he studied

compositipn and electronic music. in 1965 he was

awarded a guggenheim fellowship and lived in the

united states until 1971, composing and teaching

electronic music .at the columbia-princeton electronic

music center. in 1971 alcides 1anza joined the faCUlty

of music at mcgill university in montreal, canada, as

director of the electronic music studio and professor

of composition. he was composer in residence for the

city of berlin, germany, invited by the deutscher

akadem.i.scher austauchdienst, during 1972-73.

recently alcides lanza has been the director

of the contemporary music festival at mcg~ll

Wliversity and the principal conductor during the

festival of latin american music in montreal (1982).

he has received commissions from the

donaues.chingen festival (germany), the foro

internacional de musica nueva (mexico), and from

internationally known artists as leonard raver,

bertfam turetzky and per brevig.

alcides lanza is a member of capac.

the canadian-a.rgen tine com~ser and conductor

alcides lanza was born in rosario, argentina, in

1929. he studied co~osition with julian bautista

and alberto ginastera, piano with ruwin erlich and

conducting wi t.h roberto kinsky.

further instruction included cQUrses with

olivier messiaen, riccardo malipiero, aa~on copland,

bruno maderna and vladimir ussachevsky. from 1959

until 1965 he was a member of the artistic staff at

the teatro colon in buenos aires. he has toured

europe and latin america as pianist, lecturer and

conductor of the composers/performers group, with

programs devoted mainly to contemporary music and

mixed media.

••••• the lanZA sensors I i. striking in the use of various
percussive colorations, including those of tbe human voice ....
(j.d.)

" •. dans ~!iJtphone5is IV (1971) les diapositives aur fond
de musique electronique y coupent, decoupent, reqroapent
Ie tableau "SlUP.rnica I de picasso et Ie village de guernica
assassine par les fasciSD:les rassembles. cette Itlusique
calques sur 1_ concret, tisse 1_ lien entte l'ouvre d'art
et l'bistoire, entte l'hi.atoire at 1. reel .• il s'agit d'una
oeuvre politique, d I W1e oeuvre conscience .... lj. j.van vlasselaer}

Ie droit, ottawa (9-2-1982)

"meg sheppud, lllagistral actriz-cantante, nos
deslumbro .. todos & base de temperamento y
exttaordinarias dotes inte.rpretativas en
penetrations VII de alcides lanza, quizas 1a
obra mas interesa.nt.e pce5entada en este festivaL ....
(justo-enrique romero)

el correo de andalucia, espana (16-2-1980)

.......llnJsors I du canadien d'origine argentine aicides
lanza constituait sans doute 1a partition 1& plus
audacieuse de ce concert, partition abrupte avec sa
part d'.a.leatoire, monde acnore bcuscule et recherche
ponsee••• • (marc samson)

Ie soleil. quebec (30-10-1978)

press opinions

editions SHELAN publications,
6351 trans island ave.

montreal, p.q. canada h3w 3b7
attention ms. margaret sheppard

please include money order or check
when ordering

...... lanza i $ one of dJose composers whose proven
skill in wt"itinq for: ccnventional instruments has
afforded him a unique comfort within the bewildering
boundless electtonic idiom..... (carman rroore)

the Village voice, new york city (10-12-1965)

please address all inquiries or orders to

..... lanza vas also present to share a warm reception for his
sensors III for organ and percussion •• the big sonorities and
slashing' percussion accents made for an energetic and exciting
piece .•. ..,hich leonard raver played with zest, virtuosity
and musicality on the st1pf!rb holtkamp pipe organ in manhattan's
church of the ascension ..... (byron belt)

new-house newspupers, new york (9-3-1963)

..... poi. penetrations II. delle stesso alcides lanza. e ' il
lavoro di \In furbo di tre cotte. WI r~re grave _ confuso
sorqe da11'orchestra, fluttuando e mareqqiando indiscinto ..•
un frammento di vita del 8\1OnO colto nella sua n.aturalezza,
come un fun900 un tartufo ••.una specie di 'bolero' dell'
avan-guardia. e scatena l'entusiasmo, specialmente dei
giovani e dell raga:zzine." (massilT'O mila)

la stampa (8-10-1970)

fanfare (Illay-june 1982)

..... 1anz:a., an avant-garde composer who has worked in the
electronic studio at mcqill university" 'did not play tile
piano conventionally in plectra. III (1971). instead, he
stroked and struck the strings and case of the instrument
with ll1allets and other "'.y9 to produce a remarkable variety

. of sonorities ..... (allen hughes)
the new york. times (11-3-1983)

alcides
I an za

editions shela n publications

par example. leol

brevig.

alcides lanzA est membre de capac.

Ie compositeur et chef d'orchestre alcides

Lanza est citayen canadien; 11 est ne a rosario,

argentine en 1929~. m. lanza a etudie la composition

avec julian bautista et alberto ginastera, piano

avec ruwin erlich et direction d'orchestre avec

de 14 ville de berlin~

recemment alcides lanza a ete directeur du festival

de fllusique contempot"aine a l'W1iversite mcgill et chef

d'orchestre principal du fesdval de Dlusique d'amerique

latine .i 1OC'ltreal (l982).

ses compositi'jns ont ete cOlJlll\clJldees par Ie

festival donauesc!- ·~en. Ie foro Internacional de

Dlusica nueva (me)' :), et les artistes internationaux:

roberto kinsky.

ses etudes avancees enclusent les cours avec

olivier messaien, riccardo malipiero, aaron copland,

bruno tM.derna, et vladilUir ussachevsky. de 195'3 a
1965 i1 a .ate metnbre du personnel arti.stique du

teatro colon i. buenos aires. 11:t fait plusters

tournee:t en europa et amerique latine conune pianis;:.e,

conferencier, et directeur des ensembles qui se

specialisent dans les concerts de Illusique contemporaine.,
'-et "mixed media".

alcides lanza est diploa.e de l'institut di tella

a buenos aires ou il a th.udie la cOl1lpOsition et La

;:fD.usique electronique. en 1965 un bourse guggenheim

lui a ete accorde et il a demenage aux etats unis,

ou it ill demeure jusqu'au 1911. pendant son sejour dans

cette pays il 4 compose et enseigne La musique

electronique au columbia-princeton electronic music

centre (centre de mu.s1que electronique columbia-princeton).

en 1971 alcide:s lanza A ete engage par·14 faculte de Dlusique

de l'universite mcgill hoontrea1, canadi)COlllD'le directeur

du studio de lnusique electronique et professeur de

composition. en 1972-73 il a ete invite par Ie deutscher

Akademischer austauschdienst a devenir compositeur-resident



pa,rt1.t1.on/
score

plectros III (1971-1), for piano and elec-
tronic sounds (revised 1982) (15"» S4.--

+ ekphonesis V (1979-0 I for voice, lights,
electronic sounds. electronic extensions (15' ..
cOlnlllissioned by meg sheppard S8.--

mOdulos II (1982-1). for solo guitar a.nd
electronic sounds (optional vocal part.) (S')
corrmissioned by garry antonio $6.--

recorded on "discos edul", rosario. argentina

+ with financial assistance from the
canada council for the arts.

* recorded on mcgill records '71003. by the
mcgill percussion ensemble
pierre beluse, conductor

*:a: recorded on mcgill records '79008. by the
mcgill wind ensemble,
robert gibson, conductor

*** recorded on mainstream records '55017, by the
composers/performers group
alcides lanza, conductor

****

S20~--

bandel
tape

$l2~--

three songs (1963-IV), for soprano and chamber en
selilbl. (fl-cl-bass cl-trbne-vibraph-perc-pno)
(ca. 6')

partition/
score

interferences III (l983-IV), for chamber ensemble
a.nd electronic sounds (tree instrumentation,
but piano and perc. are almost mandatory) (ca~ 12' J
cOlllXlissionell by dante grela. for the -agrupaciQn
nueva =Usic.l./roSllrio" $8 .. --

cuarteto IV 11964-!), for four french horns Ica. 10")
coJlDi.ssioned by the -cuartet.o de trampas wagner".
buenos aires $10~-

set of indtv. parts $lS~--

trio-concertam:EI (1962-111), for any three instru-
ments lea. S') $4.--

eSp BnO

eSp B311

eSp 8313

eSp 8312

$20.--

$20. --

S20~--

$20.--

bAnde/
tope

$10.--

S8.-

sensors II (1980-1), for lDultiple trolllbonell
116 or lllOre) (or .s.ny group of -allsociated
instrwnenu-) (inquire for parts) (12')

+ acufeno$ v (l9BO-II), for trUllFet, pi.s.no
and electronic-coUlputer tape (12')
coa:missioned by robert gibson

eSp 8201

.Sp 8205

esp 8202

.Sp 8203

.sp 820'"

eSp 8206 + eidesis V (1981-I), for chamber orchestra (fl
ob-c1-bau cl-trpt-trbne-fr hrn-pno-2 perc
vla-ve-cb) (inquire for parts) (IS')
cotlllll.issioned by the -orchestra ot our tiJlU;J
4nd its conductor, joel theme (new york city) $12.--

eSp B314

aSp 8315

cuarteto IVb (1964-I, revised 1982), i.;;,r four
trombones (arrangement of cuarteto IV) (ell. 10' J $10.--

set of indiv. parts $15.--

piano-conOllrto (l964-II), piano md· orchestra (16') $15.--

please include money order or check
when ordering

eSp 8303 • acufenos III 11977-1). for flute, piano and
electronic sounds (ca.. 13')
co.llDissioned by jorge caryevschi

eSp 830. ... •• eidesis IV (1977-11). for \riind ensemble and
electronic SOUl'lda (2 fl-2 ob- 2 Db bass cl-l
Eb contra al to cl- 1 Db tenor 8"'- 2 bassoons
(optional)- 4 fr hrns- 2 Bb trpu- 2 trbnes-
1 baritone in C-tuba- 2 perc) (12')
comm.issioned by the -JDCqi11 wind ensemble- and
its conduc~or. robert gibson

eSp 8326 .::C::Clj exercise I (l965-V), electronic music loptional
version with self-developing choreography) (9') S4.--

editions SHELAN publications,
6351 trans island ave •

montreal, p.q. canada h3w 3b7
attention ms. margaret sheppard

please address all inquiries or orders to

$20.--

$20.--

S20~--

$20.-

~20.--

$20.--

S20.--

s,o.--

$20. --

S20.--

S5.--

$15.--

$8.--

strooo I (l967-V). for double bass, miscellaneous
perc. instr., lights, tape (theatre piece),
in color (16')
cOarL1.ssioned by bertr4lll turetzky

interferences I U966-II), for two groups of wind
imiitruments and electronic sounds (2 fl-ob-cl-fr hm-
trbne-tuba.-tapel (ca. 6') $12.--

lOOdulos I (1965-IIU, solo guitar (5')
written for narciso yepes, spain

cuarteto V (1967-11), string quartet (S' 20-)
cODnissioned by manuel enriquez, mexico $6.--

ekphonesis I U96S-II), for string and keyboard
inst.rwllents, electronic sounds and electronic
ext.ensions (Cll. U')
commissioned by manuel enrique:c, mexico

ekphonesis III (1969-11), for wind. kbrd. and
suing instr., with electronic sound. and electronic
extenaions 'c~. 11') $4.--

out of•••• (1976-1), elect.ronic music (l5')

... kron'ikelz 75 (1975-I), for chamber ensemb1e,with
acting voices (male-female). electronic sounds (15 ')
commissioned k:y -new music concerts-, toronto $15.--

eSp 8318

esp 8317

eSp 8316

eSp 831'l

eSp 8321

eSp b320

eSp 8322 **' penetrations. II (l96~-IV), for winds. perc •• kbrds.
strings, with voices, electro sounds a.nd electr~

extensions (ca. 12") $8.--

eSp 8323 ekphonesis IV (1971-111). electronic music, with
opti.onal instrUI:lental drone. slides (based on
piCASSO'S quernica) (inquire for set of slides)
(15') $4.--

eSp 8326

eSp 8325

eSp 8324 • plectros IV (1974-I), for two pianists of
opposite sex a.nd elect.r. sounds (theatre
piecel US')
conuissioned by the "societe de lIlusique
conte.aporaine du quebec", mont.roal $12.--

$20.--

S20.--

S20.--

$20.--

$20.-_

$10.--

$S~-

+ sensors III (l982-II), for organ and two percussion_
players (c.. ~ 13')
commissioned by leon&rd raver S8,.--

ekphonesis II 11968-III), for voice and piano.
electronic sounds And electronic extensions
(ca~ 12')
commissioned by the "upsounds festival-.

.new jersey $12.--

penetrations VII (U72-III), for actreu-s.inger,
lights. electronic lDusic and electronic exten
sions (ca~ 17')
cOlllDlissioned by the sudwestfunk baden-baden,
for the donauuchingen festiVal, germany $8.--

+ eidesi. VI (1983-1). "for string orchestra, with
piano (.,4.3,3.2) (14')
colllDissioned by cenidia Icent:ro nacional para
la investiqacion, docUJllentacion • .a informacion
lDusical), !nexico $12.--

+ acufenos tv (1978-II), for \oIOOdwind quintet (14' 48-)
collllDi.ssioned by -the york winds-, toronto $8~--

• , sensors I U976-I}, for percussion ensemble
(4 player.5) (four scores needed for
performance) (12')

couaissioned by pierre bCluse S8.--

+ mOdlllos III (l983-III), for guitar and chaJl\ber
ensemble (ten. sax-vln-vc-perc-pno-plus addi
tional strings if aVAilable-tape) (ca. H')
co.lrlll.issioned by I' academia estivale internatior.al.e
de bourges, hance. for guit.arist alvaro pierr! $10.--

eSp 8302

asp 8301

eSp S306

eSp 8307

eSp 8308

eSp 8305

esp 8309
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T. Anhalt
274 Johnson St.
Kingston
Ontario K7L lY4

Serge Arcuri
4141 Henri Julien
Montreal Qc
H2W 2K9

Eric Brown
15 Drayton
Pointe Claire
Qeo
H9S 4Vl

J. Bedoukian
2017 Grey Ave
Montreal Qc.
H4A 3N3

Greg Bendick
1662 Vlestcott
~Jindsor

Ontario
N8Y 4C7

Peter Allen
394 Daly St. N.
Winnipeg
Manitoba
R3L 2K6

Art Culture Resouce Centre
658 Queen Sto W.
Toronto, Onto
M6J lE5

«iendy Bartley
5208 Earnscliffe
Montrea1
H3X 2P5

N. Beecroft
10 Lyndhurst Crt.
Toronto
Ontario
~15R lX7

Martin Bartlett
Centre for the Arts
Simon Fraser University
Burnaby, B.C.
V5A 1S6

Ms. K. Allik
579 Colborne Sto
Apia 3
London, Ontario
N6B 2Vl

Atelier E1ectro-acoustique
Centre d'Art de Levis
33 rue \~o1fe
Levi s, Qc
G6V 6R4

Jeffery ss
1587 Seal Ave. #8
Ann Arbor
Michigan
U.S.A. 48105

Ro Boucher-Gaudreault
231 promenade Riverside
St. Lambert
qc.
WH! 4H6

Doug Back
518 Queen St. 3rd. floor
Toronto, Ontario
M5V 2B3

I
• ..i

Phil-ippe Bezy
259 e. rue Ste. Catherine
Montrf5al Qc.
H2X 1 L5

Christian CALON
5402 Montclair
Montreal
H4V 2Ll

j

Bernard Bonnier
904 Avignon
Sto Jean-Chrysostome
Qc. GOS 2TO

Francis CHAN
Fa cu1 t Y 0 f ~1 U 5 i c
University Qi Toronto
Edward Johnson Building
Toronto, Ontario
M5S lAl

r

Mr o S. Clay
7 Albany Drive
St. Catherines, Onto
L2N 3T4

ll.ndrew C?INK
7057 Can ada ~i ay
Burnaby, B.C.
V5E 3R7



M. Coulombe Saint-Marcoux
C. P. 1090
St. Basile le Grand
Qc JOL lSO

S. Carrette
13159 Edison
Pierrfond
Qc.
H8Z 1Y5

J. Coutu
10685 Hamel #1
Montreal
Qeo
H2C 2X6

Peter Clements
r~usic Department
University of Western Ontario
London, Ontario
N6A ---

Joel Chadabe
339 South Manning Blvd.
Albany
New York U.S.A.

l"1arc Beau 1i eu
504 Guizot Eo #2
Montreal
Qc. H2P lNl

Yves Brisson
5661 rue de l'esplanade
Montrea 1, Qc.
H2T 2Z9

___ ~~._~_ ._~ ~_ "~,~" __, J

The Canadian Composer
1240 Bay Street
Su i te 805
Toronto
Ontario
~~5R 2A7

J.P. Cote
183 du Coteau
St 0 Charles sur Richelieu
Qeo
JOH 2GO

Steve CALDER
5002 Bessborough
Montreal
H4V 2S3

Mr. J. Celona
School of Music
University of Victoria
Victoria, B.C.
V8W 2Y2

Barry Cole
Music - CANADA COUNCIL
Po O. Box 1047
Ottawa, Ontario
Kl P 5V8

~1. Boudreau
4627 rue St. Urbain
Montrpa 1
nco H2T 2V9

Mr. R. Ba i 1ey
44-6453 Col borne St.
Niagara Falls, Onto
L2J 1E7

Doug Back c/o Trinity Sq.
299 Queen St. W.
Suite 500
Toronto, Onto
M5\1 179

M. Bedard
2338 des Nymphs
La val
Qc o H7K 2B2

Centre d'experiment. Musicale
1754 Hoopes
Jonquiere, Qc
G7S 2Y4

J o Coriveau
3170 rue Goyer #11
~·1ontreal '
Qc. H3 S 1 H8

L. Cami 11 eri
Via di Scadicci l07/A
50018 Scandicci FI
ITA LY

Eoils Bebris
c/o 435 Sherbourne St
Apt. 25
Toronto, Ontario
M4X 1 Kl



t1. Bedard
Faculte de
Universite
C.P. 6128
Montreal
H3C 3J7

Musique
de Montreal

Station A
Qc.

David Barteaux
2323 Maynard St.
Halifax
Nova Scotia B3K 3T8

Kevin Austin
2216 Oxford
Montreal
nco H4A 2X8

------------~;o -------------1-----------__

Susan Clarkson
77 Staynor
Idestmount
fico H3Z HI3

------------_..
Andre Cusson
4959 Lake Rd.
Dollard des Ormeaux
() c • Hg.G 1G9

Nicole Dagenais
SDEjPRO Canada
625 Pres. Kennedy Ave.
Suite 1601
Montreal Qc
H3A 1 K2

Michael Davis
A35 Sherbourne St.
Apt. 25
Toronto, Ontario
M4X 1K1

Andrew Culver
181 Hudson St. 7C
NY. N.Y.
U.S.A. 10013

Jean Decarie
5916 de 1a Roche
Montreal
Qc. H2S 2C7

Jean-F. Denis
392 Capp
San Francisco
California U.SoA.
941101808

Patrick CardY
118 Irving Ave"
Ottawa. Ontario
K1Y 174



Director (David Craig)
Eye Level Gallery
1585 Barrington St.
Suite 306
Halifax. Nova Scotia
B3J lZ6

Director
Vancouver Co-op Radio
337 Carra 11 SL
Vancouver B.C.
V6B 2J4

Director
Centre for Art Tapes
2156 Brunswick St.
3 rd, Floor
Halifax, !lava Scotia
B3K 2Y8

F. Dhomont
824 rue Stuart
Outremont
Qc. H2V 3H6

S. Dolin
12 Reigate Road
ls1ington
Ontario
M9A 2Y2

Paul Dolden
941 McIntosh
Coquitlam
Br sh Columbia
V3J 4Z4

Director
Hestern Front
303 East 8th. Ave
Vancouver, B.C.
V5T lSl

Charles de Mestral
3912 Mentana
Montrfial Qc
H2L 3R8

M. Danna
361 Val anna Cres.
Burlington
Ontario
L7L 2K7

AndreMLuc Desjardins
3440 Place Decelles #108
Montreal
Qc H3S lX4

Glen Diener
c/o Faculty of ~tusic

McGill University
555 Sherbrooke St. W.
Montreal H3A lE3

Yves Daoust
5978 Durocher
Outremont
Quebec
H2V 3Y4

Marcelle Deschenes
788 Bloomfield
Outremont. Qc.
H2V 3S3

George Danova
88()6' Chartrand
LaSalle
Qc H8R 2R3

Mr. Alex Douglas
Contact List of E.M.
P.O. Box 86010
North Vancouver
B.C. V7L 4J5

T. Dawson
630 Roselawn Ave. #614
Toronto, Ont,
M5N 1K8

Keith Daniel
6025 Park Ave.
Montreal, Qco
H2V 4H4

H.-C. de Chevigny
1570 Plessis
Montreal Qco
H2L 2X5

Pierre Dostie
1199 rue Cartier
~1ontrea 1, Qc.
H2K 4C4

Susan Frykberg
165 Broadview Ave.
Toronto, Onto
M4M 2G3



Steve FA! (Stucki)
842 A 3rd. St. S.E.
Medicine Hat
Alberta
Tl A OJ 2

C. Frenett~

10355 Bois de Boulogne
# 317
Montreal
H4N 1L5

D. Feist
2230 Oxford
Montreal
Qc.
H4A 2X8

Pierre Gauvin
965 Melrose
Montreal, Qco
H4A 2R3

C. Hultberg
Music Faculty
University of British CoL
2075 Westbrook Pl.
Vancouver, B.C.
V6T 1W5

B. Hambraeus
R. R. #1
Apple Hill
Ontario
KOC 180

Chris Howard
781 Bloomfield
Outremont ~c.

H2V 3S4

j

Shawn Ferris
21 Pope Ave.
Charlottetown
P. E. 1.
C1A 6N4

Do Grimes
341 Main St.
Toronto
Ontario
M4G 4X6

G. M. E. n.
Place Andre Malraux
18000 Bourges
FRANCE

A-M. Gregoire
C.A.P.A.C.
1245 o. rue Sherbrooke
Suite 1470
Montrea 1, Qc
H3G 9Z9

David Harrison
I~usic Dept.
University of Waterloo
University Ave
Waterloo, Ontario
N5L 3G1

Do Huron
Conrad Grebel College
MUSIC Dept.
Waterloo
Ontario
N2L 3G6

Jo-A. Houle
3419 St. Famille
l"1ontreal
Qc.
H2X 2K6

I •

!

Pierre Fournier
4060 St-Laurent #309
Montreal, Qc.
H2W lY9

Sheila Forrester
#407 - 205 Oxford St. E.
London, Onto
N6A 5G5

Ms. B. Golden
216 Rose
San Francisco
California
U.S.A. 941DZ

Martin Gotfrit
Centre for the Arts
Simon Fraser University
Burnaby, BoC.
V5A lS6

Raymond Gervais
4149 Papineau
Montreal, Qc.
H2K 4K2

Mr. To Goodrow
74 Chaplin Ave.
St. Catherines, Onto
L2R 2E7

Peter Hutch
188 Westcourt Place
Waterloo, Onto
N2L 2R7



C. Frenette
ln355 Bois-de-Bouloqne
# 317
Montreal
f1co H4N lL5

Prof. Mo Etkin
(Music)
Hil f red La uri er 'U n; v 0

75 University Ave.
Waterloo, Ontario
~12L 3C5

M. Gonneville
5669 5e avenue
Montreal
Qe. H1Y 2S9

Bo Gagnon
4-315 rue St-Denis
t10n tr ea 1
fle o H2J 2K9

R. Gibson
146 Waterloo Row
Fredricton
Nev'i Brunswick
E3B l'Z1

C.-P. Gauthier
1570 rue Plessis
Montreal
Qe. H2L 2X;:;

Peter Huse
715 5th. St.
Nelson
B.C. V1L 2X4

D. Gou~eon

5153 rue Jeanne-Mance
Montreal
Oe. H2V 4K2
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t~ roO. J 0 achi m
7910 Wavell
Cote St. Luc
Montreal
H41~ lL7

J. Jarvlepp
424 Lisgar #2
Ottawa
Ontario K1R 5Hl

D. Jaeger
105 Victor Ave.
Toronto
Ontario
~14 K 1A7

Henry Kucharzyk
1 - 275 Havelock St.
Toronto
Ontario
M6H 3B8

David Keane
203 Erskine Ave.
Toronto, Ontario
M4P 175

Harry Kirschner
4889 Montclair Ave
Montreal
Qc H4V 2K7

Paul Hodge
30 Sto Patrick St o
Toronto
On L 1\15 T 1V1

Bo Jarvis
12 Oa km0 unt Rd.
Toronto
Ontario
M6P 2M6

David Jaeger
Two - New - Hours
CBC -FM
P.O. Box 500
Station A
Toronto, Onto M5W lE6

R. Komorous
Music Dept.
University of Victoria
P.O. Box 1700
Victoria B.C o
V8W 2Y2

David Keane
Faculty of Music
Queen's University
Kingston
Ontario K7L 3N6

U. Kasamets
81 Hyde Park
Hamilton, Ontario
L8P 4M8

Ro Henninger
321 St. Ge orge SL
Toronto
Onto M5R 2R2

Pichard Hunt
1 Holmdale Rd o

Montreal
Qc. H3X lX9

Byron Herf'lann
401 Main Rd
P.O. Box 1016
Hudson
Qc o JOP lHO

A. Holl ingworth
77 Straiqht Rdo
Lexdon, Colchester
Essex, ENGLAND
C03 5BZ

Deni s 1 J Esperance
Video Section
Canada Counci 1
P.O. Box 1047
Ottawa, Ontario
KH 5V8
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Donna and Leo Lytle
184 Bernard St.
Montrea1
Qc H2T 2K2

Suzanne Lemire
Musee d'art Contemporain
Cite du Havre
Montreal Dc
H3C 3R4 .

D. Lindsay
5881 Sherbrooke St. W.#6
Mon trea 1
Qc.
H4A lX6

J. Lesage
1279 Ducharme
Montreal
Qc.
H2V lE6

Alcides Lanza
Faculty of Music
McGill University
555 Sherbrooke St. W.
Montreal H3A lE3

Hugh LeCaine Project
345 Adelaide St. W.
Suite 200
Toronto, Onto
M5V lR5

Go Lamarche
373 Carre St. Louis #9
Montreal
Qc.
H2X lAB

Thi erry Lan c i no
Centre for Music Exper. Q-037
Univ. of California
San Di ego
La Jolla, Ca.
U. S. A. 92093

Richard Lloyd
5308 Park Ave. Apt. R
Montreal
Qc H2Z 4G7

Mr. C. T. Lepp
15 Hallcrest Ave.
St. Ca theri nes, Onto
L2N 1V4

Micah Lexier
A/V Dept.
N.S.C.A"D.
5163 Duke St.
Halifax, Nova Scotia
B3J 3J6

Richard Lerman
52 Channinq Rd.
~Iewton

Mass.
U. S. Ao 02159

M. Lon~tin

4301 rue Chapleau
Montrf'ial
H2H 2K7

A" Louie
627 Indian Road
Toronto, Ont
M6P 2C7

Denis
10/12
92330
FRANCE

Lorrain
Av. Jean Perri n
Sceaux

Marcia Lovnd
61 Maher" Ave
Toronto
0ntario M6P lS8

1
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Denise Monast
P.R.O. Canada
625 President Kennedy Ave
Suite 1601
Montreal
Qc H3A 1K2

Claudette Rousseau
PRO / SDE
625 ave du Pres. Kennedy
Suite 1601
Montreal
Qc H3A lK2

D. McIntosh
469 Kingston Cres.
Hinnipeg
Manitoba
R2111 nVl

'1'lilliam Miller
243 Wellington St.
Stratford
Ontario
N5A 2L7

P. Menard
5982 Durocher
Outremont, Qc
H2V 3Y4

-
Francine Noel
2379 Olivier Robert
Montrfial
H2K 2C4

Robin Minard
7753 rue Tellier
Montreal ([c.
H4A 2R2

John
22 Brock Ave. South
lYbntreal West
Qc H4X 2E5

D. Morrill
20 Montgomery St.
Harlilton
N.Y. U.S.A.
13346

Mr.J. Montgomery
434 Ontario St. unit C
Toronto
Ontario
M5A 2Wl

R. Muldar
579 Colbourne St. #3
London
Ontario
N6B 2Vl

Paul ~1artin

1575 Ste-Croix
St. Laurent Qc.
H4L 3Z5

Stephen Montague
EMAS c/o S.P.N.M.
10 Stratford Place
London, \'JlN 9AE
England

Gordan Moahan
393 Sorauren Ave.
Toronto, Onto
M6R 2G5

S. Montreuil
4568 rue St-Urbain
Montreal
Qc. H2T 2V8

E. Miller
1967 Main St. W.
Apt. 45
HaMilton, Onto
L8S 4P4

B. Mon k
2497 Coursol
~~ontrpal

~c. H3J lC8



Barbara Poole
204 King St. E.
Kingston
Ontario
K7 L 3A4

P. Pedersen
125 Percival
Montreal Hest
Qc.
H4X 1T7

S. Palmier.i
467 90tho Ave
Montreal
Qco
H8R 2Z8

Bo Pennycook
Faculty of Music
Queen's University
Kingston, Ontario
K7L 3N6

David Piper
Music Department
Carleton University
Ottawa, Ontario
K1S 5B6

..

Pierre Olivier
2383 Logan
Montreal
H2K 2B4

G. Perron
4268 de Lanaudiere
Montreal
QC Q

H2J 3N9

M. Pare
C.A.P.A.C.
1245 o. rue Sherbrooke
Suite 1470
Montreal, Qc
H3G 9Z9

Nil Parent
Universite Laval
Faculte de MUSIQUE
Cite Universitaire
Quebec, Qc.
G1K 7P4

Performance Multi-Media
270 boul. o. St.- Joseph
Montreal Qco
H2V 2N7

Mr. J. Ord
339 Wellesley St. E.
Toronto'
Ontario
M4X 1 H2

Michael O'Neill
3704 5th. Ave. S.W.
Calgary, Alberta
T3C OB8

Mr o R. Pritchard
379 A Niagara St. #62
SL Catherines
Ontari 0
L2M 7S1

Mr o J. Piche
2030 W. 3rd o Ave.
Vancouver
British Columbia
V6J lL5

._-- "-- ..._---_.

Serqe Perron
3680 St. Urbain
Montreal
Qc. H2X 2P2

#36



A. Rae
6316 34th. Ave. N.W.
Calgary
Alberta
T3 B 1M8

vJarren Rowl ey
Music Department
University of Calgary
2920 24th. Ave. N.W.
Calgary, Alberta
T2~1 ---

R. Sharman
3958 Cedar Hill Cross Rd Q

Victoria
BoC.
V8P 2N7

R. M. Schafer
R.R. #5
Bancroft
Ontario
KOL lCO

B. Sexton
6795 Decelles A #8
Montreal ve.
Qc.
H3S 2E7

SONDE
7753 rue Tellier
Montreal, Qc
H1L 2Z5

Mr. Ko Szychowski
408 Queenston St.
St. Catherines, Onto
L2P 2Y2

John Rea
1011 Laurier
Outremont
(lc. H2V 2Ll

L. Shi er
1280 Queen St. W.
Toronto
Ontario
M6K lL4

Stefan Schramm
525 Towner Park Rd
Sidney, B.C.
V8l 3R9

Mr. J. Siddall
1951 A Queen St. E.
Toronto
Ontario
M4L 1H7

Ms. A. Southam
38 Summerhill Gardens
Toronto
Ontario
M4T lB4

Robert Schertzer
Box 178, Tupper Med. Bd
Dalhousie University
Halifax Nova Scotia
B1H 4H7

Steve Slater / PBX
5299 South St. #2
Halifax
Nova Scotia B3J lA5

R. Murray Schaffer
P.O. Box 1510 .
Bancroft
Ontario Kol lCO

Alan R. Sutherland
11 Tiffany St. W.
Gue1ph, Onto
N1H lX9

Ms. A. Southam
67 Summerhi 11 Ave.
Toronto, OnL
M4T 1A9
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Alain Thibault
788 Bloomfield
OUtremont
Qc H2V 3S3

J. Tremblay
3961 Barel ay #2
Montreal
Qc.
H2S lK9

J. Tallon
5881 Sherbrooke St. W. #5
Montreal
Qc.
H4A lX6

S. Tittle
Dept. of Music
Dalhousie University
Halifax Nova Scotia
B3H 3J5

J, Tenney
Music Dept.
YORK University
4700 Keele St
Downsview, Ontario
M3J lP3

Mr. D. Toussaint
422 Prevost
Quebec
Qc.
G1R 179

Owen Underhill
Music Department
Wilfred Laurier University
75 University Ave.
Waterloo, Ontario
N2L 3C5

M. Tetrault
4641 rue Barclay #1
Montrea 1
Qco H3W le8

Alex Ti11ev
1793 Chestnut St.
Halifax
Nova Scotia B3H 3T7

P. Theberge
1214 Mont Royal eo
Montreal
Qc.
H2J lYl

Barry Truax.
Centre for the Arts
Simon Fraser University
Burnaby, B.C.
V5A 156

Hes Hraqqet
679 Greycedar Cres.
Mississauqb, Ontario
L4H 3J 4

Wes l~ragget

c/o Royal Conservatory
273 Bloor 5t. H.
Toronto, Ont.
M5S 1H2

Go Tremblay
439 bou1 St-Joseph o.
Outremont
Qc. H2V 2P7

Ray Vizina
207 Hawthorn Drive NW
Calgary
Alberta T2K 3M6



L. C. Vinholes
Embassy of Brazil
255 Albert St.
Suite 900
Ottawa, Ontario
K1P 6A9

Richard Wedgewood
Music Department
University of Saskatchewan
Regina, Saskatchewan
S5S OA2

Charl es Wi 1son
Music Dept.
University of Guelph
Guelph, Ontario
N1G 2Wl

c. Weaver
32 Herlan Ave
Kitchener
Ont.
N2G 4 K3

J. Hells
2289 Marcil
Montreal
Qc.
H4A 2Z2

Mr. P0 \~ err e n
257 Bartlett Ave.
Toronto
Ontario
M6H 3G3

H. Westerkamp
685 H. 19tho Ave
Vancouver
B.C. V5Z lH9

.- ~ -~- -~ ---- . ---- -_.__.

John Winiarz
4899 Hutchison
Montreal
Qc H2V 4A4

Phil Wallinq
390 Crow's Nest Drive
Halifax
Nova Scotia B3P 3X5

~art·in West
367 Brock St
Kingston
On ta rio
K7L lT3

Ms. Gayle Young
146 Ridge Rd o H.
Grimsby
Ontari 0

L3M 4E7

Kathleen Yearwood
4494 blvd. Lasalle
Verdun
Qc H4G 2A8

1

l'1ike 7aClorski
Depto of PsycholoClY
Memorial University
St. John's - '
Newfoundland A1R 3XQ



. Page 4 THE THURSDAY REPORT Nov. 1, 1984

REMEMBER

!n' Simon Twiston Davies
I~ co-operation with three other Montreal
universities, Concordia's Management Depart
ment is hosting a group of stud.ents from
China. Along with McGill, Universite du
Quebec a Montreal (UQAM) a~d I:I~utes

Etudes Commerciales of the Umverslte de
Montreal, the Management Department has
four students from the People's University of
Beijing (Peking). _

These fOlt'r students are all MBA
undergraduates who before coming 10 Mon
treal took English courses sponsored h" r'n I>

in China. Prof. H.A. Gratr' ~r '

Departmep •

Chinese stud,

Concordia's ManagementDepartment is hosting
universities through a joint program with three
presently enrolled in the MBA program. Paying
University, who spent a month looking at our tea.
are: Interpreter; Mrs. Liu de Fu, Deputy Direcl
Tianjin University; Prof. Zhao- Tien Sheng, Chail
quinq, of Tianjin University.

B.C., for his computer
generated composition,
"Imaginary Orchestras (at the
21st harmonic)". This work
has been played several times
in the C.E.CG. concert
and has been played in France
and the U.S.A., where it has
received other awards as well.

The. Vancouver com
posers I performers group,
Cassation, represented by
composers Paul Dolden' and
Andrew Czink received the
last award for their energy and
dedication to the field of
electro-acoustic music, and to
encourage and support their
further activities.

The funds for the awards
came from a special university
fund for awards, and also
from P .R.O. Canada.

The Concordia Electro
acoustic Composers' Group
would especially like to thank
P.R.O.iS.D.E. Canada for its
support in this project, and its
continuing support of new
music.

Winners.
announced
T he Concordia Electro
. acoustic Composers'

Group announces the
names of the recipients of
awards from its 1984 summer
series of concerts. Neil
Schwartzman, a Concordia
student, is noted for his tape
piece entitled "Trial and Beat
It". This nine minute com
puter generated tape composi
tion will soon be published by
the Concordia publishing
group, les editions C.E.CG.

Susan Clarkson, a Concor
dia graduate, is noted for her
general contribution to
electro-acoustic music within
the University, and for her re
cent works for tape which
employ processed vocal
sounds.

Jean Seguin received an
award for his assistance to the
group in the preparation and
production of the summer
series, as well as his continuing
work in the field of tape, and
tape and live composition.

The other awards are going
to John Celona of Victoria,
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